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97 Ideas for New Pictures 


Filters 
make the 
difference! § 


Honorable Mention—Photo taken by J. E. Armstrong, A.P.S.A., for March 
Photo Contest. Medium Yellow Filter; Super XX film; 1/, 


Argus Optical Glass Filters Se Te = and th ere’s certainly 


Ground and polished to the same degree of high - Fa x 
accuracy as a fine camera lens, Argus filters avoid fi 
the troubles inherent in ordinary filters. Neither time, a erence In ‘ 
temperature, moisture, nor strong sunlight will affect 


an Argus optical glass filter. They’re UNIFORM, They’re 


PERMANENT. Fit all popular makes and sizes of cameras. The moment you put a filter on your ¢ 


it becomes part of your lens. For best 
therefore, your filter-must supplemé 
lens, not limit it. That’s why particula 
teurs use an Argus optical glass filt 
perfect teammate for your optical gla 
It is one way you can be sure that 
nothing between your lens and your 
to detract from your finished print. 
ag you take another filtered photo — or 0} 
WITHOUT FILTER + © + WITH ARGUS GREEN FILTER a filter would help — drop in at your f 


When you use Panchromatic film, Argus Green Filter is ideal for Argus Dealer’s for a look at his -col 
nearby landscapes, garden and flower scenes. Where there is a : 

predominance of green foliage, detail is improved. Filter lightens Argus filter line. 

the foliage to help produce truer tones for a better picture. 


hi ere 


ARGUS, INC., ANN ARBOR, MICH. 
FINE CAMERAS, PHOTOGRAPHIC PRODUCTS AND PRECISION OPTICAL INSTRUMENTS 





TRADITIONALLY 
THE FINEST... 


Located on the fringe of the Yale Campus in a fine 
old ivy clad building of Gothic design, the Progres- 
sive School of Photography offers not only expert 
instruction but also that feeling of cohesive school 
spirit for which New England institutions of learn- 





ing have long been famous. 


COURSES 


1. PORTRAIT — This course covers all fundamentals and ad- 
vanced techniques in modern portraiture. Retouching, lighting, 
toning, use of filters are but a few of the many subjects 
covered. 


2. COMMERCIAL — A most comprehensive course covering both 
fundamentals and advanced instruction in all modern methods 
and processes employed in Commercial Photography. Special- 
ized training is given in such fields as fashion, news, stage 
and general merchandise photography. 


3. COLOR — Open to professionals and properly qualified stu- 
dents, the Direct Color Course offers instruction in the theory 
of light; handling of specialized equipment; chemistry in 
color; densitometry; and a complete coverage of all the many 
new methods of reproducing color including Ektechrome, 
carbro, dye-transfer, etc. 


4. CAMERA REPAIR —The. only fully accredited course in 
Camera Mechanics and Repair offered by a photographic 
school. Special aptitude is required inasmuch as the course 
is highly technical afd involves working with all types of 
precision cameras and photographic equipment. Besides learn- 
ing the mechanics and repair of all cameras and equipment, 
students also learn machine shop procedure which enables 
them to make special tools and replacement parts. 


ATTENTION VETERANS 

This is a professional photography school, 
highly rated by The Veteran’s Administra- 
tion, also approved by The Connecticut 
Board of Education for purposes of 
P.L. 346 & P.L. 16. ANY QUALIFIED VET- 
ERAN MAY ATTEND THIS SCHOOL UNDER 
THE G.!. BILL. 


Enrollments now being accepted. 
. For details write for FREE Catalog PT 7 





PROGRESSIVE SCHOOL OF PHOTOGRAPHY 
217 PARK STREET, NEW HAVEN 11, CONNECTICUT 
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REVISED! ENLARGED! 


with Hundreds More Pages, Pictures 
and “How-to-Do-it" Articles! 


THE WORLD'S NEWEST, MOST COM- 
PLETE LIBRARY OF bint 50g 


61 ten 


19 women 
Ae merer = nnn |G pe 


ae 
aT 


OW nearing completion—the new. Re- 

N vised: Edition of the most 

prehensive. up-to-date, How-to- 

Do-It Reference Encyclopedia and Self-Instruction 

Course in Phi y ever ed! It's greater 

than ever! 4 elaborate. so costly to produce, that we must 

limit sets only to those sending in reservations in advance! 

Whether you are beginner, advanced amateur or professional, you will 

find in these books the most up-to-date answers md estions t all 
branches a photography—from the aaa d of —7 to f i ey will show you 
how to get more perfect results from yo ent: give you 
ideas that will melee we coer ~ nw hE more koa. equ and more 





Here Is Just a 
List of 


thousands of new 
Partial PROFITABLE! 


Over 2100 Units 
of PRACTICAL 
How-to-Do-It 
Instructions 
Action Subjects 

a 
raphy 

Arti 

Artificial Light 


ne 
weno AEN sony 
K-dachrome 


Lighting 
Lai 


al 
Miniature Cameras 


Photograph: 
Nude Photography 
Photomon 
Polarized Light 





y 
Visual Teaching 
X-Ray Photos 
Zoo 
—and hundreds of 
other sub; cover- 


ing every peo 
in pho- 
tog 


~s« MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


THINK of having at your instant command the EVERY NEW DEVEL 
help and advice of over 250 leading authorities 
such as Willard a John F. O'Reilly, 


t , Margaret 

. R. Rockwell, Jr., 

Gregg Be pee oo Julien Bryan, Dmitri Kessel, 

scores of and from East- 

man Kodak, Ansco, National Broadcasting, 

Leitz, Bell and Howell, Zeiss, Bausch and Lomb, 

General Electric! They have made every article 

easy to understand and have brought the entire 
Encyclopedia up to the minute! 

Over 2,100 units of instruction cover the use of 

EVERY kind of camera, accessory and equip- 

ment! Still and Action Pictures, Black and White 

and Color Work. 

Silent and Sound 

Movies! The latest 

and best methods of 

lighting, exposure, 

development, print- 

fin 





Avoid Disap 
MAIL RESERVATI 


po at 
11 magnificent 
enjoyment. 
and owe us 
low price in 


© 1948, NATIONAL EDUCATIONAL ALLIANCE, Ine. 
37 West 47th Street, New York 19. New York 


Pictures, Advertis- 
ing, Nature and 
Wild Life, etc.! 





MAIL THIS FREE-TRIAL COUPON 











RATIONAL Fi EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. Y. 
e for me, for a week's FREE en a get of the wy Na 
ENCYCLOPEDIA “OF. oh Bena cs in Sb: bs ous Emerald 


are 
comp! 

me, I will either return the set 
$ wil keep the set and will start | to remit 8 
until The low price of $55.00, plus a few cents postage 
(Cash-with-order Price only $50.00.) 


est ghotoerenky, Only 8 is 


i if so mama 
— Supe NI opaner* On 29-18. snes, 
a ' +7 delighted. 


. 
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354m BULK FILM 


FRAMES 
NUMBERED /“ 


PURCHASED FROM U. 5. 
GOV'T REFRIGERATED 
VAULTS, WHERE FILM WAS 
STORED TO PRESERVE ITS 
FRESHNESS! 
© Eastman 
Super XX 
@ Plus X tra Speed 
© Panatomic X Superior Type 11 or Itt 


50 ft. $1.00—100 ft. $1.85 


RELOADED CARTRIDGES FRAME NUMBERED 
(Metal 


3 for ior 31:80 50 





10 EMPTY 
35mm CARTRIDGES 
With Any Combination 
Purchase Listed Below 


100 ft. 35mm = film 
(your choice) R: « $2.85 
Daylight bulk “film 
loader. Reg 6.62 


price to you 92230 


200 ft. m_ bulk film, 
any pen 


400 ft. 35mm bulk film, 
any emulsions 

















(a)-100 ft. 35mm safety positive film for 
transparencies can be simply used for 
—- slides, contact prints; 


ses, viewing, etc. 
(b) 100 4 2. fe mm bale film, negative 








i Exposure roll Fine oo Ry and 
pa PT 
SPECIAL OFFER 
DuPont Superior a E> Reloaded Cartridges, 
Frame Numbered, 36 5 for $1.00 


sr dnen Eee Tin Sara's eS 




















FILM COMPANY 


1190 6th Avenue, New York, N. ¥. 


THE 
LAST WORD 


Where is the “One Minute” Camera? 
Sirs: 

In the May, 1947, issue of Mrnicam I read an 
excellent article about Mr. Edwin Land’s new 
invention called a “One-Minute Camera.” The 
article ended on the theme that we would soon 
be hearing more from the Polaroid Corp. about 
this camera—but all I’ve heard since then are 
rumors. Yesterday a photo dealer told me he 
understood that plans for producing the Land 
camera had been shelved entirely. Can you 
give me any reliable information about it? 

Denver, Colo. James J. Houser. 


Polaroid's Answer 
Sirs: 

We wish that it were possible to make a 
complete disclosure on the camera at this time, 
but we are sure you will understand that there 
are many reasons for preserving a certain 
amount of secrecy until the camera is ready for 
the market: When the time comes to make an 
announcement to camera fans, rest assured that 
MInIcaM will receive top consideration. 

Rosert C. CassELMAN 


Cambridge, Mass. Polaroid Corp. 


The Wrong Credit Line 
Sirs: 

Having had a number of Minicam readers 
write to inquire if the child picture “Sparkle” 
on page 77 of the July issue were not mine 
instead of E. Hibb’s, as credited, I thought 
you might like to know about it. We all make 
mistakes sometimes and I hope Miss Hibbs 
doesn’t ‘mind too much. 

Cove Sta., W. Va. Eva Luoma. 


© We'll wager that Miss Hibbs will feel com- 
plimented, Eva, and if all contributors had 
your gentleness in pointing out errors, we'd 
commit a few on purpose.— 


Berlin Report 
Sirs: 

In Finland, where I lived before the war, I 
used to get Minicam regularly. Here in Berlin 
I have great difficulty in obtaining a copy— 
even an old one—and everything else photo- 
graphic is equally hard to come by. 

The former Agfa works at Wolfen works 
under Russian control. Kodak at Berlin lost all 
her machinery. Zeiss Ikon at Dresden and Jena 
have been disassembled and moved to the 
eastern regions. A Leica III with Summitar 
costs between 50 and 60 thousand marks; a 
Contax II with a Sonnar lens costs 35 to 40 
thousand marks. 


THe ww © 3 4 & Az 
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CAN GET PICTURES LIKE THIS WITH 
ONLY ONE SUPERFLASH BULB AND © 
AN INEXPENSIVE FLASH CAMERA 


Go to your nearest photo 
dealer and let him show 
you one of the many low- 
priced, fixed-focus cam- 
eras equipped with flash. 
Then load up with any 
popular film... put ina 
SUPERFLASH bulb— 
for the right light— and 
fire away through the 
night and day! 


Photo taken with 
Fed-Flash 





Don’t miss the fun. You ...without any previous 
experience...can take wonderful pictures of baby, 
your favorite cat, family groups, birthday parties, 
weddings—any kind of — anytime! 


Va wel Ne rom 
1 ee TIE T en ocin 


‘ Here is a partial list of the many inexpensive 
flash cameras: Ansco, Kodak, Fed-Flash, Falcon, 
Beacon, Clix-Master, Comet Flash, Spartus, 
Traveler, Trusite, Universal. 

Use SUPERFLASH with any one of them— 
for plenty of the right light. Wabash Corpora- 
tion, a subsidiary of Sylvania Electric Products 
Inc., 500 Fifth Avenue, New York 18, N. Y. 





Every type of flash bulb 


you require can be found 

iN in the famous SUPER- 

FLASH line, now in the 

bright red and green 


Formerly WABASH package. 
PHOTOLAMPS; FLUORESCENT LAMPS. FIXTURES WIRING DEVICES: LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 
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at h the portals of 

ork’s SCHOOL OF 
eens PHOTOGRAPHY 
pass the world’s most 
confident careerists. 
To thousands, here 
and overseas, SMP- 
training opens the door 
to success. From far 
off Honolulu came 
May Awal, a photo- 
finisher with dreams 
of stardom. 
she’s a skilled profes- 
sional, planning a stu- 
dio to serve all Ha- 
1. Portraying children oe 
—that was RHODA 
JOHNSON’S ambition. 
Trained by stars in 
SMP’s superb studios, 
her amateur talents 
flourished to profes- 
sional peak. Back in 
her small home town, 
she finds a ready mar- 
ket for her specialty, 
of which she is now a 
master. 


By RHODA JOHNSON 













2. Scaling the ladder of success at 
rocket speed, 24-year-old SAM 

BTZ of Montreal has literally 
‘‘shot’’ his way to fame. An ama- 
teur three years 0, his ambition 
for a career in fashion photography 
sped him across the border to SMP’s 
superb studios and ‘‘miracle’’ labs. 
Guided by career-wise teachers, he 
perfected the re- 
freshingly unique 
style typified at 
left. Getz photos 
are now being 
featured in Fash- 
ion, Canada’s 
“Vogue” — and 
**Get Getz’’ is 
becoming a by- 
word among Can- 
ada’s fashion ad- 
vertisers and edi- 
tors. 


3. Top - shelf calest 
flowers in SMP’s 

cosmopolitan atmos- 
phere. In studios that 
professionals rarely 
equal and never sur- 
pass, amateur 
HowarD- LITTLE 
watched his skill 
bloom, knew success 
was within his grasp. 
Opening his own stu- 
dio, he reports, “our 


By HOWARD M. LITTLE 


work far exceeds any 
other in this area.’’ 





4. This way to pho- 
to-success! For com- 
plete study programs, 
day or evening, tuit- 
ion fees are surpris- 
ingly moderate. Spe- 
ialized and advanced 
techniques also avail- 
able. For outline of 
courses, visit SMP, 
or write H. P. Sidel, 
Director, Dept. M9. 





THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th Street New York 22, N. Y. 
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raha TO SUCCESS 
in Photography 





In this milieu a handful of foolish press pho- 
tographers like myself are trying to earn a liv- 
ing by selling pictures for 10 or 20 marks each. 
This means selling some 2,000 pictures to buy 
a new camera for 40,000 marks. And selling 
2,000 pictures would require, I think, several 
centuries. 

If you live in the British Sector, as I do, and 
you are keen to travel in the Russian Zone for 
picture-taking, you can easily disappear—as I 
did—for 33 days. To the Russians you are a spy 
agent and you are lucky if you eventually gain 
your freedom again. 

I have documented Berlin both before and 
after the war, and I would like to contact press 
photographers or agencies outside Germany 
who want pictures made here, or who would be 








The Tauentzien Palace before the war— 
and today. 


interested in exchanging pictures. Or if any 
MInIcaAM readers would care to send me books 
or magazines on press photography, I would be 
glad to send any shots they wanted from here 
in return, 

Ratpu STEDE, 
Berlin Wilmersdorf 
(British Sektor). 


21 Nachodstrasse, 
Germany. 


Tripod Dressing Tent 
Sirs: 

I had to shoot some beach shots recently, 
with the model wearing a number of different 


Mii ee pee a ee ae 
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“Last week we had our first family reunion since 
our wedding. Jim's folks were here from the Coast 
and my family drove up from the South. 


"It was wonderful being together again. And 
the high spot of the visit was the movies we showed 
of those intervening years. Our honeymoon films 
made a big hit. And I'll never forget the look on 
my mother's face when she saw how awkwardly I 
gave Junior his first bath. The movie of Betry’s ‘first 
boy friend’ gallantly trying to tie Betty's shoe 
brought laughter from everyone. 


“If there ever was a time we were glad we'd 
received a Revere as a wedding present, it was dur- 
ing this reunion. J can’t imagine anything giving 
our families so much pleasure as that movie record 
of the years we had been apart.” 


Don’t wait! Tomorrow will be too late to take 
movies of the things you do today. See your Revere 
dealer now! REVERE CAMERA COo., CHICAGO 16 


Time won't wait...own a Revere now! 


Listen to Revere All-Star Review"’ featur- 


ing Andy Russell, Marion Hutton, The Pied 
Pipers, Ray Sinatra’ 5 Orchestra, Thursdays, 
9:30 p. m., E.D.T. Mutual Network. 


BIGHTS and SIXTEENS 





REVERE 16mm MAGAZINE CAMERA REVERE 88" Gmm CAMERA 
leotene loading... Mi ie 
iew-fin a, -single sone a 
five = spvems, includ 
ing s! continuous 
run. Fes 5) ‘outed iehs. $127.50 


“70 Magazine Camera. 
F28 Pees lens. $127.50 7 
(Prices include tax) (Pricés include tax) 





REVERE “85” Sem PROJECTOR 
Extremely easy to thread and 
operate. tomatic re-wind 
(no belts) . m5 00-watt illu- 
mination .. . 3¢ reel. 
Fast 1-inch F1.6 coated lens. 
$120.00 














swim suits. There was nowhere on the beach 
sufficiently concealed for the model to change 
—so I pressed my Quick-set tripod into service, 


The more exposed side of the “tent” faced a 
cliff—and the model changed easily and pri- 
vately. Some bystanders hung casually about 
in the hopes that the blanket would come un- 
hitched from the .tripod, but we disappointed 
them by using safety-pins, instead of clothes- 
pins, when making up the tent. One suggestion 
—don’t take a good tripod to the beach if you 
can help it. If you must, then extend the low- 
est extension first—this keeps the joints out of 
the sand. 

Los Angeles, Calif. 


30 Years To Develop It 
Sirs: 

There is nothing so very unusual about hav- 
ing a neighbor ask.you to develop a roll of 
film for him, but I had a request recently 
that was a bit out of the ordinary. A neighbor 
had run across an undeveloped roll of film in 
his attic that had a little Red Cross sticker 
on it marked 1918. That made it exactly 30 
years old, three years older than myself. 

Naturally I couldn’t resist the temptation to 
see what, if anything, would turn up on the 
film, so I proceeded to develop it in DK 60 
for six minutes. As soon as I was pretty sure 
it was clear in the hypo, I inspected it under 
light. 

re was 120 film that made six exposures to 
the roll, and you could easily detect the spaces 
between the frames. One frame even retained 
some images, and while the grain was very 
large, I could make out two men standing in 
front of a porch lattice. It was surprising to 


Eric HERMAN. 








with a blanket fastened to it, as you see here. 
DAY 
LAB. 
SERVICE 


no extra cost. 
24%4x3% and 3%x4%). Made from A 
or Ektachrome transparency. ° 


2Ve % BV4.ccccceeee BOE 
3¥4 x 4V2.......2---85€ § x 


24 


HR. LAB. 
SERVICE 


Your ANSCO and EKTACHROME Color Films are 
SENSITOMETRIC NTR 


slide mounts). "12 or B2, 620 or PB 20. 


WRITE FOR PRICE LIST 


All Work Returned Via First Class Mail. 
» SATISFACTION GUARANTEED 


NASH 
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THE FINEST COLOR PRINTS 
AND TRANSPARENCIES! 


Yash (olor Priats 


Prints are shipped to you postpaid. Cropped to your instructions at 
Attractively mounted se" the exception of sizes 
Y SIZE Axnsco, Kodachrome 





Bie Biss ctnedccn 
Peo 


Sx 10........02---$4,00 


‘Calor Film Processing 


s M co <— This qplentis zingthod pnt § 
you of perfectly processed t: . SIZES: 35MM (in 
(ANSCO and EKTACHROME Cat Film Serviee NOW Available) 


Mall Your Order Today for Perfectly Processed Prints and Transparencies. 


5810 BERGENEINE AVENUE - 





TWO NEW 
NASH 
SERVICES 


Commercial and 
Professional 
35MM Color Strip 
Film Duplication! 
Prices = Request. 


Duplicate 
bey: age 


-$1.00 


ANSCO 
a oe (DACHROME 
slides—35M™M only. 
25¢ each. 











MAIL ALL ORDERS 


Per Rell 
TO DEPT. M. 


Postpald 





(Zoloz LABORATORIES 


RIALTO THEATRE EBUILDING 


WEST NEW YORK, NEW JERSEY 
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SOLAR 
AUTOFOCUS 


BGJ SPEED PRESS 
Precise, compact, fi 


sight and rupgedly built. 
SHUY fess Lens) ..$69:50 
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LOOK TO THESE ENLARGERS 
For America’s Greatest Values 


SOLAR AUTOPOCUS For 35mm SOLAR 120 Precision built for 35mm 
to 2%4x3%4" negatives. jeedle Nga to 2Yax3 Va" 


focus 
gordless of print size. =... 


Pe if 
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|, dustiess 
viers and mony other exclusive 


features. 
ONLY (Less Lens) 
Excise Tax $23.86 Excise Tax $9.17 
SOLAR 45-C Fer negatives up to 4x SOLAR 57 The finest diffusion en- 
, ideal for studios, finishing plents 


4 
ro 





Excise Tox $12.09 


See these and other B&J PRODUCTS 
et your Dealer today! For more than 50 yeers the BGJ 
label has been the standard for value in the photo- 
graphic field . . . professionals and advanced amateurs 
everywhere prefer BGJ Cameras, enlargers, ‘photo- 

Braphic accessories and equipment. REXO rn 
PRINT DRYER 4 


Thermostatically con- 
trolled, two drying - 


RO-FLEX 
wai om _ REFLEX 
ons » leather vee 


satin 
MODEL B ALPHAX SHUT- 





MODEL C 
TER - - *3 . 5 Pegareo 
Wollensek 1 sec. 
$99.45 tox Bag 

DeLuxe Cowhide Case $8.50 





Valvable 48 poge ‘Treatise on Enlorging."” Written by experts to 
Prove your technique. The key to “Bive Ribbon Prints."" Write for a 
copy todoy. 


Manufacturers of: SOLAR AUTOFOCUS, SOLAR 120, SOLAR 45-C, SOLAR 57 
ENLARGERS e B&J PRESS CAMERAS e GROVER UNIVERSAL View & Portrait 
Camera e B&J COMMERCIAL View 4x5, 5x7 & 8x10 CAMERAS AND OTHER '. 
PHOTOGRAPHIC EQUIPMENT e WORLD'S LARGEST SELECTION OF LENSES 





me to be able to distinguish anything at all 

and I wonder if this isn’t some sort of a record 

on development of long-exposed roll film. 
Eldridge, N. Y. MANFORD PLACE 


¢ Have any other readers been able to pull 
images out of roll film this old?—Ed. 


Mendelsohn Synchronizers 
Sirs: 

There’s an error in the letter you published 
in the Last Word column of the July Minicam 
about synchronizers that fit the new Ansco 
Reflex. Our E-5, designed to fit all single and 
double action shutters, which includes the new 
Ansco Reflex, sells for $45.00, not $28.25. This 
includes the Excise Tax. 

A circular describing this gun, showing it 
hooked to an Ansco Reflex, is available from us. 

S. MENDELSOHN, 
Mendelsohn Speedgun Co. 
457 Bloomfield Ave., 
Bloomfield, N. J. 


Why the Difference, Theisen? 
Sirs: 


Just read the article in the June issue “Syn- ° 


chro-Sunlight” by Earl Theisen. 

His basic exposure of 1/200 sec. at F:11 with 
1 GE No. 5 flash bulb at 8 ft. (on page 54) 
does not jibe with the information on “How 
to Use Guide Numbers for Synchro-Sunlight” 
on Page 128. If he uses this formula, his ex- 
posure would be 1/200 at F:11 with the flash 


bulb at 20 ft. instead of 8 ft. Why the differ- 
ence? 
Cleveland, Ohio 


Earl Theisen's Reply 
Sirs: 

Everyone dislikes being wrong, but I am 
wrong in part and I am glad that Mr. Williams 
called what seems to be a discrepancy to my 
attention so that I can set the record straight. 
I neglected to elaborate on the fact that with 
my basic exposure (which I use in the field) 
I overexpose and underdevelop in Agfa 17 to 
gain tonal range. This makes my basic ex- 
posure for flash more generous than that found 
in the Guide Number systems accompanying 
flash globes. Many professionals use more ex- 
posure than published guide numbers indicate 
because the guide numbers are based upon 
emulsion speed and a globe efficiency that seems 
to them too high. To stay in line with the pho- 
tographers who do use the guide number system 
with the hope that those who try it will also 
make adaptations to fit their own processing 
technique. 

Hollywood, Calif. 


Warren C. WILLIAMS 


EarRL THEISEN 


Second Life for Your Rejects 
Sirs: 

Volunteer Service Photographers has for five 
years been concerned with teaching photog- 
raphy in its adaptable phases to the wounded 
servicemen in Army, Navy, and Veterans hos- 

(Continued on page 143) 





MANUMATIC 
FIRST «th all this! 


Blower Cooling 

Smallest Size 

Machined Condenser Mounts 
Center of Gravity Tilt 

Cast Aluminum Construction 
Pressure Pad Slide Carrier 
Choice of Slide Carriers , 
Convertible Projector 
Lift-Off Carrying Case ¥ 


Send for Bulletin No. 451 


GoldE Manufacturing Co. 
1222-M WEST MADISON ST. 
CHICAGO 7, ILLINOIS 
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TOP DISTORT NE 


YOUR PICTURES 
ov a MAKESHIFT SCKCEY 


Show them 
in Sharp Detail 
<p 


Your slides and movies will be 
pot only clearer on the Chal- 
lenger’s Crystal Beaded surface 
but three times as bright as on a 
wall, sheet or plain white screen. 
Its handsome octagon case pro- 
Why Da-Lite Crystal-Beaded TAY vides unmatched protection for 


Screens Are Better el fabric. Its exclusive “Slide-A- 


A. Three black opaque coatings. ie + 99 . . 
@. Non-cracking, aoa-sagping fab- ge Matic” locking permits 5 second 


ric of highest tensile strength. ) 
Multi-layer white Pyroxylin Te set-up. Ask your dealer for a 


| nC en VY demonstration. Write for free 


er ie sample and booklet! 


MAIL COUPON ! 


— oe oe oe ae ae oe oe ange oe oe ow oe ae 


i llcaeetlliaieot oil 
DA-LITE SCREEN COMPANY, INC. DEPT. 9 MP 
2729 N. Pulaski Rd., Chicago 39, Illinois 
Please send a free sample of Da-Lite Crystal- 
Beaded Screen fabric and your new 16-page 
booklet on Da-Lite Screen models, prices, size 
charts and projection data. 


"WORLD’S LARGEST SELLING SCREENS SINCE 1909" 













SID KLEIN'S OPENING SALE 


VM CELEBRATING 
THE OPENING OF MY 
NEW STORE WITH 
VALUES THAT 
CAN'T BE BEAT 
OR REPEATED! 


SID KLEIN'S OPENING SALE SID KLEIN'S 




















ALBUMS REG. PRICE MY PRICE 


WIDCO WEDDING 8x10 %8.00 %6.00 


ART SLIDES in NATURAL COLOR 


50¢ ea. — 3 for *1.00 Re. ees 


RAMLOSE 4x5 PRESS CAMERA 


Versatile adjustments — Precision construction— at 
Revolving Back—Sport Finder—4-sided Focusing 


Hood-Rising & Falling Front—with Vertical and WALF PRICE 


lateral movement—15" Bellows extension. 


SUGGESTED ACCESSORIES: from $87.50 to 
Kalart Rangefinder, installed Sie $41.50 4 4 450 


127mm F4.7 Ektar (ctd) in 



































SE IM Ae LO A ee 9 ee ee ee — ete re 
2 a eed ene Ti, eee oe ¢ i Ra a a A sina EDM os 5 4 syst nanan 
Mind gia te 3 as al Co i a al i a Poe, 


Supermatic (X) Shutter............. 75.64 & 
90mm (3 ¥2”) Wide Angle Perle in F.0.8. Los Angeles fs 
shutter to 1/300th..............4- 49.50 fl a 


Heiland Research Pressmaster 
Synchronizer, with coil, inst.......... 39.50 
Graphic Film Pack Pare 9.00 


PRINTEX 4x5 CONDENSER ENLARGER 


Has Bausch & Lomb optically SAVE $83.00 
correct condensers, — Revolving 

Negative Holder — Adjustable e f D U C £ D $ 

Light Source—Micrometer focus- 

ing with quick focus release. from $166.00 ote aisdeasien 


SUGGESTED LENSES: 6%” Wollensak Raptar ctd F4.5 $46.88 


6%" ilex Ser. S,F4.5..... 41.50 
1} ro 14: / LN Take immediate advantage of these values—" - ~ 


























ye 





6%" Hex Ser.S,F6.3. 0°... 27.50 

canteen cian 4 ORDER agit d sete gate 4 

a Maca U oe ALL MERCHANDISE FULLY a 
MOS TUTTE) Pied cients O05. cccepled with 25% Cepost a iiaias 





OPENING SALE SID KLEIN'S OPENING SALE SID KLEIN'S OPENING SALE 


IIxl4 ENLARGING EASEL...$4.50| SPECIAL 


. ES 
A Necessit 
For Enlarging GRAPHIC TYPE 


A full size 11x14 enlarging easel 

with gn desirable Lome D 0 U B L t C U T 

Heavy wooden base. Rubber 

poe ~ Ales - mor slipping. FILM HOLDERS 5 : 

Masonite surfaced—non-actinic. s 

_— —— meta] es WAS SPECIAL SAVING 

ands with constant tension for 

quick positioning. Masking bands a $4.08 $3.00 $1.08 

are black with white graduations 3%x4% 4.08 * 3.00 1.08 
FOUR ADJUSTABLE = Sil, SUPT Position on the | 9%7 4.40 3.30 1.10 
MASKING BANDS board, giving true 4" margin. These holders are brand new and carry the Baco guarantee 


BOOKS mortrnson SAVE $37.75 on 
Reg.Price MyPrice 


Outdoor Portraiture 3.00 NEW P t R x E X 


Print Finishing 3.50 
Pictorial Lighting, 2nd Ed. 5.00 

Flash in Modern Photo. 5.00 MAGAZINE 8mm CAMERA 
The Model 5.50 with 














Turret Head, coated F2.5 Universal focus lens . 99.50 
1%” F3.5 Coated Wirgin Telephoto. .°. . 36.25 
Sunshade & Filter Kit, with 2 filters & filter pouch 5.50 
REG. PRICE MY PRICE TOTAL VALUE 141.25 


$8.95 $5.50| Celebration price. . $103.50 








REG. MY REG. mY 
PRICE PRICE PRICE PRICE 
CHANGING BAGS w. ZIPPER SPOT LIGHT, DINKY INKIE 15.05 12.95 


For: 4xS holders . . . .. 7.95 6.40 SCREEN, TABLE TOP MODEL, 
5x7 holders . . . . . 10.56 8.65 BEADED CLOTH, 30°x40” 6.50 4.75 
DEVELOPING KIT, Kodak ABC 7.58 6.50 | 22"x30” 450 3.25 
GRAPHIC Pan & Tilt Head 17.97 15.25 TIMER, MARK ELEC. SECOND 12.95 6.95 
GRAFLEX CUT FILM MAGAZINES. TRAYS, Plastic Shatterproof, 
21.87 8x10, $1.13 each .. . now 3 for 2.00 
23.73 REELS & CANS, 16mm, 400 ft. 
24.80 reg. $1.20 perset . . now 6sets 2.50 
PRINT FRAME, 5x7 ADJ., with VIEWERS for slides. 
glass and masking bands 4.00 3.25 Hollywood Deluxe, for 2x2 3.50 2.75 
PRINTER, ABBEY Flash 8.80 6.60 Chromat-O-Scopefor2%x2% 5.95 4.75 
All Merchandise F. 0. B. Los Angeles~California residents please add sales tax. 








LOS ANGELES 36, CALIF. 





PHOTO MARKETS , 
b 


Pix, Inc., 250 Park Avenue, New York City, 
Photographic Agency specializing in high-class 
photographs only, are always in the market for 
human-interest subject series, well photographed 
and completely captioned. Prints should be 8x10 
or 11x14 and suitable for publication in national 
magazines, both in the states as well as abroad. 
Also interested in high-class color transparencies, 
if possible, 4x5 or larger, suitable for covers. 
Complete color picture stories might also be in 
2%4x2% size, but must be above average in 
quality. Black- and-white photos are handled on 
a 50-50 basis and color transparencies on a 
60-40 basis. Material which seems to have but 
a small sales chance is returned immediately. 


Hat Life, 1123 Broadway, New York 10, 
New York, buys photos showing anything of 
interest to MEN’S hat dealers—novel hat win- 





Qeagaeek 


BY MAY SULLIVAN] 


dow displays, human interest, etc., in black- | 
and-white only. Payment is made on accept- 
ance at the rate of $2.00, $3.00 and up, ac- | 
cording to subject and photo quality. a 





The Natural Fishing Lure Company, and © 
Affiliates, Hastings, Nebraska, can use nega- —@ 
tives to 5”x7”. Sunsuit, Bathing Suit, and ~ 
Legal Nude Photos in all of the ‘allowing fl 
motifs: Fishing, Swimming, Sunbathing, Arch- 
ery, Hiking, Gymnastics, and Skiing. Prints © 
must have owners’ name and address on back 3 
and those not accompanied by return postage ~ 
will be retained for future consideration. Novel 7 
35mm sequence shots are needed. Standard © 
and premium rates paid on acceptance. Ama- | 
teurs are encouraged to send samples of their 3 
work. Address Advertising Manager. Te 





IKONTA 35, 1%x1!/2” 
$83 with Case 


You will find, as thousands of others have, that a — 


Zeiss Ikon Camera will help you obtain better i 


pictures. 
finest improvements. 


Zeiss Ikon cameras offer the latest and — i 
Correct basic design, pre 


cision craftsmanship in every detail, and the in- ¥ 


IKOFLEX | 
M4" x2/4" 
Reflex 


$11 with Case 


comparable performance of their lenses combine 
to produce the kind of pictures that win the acclaim | ; 
of the most exacting critics. 


is 
a 
4 


Whether you prefer a 35mm miniature, a larger 4 


rollfilm model or a twin lens reflex, you'll find the be 


ace of its class in the Zeiss Ikon line. 


SUPER IKONTA B 
24" x24" 
Range-finder Focusing 
$264 with Case 


SUPER IKONTA A 
1546"x2'/4" 
Range-finder Focusing 
$171 with Case 


Lets : Shor — 


CARL ZEISS, Inc. . 
Dept. C-32-9, 485 Fifth Ave., New York 17, N.Y. 7 
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The Santa Fe Railroad announces its first 
Chicago Railroad show to be held at Burnham 
Park, Chicago, from July 20 to Labor Day, Sep- 
tember 6, 1948. In connection with the Compo- 
ny’s exhibit plans have been completed for a 
photographic contest. Now under construction 
are several typical Indian dwellings and other 
buildings where tribesmen, their wives and chil- 
dren, will live and york from the opening day 
of the show until it’closes. The zealous camera 
fan will find a wealth of colorful Indian and 
rail material to work with in the contest. Rules 
for the contest are as follows: Open to both 
professional and amateur photographers. Black- 
and-white prints must be 4” x 5” and not larger 
than 11” x 14”. They may be mounted or un- 
mounted. There is no limit to the number of 
entries from each individual and hand colored 
prints are not eligible. Kodachromes can be 
any standard film size. All prize winning prints, 
merit awards and honorary mention, together 
with the negative or Kodachrome are to be- 
come the property of the Atchison, Topeka and 
Santa Fe Railway Company. Send all entries 
to Photo Contest Committee, Santa F Railwoy, 
Room 328 Railway Exchange Building, Chicago 
4, Illinois, before midnight September 15, 
1948. 


FPG Inc, (Free Lance Photographers Guild, 
219 East 44th Street, New York 17, New 
York), is interested in hearing from profes- 
sional photographers who can produce quan- 
tities of highest quality color transparencies. 
Sizes should be 4x5 or larger, though smaller 
ones are sometimes handled. Prices as high 
as $500 are obtained for outstanding work. 
Prompt opinions are given of any work sub- 
mitted. Especially desired are pretty girls, 
babies, children, animals, farm scenes, sports, 
action, and unusual or experimental work. 
FPG no longer works with amateur photog- 
raphers unless they have something to say, 
or their work shows unusual promise. They 
are also interested ir high-calibre “package” 
layouts of color and text. 


The Home Craftsman, 115 Worth Street, 
New York 13, New York, are interested in 
receiving pictures showing remodeling of homes 
done by the home owner himself. Preference 
is for “before” and “after” views. Only black- 
and-white desired. Write to Mr. H. J. Hobbs, 
the Editor, for further information. 


Liberty, 37 West 57th Street, New York 19, 
New York, wants picture stories having dra- 
matic human interest. Top market prices are 
paid upon acceptance of photographs. This 
magazine works far in advance of publication, 
so timely subjects must be sent many months 
before useful date. Include return postage on 
all heavy material. 


Art-Photos, Box 699, Westerfield, New Jersey, 
would like to purchase black-and-white salon- 
type nudes and glamour photographs. They 
will pay $10.00 to $20.00 for each photo used, 
but only want pictures of professional quality. 
Photos should be submitted on glossy paper 
5x7 inches or larger, and should be sent with 
a stamped self-addressed package for their re- 
turn. 


Get HICH.. 


BUT KEEP 
STEADY with the 


QUICK-SET 


HI-BOY 


RIPOD 


Added Height with 
No Loss of Stability! 
For that extra margin of 
height the HI-BOY 
offers you a good rigid 
foundation in shooting 

\\ “‘bird’s eye” angles, 
4 over crowds, etc. Pre- 
cision constructed, the 

|| HI-BOY is a favorite 
of leading news and 
magazine photogra- 
phers, because it can 
take the punishment. 
they give a tripod. 


QUICK-SET’S 
Junior, Senior and 
Hi-Boy models 
come in STAN- 
DARD and the 
new ELEVATOR 
models. See them 
at your dealers 


HI-BOY| ELEVATOR \\ 2°~! HI-Boy 


ELEVATOR 


MODELS reaches a height 


. v\\ of 97% inches. 
reach a height of 973 MAIL THIS 


COUPON TODAY 




















QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 53, Chicago 22, Ill. 
Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 


NAME_ 
ADDRESS. 








STATE 





CITY. 
| use the following cameras 











Ls me ome «Please print Name, etc., clearly, a! 





THE PHOTO OF MISS McGOVERN 


A JENSEN COPPER DISH 


How the cover was made 


THIS MONTH'S cover is a combination 
of two 8”x 10” Kodachromes, carefully 
composed and combined after develop- 
ment. Here is Walter Strate’s description 
of how the cover was made: “I used a 
Deardorf all-view camera with a Turner 
Reich lens 12” (6.9). A very careful lay- 
out of the desired composition was neces- 
sary, as no corrections are possible in a 
Kodachrome. The layout was then re- 
duced to 8”x10” and put on a tracing- 
paper, which was applied upon the 
ground-glass for control. 

“Miss McGovern was photographed in 
high key against a white background. 
Most of the light is reflected from the 
background. Approximately 10,000 watts 
(corrected to 3200° Kelvin) were used. 

“As*to the composition itself: I don’t 
believe a picture should do more than in- 
vite the mind ‘to wander.’ There is no 
@Onhection between the design of the 
plate (made by Jensen) and the girl. But 
there is a wonderful economy of space; 
the lines and patterns work beautifully. 
The color scheme of green and copper 
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blend perfectly in order to bring out the 
seft tones of the skin, the brightness of 
very green eyes. The lipstick was matched 
carefully into the scheme. Music was 
played from records (I believe it was 
Debussy) during the shot. The girl is 
listening; this feature of the picture is 
the main quality of the shot, its dreami- 
ness, its softness. 

“The process of reducing one or both 
Kodachromes locally is the closely guarded 
secret of a few photographers who do it. 
This much I can tell you: my own system 
is a combination of excessive lighting 
upon the spot which is meant to be trans- 
parent, and chemical reduction upon’ the 
Kodachrome. Many a perfect shot had 
to go into the wastepaper basket, until 
this method was actually controlled. The 
main problem is to have the reduction 
done so gradually that no sharp contour 
should be seen on either Kodachrome. 
Both pictures should merge into one, with 
a perfect control as to the amount of one 
design coming through the features of the 
second design.” 





PROVEN SHORT-CUT TO SUCCESS 


Are you only half alive? Do you go along from day to day grumpy and 
miserable because you're not “getting anywhere?” If you are, this ad 
may help you win a bright new future. Take N.Y.I.’s proven short-cut 
to success. You can study at home in your spare time without taking 
a day off from your present job and soon you'll be ready to become 


your own boss. 
EARN AS YOU LEARN 


There are dozens of ways to profit by free-lance photography while you 
are studying. NO EXPENSIVE EQUIPMENT IS NECESSARY to 
“cash in” on your photographic knowledge. Student photographers tell 
us they made enough money to pay for the cost of the course—and 
some earned enough for the purchase of photo equipment they wanted. 


THE BEST HOME STUDY COURSE 


The N.Y.I. Home Study Course is filled with practical instruction 

based upon thirty-eight years of teaching experience at America’s oldest 

and largest photographic school. OUR INSTRUCTORS CONSTANT- 
LY SUPPLEMENT YOUR LESSONS WITH 
HELPFUL CRITICISM AND IDEAS FOR THE 
IMPROVEMENT OF YOUR WORK. There are 
no cheaply mimeographed lessons in the N.Y.I. 
course. Each attractively bound text is clearly printed 
on glossy paper—profusely illustrated to make every 
lesson easy-to-read and easy-to-understand. The 
course becomes a handsome reference library ready 
to give you practical aid at any time. 


RESIDENT TRAINING AT AMERICA’S LARGEST PHOTOGRAPHIC SCHOOL 


Our nationally famous Resident School offers ideal facilities for the 
proper training of ambitious men and women in photography. Eleven 
spacious studios and twelve laboratories cover 18,000 square feet of 
space in the heart of New York City. Here you will find up-to-the- 
minute photographic apparatus—complete facilities for your training 
in this exciting field. Top-flight experts in every branch of photography 
devote their full time to your training. Resident training is available 
under the G.I. Bill. 


Sree Plan your future! Send the coupon right now “er free infor- 
= mation telling how you can win success .. »hotography. 


New York Institete of 
Dept. 117, 10 West 33 Street 
New York 1, New York 

Please send me 





NEW YORK INSTITUTE: 


OF PHOTOGRAPHY » 
10 West 33 Street, New York | 


LEADERSHIP SINCE 1910 





z 
F 








It’s so easy to make and show Movies 


with 


“88" Movie Camera 


Has five speeds for more ver- 
satile effects . . . coated lenses 
. » « parallax-corrected, built-in 
view-finder . . . and a host of 
other operating refinements. 


With £2.5 (Universal Focus) Coated Lens $ 77.50 
Same with f1.9 Coated Lens 
Carrying Case 8.50 





MOVIE CAMERAS 
and PROJECTORS 


REVERE EIGHT ''70" Magazine Movie Camera 


Handsomely desi and sim- 
ple to operate. Has numerous 
innovations including a built- 
in telescopic view-finder. 
With £2.8 (Universal Focus) 
Bausch & Co 


Same with f1.9 Coated Lens— 
Standard Carrying Ca: _— 
ar trying Case— 

9.50 


oe 
Combination Carrying 1750 





REVERE EIGHT 60" Magazine Turret Movie Camera 


Has rotating 3-lens turret 
head to take distant, nor- 
mal, wide angle and close- 
up shots . . . single. frame 
exposure . . . Built-in 
Micromatic Paraliax tele- 
scopic view-finder . . . 5 


Same with f1.9 Coated Lens 
Combination Carrying Case 


REVERE EIGHT 99" Turret Movie Camera 


Offers professional advanta 

of a rotating turret head that 

makes three coated lenses. and 

an extra optical view-finder 

idstantly available for use. 

With £2.8 (Universal Focus) 
Bausch 





Built-in, Micron 
scopic view-find 
able foe a a gt - 
. .. Five speed , ae, 
24, 33 and 48 frames per 


second. 
Complete with f2.5 (Uni- 
versal Focus) Coated 





Same with 1.9 Coated Lens sisneess Se 
Combination Carrying Case 


REVERE 16mm "16" Magazine 
Turret Movie Camera 

You can take regular 
and telephoto shots, one 
after the other, without 
taking the camera from 
your eye for a single 
moment. Five -- 

12, 16, 24, 32 and 48 

frames per second. 

Complete with 2.5 (Universal Focus) Coated 


Same with f1.9 Coated Lens 
Combination Carrying Case 





Brilliant illumination . ° 
double-blower cooling system 
- + + extreme steadiness of oper- 
ation . . . easy threading . . . 
safe, smooth, brilliant projec- 
tion, 


/ Complete with 500-watt lamp, 
fast 1-inch f1.6 coated lens, 
and 300-ft. reel 120.00 


Carrying Case............ 7.50 





Easy to operate... posi- 
tive automatic re-wind 
- +. sound or silent pro- 
jection... A.C. or D.C. 
current . . . 750-watt 
‘ brilliancy . . . Fast 2-inch 
: f1.6 coated lens. 
Complete with speaker-carrying case and cord, 
take-up reel, 1600’ extension arm and instruc- 





Ready cash or liberal trade-in allowance on your used photographic equipment. Mail orders filled—add postage. 


WORLD'S LARGEST CAMERA STORE — KNOWN THE WORLD OVER 


110 West 32nd Street © 113 West 31st Street © New York 1, N. Y. © Telephone LOngacre 4-1600 
Send for new 196 page Photo Supply. Catalogue. Enclose 4c for postage. 


ae 
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So amazingly simple to use— 
so accurate under ALL conditions 


The NORW 


EXPOSURE METER 


One simple operation gives you the one, 
CORRECT EXPOSURE for your picture 


No previous experience required—no techniques 
to learn. When you use the Norwood Director no 
compensation for subject color or brightness is 
necessary—no tilting to avoid effects of sky or 
foreground is required. No guessing—no compro- 
mises—no indecision. Just read the indicated 
exposure and shoot with confidence. 


YES, the Norwood Director is the easiest, quick- 


est exposure meter to use—it insures the most 


accurate—most consistent results under all pic- 
ture-taking conditions with any camera, movie or 
still—out of doors or indoors. 


The Norwood Director is distinctly different— 
definitely better. It employs the revolutionary 
principle of integrating and measuring all of the 
incident light falling on the camera side of the 
photographic subject. Expert photographers, fa- 
mous for their fine work, acclaim it as tops—yet 
the simplicity of operation makes it easily the 
best for the novice. 


The Norwood Director has proved its superiority 
in the hands of many thousands of photographers. 


See your dealer today ‘ $2922 


Write for illustrated booklet, ‘Correct Exposure Made Easy.” 


AMERICAN BOLEX COMPANY, INC., 521 FIFTH AVENUE * NEW YORK 17, 4. Y, 
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* BLOW 


THOSE 
PRICELESS 


VACATION 


SHOTS 


EASILY AND QUICKLY 
RIGHT IN. YOUR KITCHEN! 


with the NEW, AMAZING 
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need a professional dark- 
room, either. A kitchen 
table will do. 


The new Federal 269 stores away in a 
handy case. Only 8 x 15 x 22. When 


you want to make some prints it’s “out of 
the case, ready to enlarge in 39 seconds!” 
And a handsome, professional-type instru- 
ment, too—with top-quality features that 
have made Federal America’s Greatest 


Enlarger Value. 


So don’t lose another day of enlarging fun. 
See the new Store-Away at your dealer. 





bl 
$3950 


INCLUDED 











COMPLETE WITH F:6.3 
DECAR ANASTIGMAT 
LENS 


Carrying Case Optional $6.95 






<i cectmerees «ernie me 
’ FEDERAL 
Cor aroonirn Jn 


THESE QUALITY FEATURES 


Who says you need lots of space 
to store a full-size, precision- 
built enlarger? All you need for 
the new STORE-AWAY is a 
closet shelf. And you don’t 


Ao Re CTI 




























ILLUMINATION: Parabolic 
reflector, diffusion type 


CARRIER: Convertible for 
glass or dustless plates 


FOCUSING: Non-slip positive 
friction drive control 


MAGNIFICATION: 11% to 7 
times at baseboard 


FILTER: Red swing-away 


BASEBOARD: Welded, rein- 
forced steel 

POST: Detachable, 2-section 
tubular post 

MODEL 279: Same as 269, 
but with condenser lens il- 
lumination, $47 (tax in- 
cluded), complete with lens. 


AMERICA'S GREATEST ENLARGER VALUE 


: 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
: Makers of Federal Enlorgers, Cameras and 
213 STEUBEN STREET 


Microscopes : 
aROORLTN SAW 
























WESTEN’S SHIPS TO EVERY CONTINENT! 


ALL ORDERS SHIPPED INSURED . . . WRITE WESTEN’S, SANTA BARBARA 


We Specialize in Overseas Orders—Rushed by Fastest Carriers! | SPECIAL LENS SALE: Limit 
Quick Service to all points in the eleven Western States. Orders ply 1," F1.9 Wollensak, foc. coated 
going out daily to far corners of the globe! Write us your needs! | *° eee $42.50 


EVERY ORDER PERSONALLY SUPERVISED BY H. A. WESTEN. 
TELEPHONE YOUR ORDERS—SANTA BARBARA 2-4377. 
G I ORDERS GET THE GREEN LIGHT AT WESTEN’S. 


Now! Filmo TRI-LENS 


H F/2.5, mounts 3 
matching viewfinder 
e turret. Criti- 





New B aX H ,AUTO- 8 
rimecoted At 2S “59 g 6: 22 


lifet 


NEW NORWOOD METER 


Personally Used, Tested, 
Recommended by Westen’ 
Assures correct cxposure ‘or 


ly Bag 3 $99.04 


or Meas: 
iMlumtnation. contrast, bright- 
- $3.50 














vr. Case. . 





WESTEN’S WANTS THESE — 
Bantam Special Cameras, Kodak Retina 1! 
Cameras, Cine Model K Cameras. What do 
ws have Sh or trade? Write WESTEN’S, 











FLASH BULBS IN CASE LOTS 





LATEST IMPORTED CAMERAS — 
ORDER NOW FROM WESTEN’S 


Terrific Saving on 
AUTOMATIC 
ROLLEIFLEX 


with coated lens 





= Fas | 5 Tes- 
$291 


NTA 35. using 35mm film, 
Novar F/3.5. synch. shutter, case.$ 83.00 


ROBOT il, F/2.8 Zenar, with case. 
KINE BEART A 35mm single lens 
reflex. F/2. oS Zeiss Tessar, 


to 1/1 
NEW PRAKTIFLEX. F/2.9 case. 
oe cage Backs 








pant for Rollei, Leica Accessory Lists 





Westen's Buys & Trades Cameras 








8MM MOVIE woman 


Revere 88 F1.9.. 104.50 

Revere Turret F2.8 110.00 
ine 

Beyere Magazin 127.50 


ever Zurret 
ae. 8eaee 


Be. 3 = F2.5 79.50 


COLORFILMS 


Ektachrome or Ans- 
cocolor 120, 620. 
each a 


KODACHROME 
P“gmm Kod a7 eaachrome 


(limit 4 di” 


8mm ay ate 
Magazin: 4.81 


8mm ehediaiens 
100 ft. for Bolex 
35mm Kodachrome 
20 exp. 3.32 


35mm _Rateskreme 
36 5.25 


16mm yp aac 
50 ft. for Simplex 6.35 


NORWOOD DIRECTOR 
$32.04 


Revolutionary 3 
= 


ae and- yee 


movie 


Ever, case 


WILCOX PORTABLE 
STROBOLITE 


Synchronizes with any 
shutter equipped for flash; 

fits on any standard 
battery 

case ° 
(Add Fed, tax $15.00) 











‘ed sup- 
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BARGAIN OF THE MONTH 
4x5 Printex Enlarger, B & L double 
condenser. glassless neg. carrier, 
regularly $i6e00 


wee Fieve 








SPECIAL SCREEN SALE: 
30x40 Radiant Beaded Screen. Tri- 
pod Model. SALE $10.00 











Kodak 
Monitor 
Six-20 


Leader of folding Ko- 
is—with Kodak An- 


COMPLETE OUTFIT. including Kodak Monitor. 


flash unit, sunshade $1 12.50 


and 2 filters. 6 rolls film 


Deluxe Carrying Case—$6.00 
REFLEX Camera, twin lens! Lu- 
mentzed | four-element fast a8 twin lenses; and 
1/200 synchronized shutter; 21/44x2\/% 
pictures. 12 black and white or 9 7 
color shots per roll. With case 


We've often been asked, and repeat again: 
"There's no better buy at the price than— 


ARGUS 
Cill 


$74.71 


With Case 


ere’? gine Song im SSaum Cameres-tizes 0 fea- 
lens; 5 balleae isin aynchro flash flash! For bieds ond unig =. 


OTHER AR ARGUS CAMERAS 


Argus 21 New Markfinder model, w/c $58.08 
Argofiex Model 1, wonderful refiex camera, w/c 69.63 





aizise . oe $5.00. 
Back "to" ime within 24 





ATTENTION: SERVICE MEN OVERSEAS — 24 HOUR FINISHING! 


310.00 or $15.00 FINISHING COUPONS—#end your 
ur service on 


black-and-whi 
after we receive them! 








PAYMENT WITH 


SENDATLEASBT25 % 


SANTA 


BARBARA. 


ORDER SPEEDS DELIVERY. 
witH c.o.bD.’s 


CALIFORNIA 



















Another 22é factor 
for your WESTON Master 














™ WESTON 




























an adapter for incident light measurements . 
A 
A 
This simple accessory snaps into the photocell : : 
socket of any WESTON Master Universal model, : 
{ 
as illustrated above. It further increases the wide C 
flexibility of the MASTER, by permitting expo- . 
sures by the incident light method, when desired. . 
¢ 
Quickly removed, the MASTER still furnishes all le 
the basic advantages of the reflected light method rs 
so essential for the bulk of your picture work. ike 

_ Complete details at all leading photo dealers. 
Rem 
*TRADE MARK once 
ment 
choos 
your 
EXPOSURE open 
1 for s¢ 
METER need 
Flash 
Wi 
“The Meter Most Photographers Use” you 
multi 















World's largest 
manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 











| KALART | 





FOR BETTER 
EASIER-TO-TAKE 
PICTURES 














Theres @ KALART Speed Hash tor 
alnost LVERY Camera 


$8210 $24* 


How To Choose The Right 
Speed Flash For Your Camera 


CAMERA — RECOMMENDED SPEED FLASH 


Kalart Master Automatic 
Kalart Master Automatic 
Kalart Compak Passive 
Kalart Master Automatic 
Kalart Master Automatic 
Ciroflex Kalart Master Automatic 
Contax, Contaflex Kalart Master Automatic 
ee ees .Kalart Master Automatic 
Kodak Medalist Kalart Master Flash Unit 
.....Kalart Compak Flash Unit 
..Kalart Compak Passive 
SRE Te i ac ddan ea Kalart Master Automatic 
Rolleicord, Rolleiflex Kalart Master Automatic 
Speed Graphic Kalart Master Automatic 


Ansco Speedex 
Argus C, C-2, C-3, Argoflex 


Busch Pressman C 











Remember this about flash photography. Many shots are a 
once-in-a-lifetime opportunity. That means you need equip- 
ment that is dependable and trouble-free. Reason No. 1 for 
choosing a Kalart Speed Flash is that there’s no danger of 
your shutter not working because of weak batteries: A Kalart 
opens the shutter mechanically. Here are more good reasons 
for selecting a Kalart. No holes to drill in your camera. No 
need to send it to the factory for installation. A Kalart Speed 
Flash can be attached in a few minutes. 

Which Kalart should you have? That’s easy to decide. If 
you want to use all types of flash lamps — side lighting and 
multiple flash, select a Kalart “Master” model. If you like to 
travel light, pick a Kalart “Compak” model. Ask your photo 
dealer for a demonstration. 





% QUESTION BOX & 


Difference between Master 
Automatic and Master Passive 
Q—What is the difference between 
the Kalart Master Automatic 
Speed Flash and the Master Pas- 
sive Speed Flash? My camera has 
a Compur shutter. Which model 
should I buy? 

A—Both models permit the use of 
all types of flash lamps and have 
outlet for extension and multiple 
flash. The Master Automatic 
($24.60) is designed for use with 
set-and-release shutters (such as 
the Compur) and can be syn- 
chronized at all shutter speeds. 
The Master Passive ($16.30) 
should be used only with self-set- 
ting shutters. Prices quoted in this 
column include Federal tax. 

Which Flash unit for “X” 
shutters? 

Q—Which Kalart do you recom- 
mend for shutters with built-in 
sync? 

A—Either the Kalart Master Flash 
Unit ($14.50) or the Kalart Com- 
pak Flash Unit ($8.15). The latter 
is very handy but uses midget 
flash lamps only. The Master uses 
all kinds of flash lamps and has 
provision for extension flash and 

multiple flash. 
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: _\ “How to Take 
{37 FREE synchro-Sunlight 
Pi ictures” 


20 pages, illustrated, full of prac- 
tical information on how to get 
better outdoor portraits and inter- 
esting back lighting effects the 
Synchro-Sunlight way. Mail cou- 
pon today. 

The Kalart Company, Inc. 
Dept. E-9, Sta |, Conn. 
Please send free copy of “‘How to 
Take Synchro-Sunlight Pictures.”’ 
Also, tell me which Kalart Speed 
Flash I should have. 

Make of camera 

Make or type of shutter 
Maximum speed of shutter 








KALARKT 


pers the light it ., 
em Css 
gem 


te it's the exposure meter 
ortmesre! = with a MEMORY ! 


yf 


wx and it's so easy to use... 
PS for expert or beginner! 4 7% 


, 


“* JF 


You'll get a thrill out of this new G-E meter... 
the complete exposure guide to better stills, 
movies, color. Look at these features: New Tri- 
dent analyzer. Automatic light-range shift. Re- 
flected and incident light (with attachment). 
Vest-pocket size. And you get ‘em all only in the 
new General Electric exposure meter. Ask your 
dealer for the Type PR-1 meter. $32.50*. You'll 
also want the incident-light attachment, $2.50*. 
General Electric, Schenectady 5, N. Y. 
Also Type DW-58 meter—$19.95*. 


*in states where Fair Trade contracts are in effect. Fed. tax inc. 


GENERAL @ ELECTRIC 


Yi 

















Cie . 


If you want better, more true-to-life pictures, now 
try Kryptar, the new big name in film. A fine grain 
panchromatic film, Kryptar gives even an amateur 
thrilling professional-looking pictures. Comes in 
all popular sizes. Get two rolls instead of one, 
today! Kryptar Corporation, Rochester, New York. 


“It’s panchromatic...it’s guaranteed!” 





THE SWEETS WITH MIAMI BEACH AMATEUR MODELS 





You've seen Ozzie Sweet's 
pictures on many 

magazine covers. Here 
he tells you the 

secrets of getting models. 


SWEET AND HIS WIFE AT WORK 


Ae Y ae a Models 


BY OZZIE SWEET 


~~ LONG AGO I made it a point 
to be present in a department 
store cafeteria when the secretaries and 
stenographers began to descend upon the 
lunchroom from the nearby skyscrapers. 
Mostly they reminded me of a flock of 
half-grown birds, chattering, preening, 
and looking as much alike as though 
hatched from the same clutch of eggs. 
All, that is, except a tall blue-eyed bru- 
nette who captured my attention the 
moment she walked in the door. 

She wasn’t especially pretty. Only a 
nearsighted wolf would have bothered to 
swivel his eyes after her, much less whistle. 
She wore low-heel shoes and her hair-do 
and make-up were almost severely plain. 
But the long oval of her face, the high 
cheekbones, the even symmetry of her 
features and the shallowness of her eye 
sockets was enough to make any photog- 
rapher’s pulse quicken a beat. As soon as 
she sat down two tables away, I made a 
trip to the cigarette machine behind her 
so I could study her elbows. 


_ own table. 


Elbow bones that stick out sharply when 
the arms are bent are generally a tip-off 
to an angular, bony figure. The brunette’s 
elbows were rounded; better yet, there 
wasn’t a trace of a ridge between her 
shoulderblades to hint of protruding clav- 
icles. Potentially, she was Grade-A model 
material, so I stepped over and placed my 
business card on the table before her. 

“Pardon me,” I said, “but I am a pho- 
tographer and I think you would make a 
fine model. If you ever feel that you 
might like to do some modeling, I would 
like to hear from you. You can reach me 
at this phone number.” 

Startled, she didn’t know what to ‘say. 
They never do. I made it easy for her by 
adding “Thank you” and returning to my 
Less than a week: later she 
phoned me and arranged for an interview. 
Now she is one of my most promising 
character models. ' 

Four times out of five a cold-plunge 
approach to a potential model will: turn 
out favorably if you produce your business, 


PHOTOS," EXCEPT AS NOTED, BY SWEET 
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A MODEL MAKES A COVER. Sixteen year old Betty Brailey of Greenwich, Conn. was dis- 


covered in a high school play by Ozzie and Roseann Sweet. 
she went on 


and from this simple apple-eating shot 


card, state your purpose, and walk away. 
The surest way I know of to muff an 
approach is to fire a barrage of questions 
at a prospective model. No one likes to 
be questioned by a total stranger. By 
avoiding questions and leaving everything 
to the model’s own volition, you inspire 
confidence. He or she can check up on 
you (and many will) before calling, but 
once they call you know they are genu- 
inely interested. 

In the larger cities such as New York, 
Chicago, and Philadelphia, there are reg- 
ular model agencies listed in the yellow 
section of the phone directories where 
trained models of all ages and descriptions 
are available. The fee for a trained model 
ranges from $5 to as high as $40 an hour. 
Many prominent photographers, however, 
rarely use professional models except for 
making advertising pictures in which ex- 
ceptional talent is a requirement. All the 
rest of their models are drawn from their 
own circle of friends, or by the “cold- 
plunge” approach described above. 
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She was a natural actress 
to modeling sports costumes. 


Department stores, busy street corners, § 
night clubs, and restaurants are all spot- § 
ting grounds for models. At first it may 
seem a little nervy to approach a perfect § 
stranger on the street and hand him or 
her your card. But if you are sincere in 7 
your purpose, ask no personal questions, % 


and conduct the conversation with the @ 


same casualness that you would use in § 
asking for street directions, you will re- | 
ceive a polite response. 

Dramatic clubs, Little Theater groups, 7 
art student leagues, and dancing schools 9 
are also excellent model-recruiting 9 
grounds. The best method here is to ap- § 
proach the president of the club, or the § 
instructor, and explain your purpose to § 
him first. Almost invariably you will win § 
his cooperation—particularly if you prom- } 
ise either the organization or the individ- } 
ual models a set of pictures from what- § 
ever negatives you make. 

For ’teen age models and youngsters in 
the elementary grades, try visiting their | 
schools during recess periods, or when the | 








me, 





SLEEP IS A RULE the night before picture-taking. 
retouched. 


under the eyes, above left, had to be 


Whtlhis (71 


t. 


ie. 


SB SE FOR, Pe wh 


fh 
Notice that the lack-of-sleep shadows 
For a cover this print would 


have to be air-brushed. Above right, Betty gives a cheer for her first magazine cover. . 


children are assembled for a.class play or 
sporting event. Here, too, it is best to 
first approach the instructors who can 
help you select the models you want. 

I have found it a poor policy to ap- 
proach a youngster directly. More often 
than not he is embarrassed before his 
friends and will hesitate to cooperate with 
you no matter how much he might like 
to secretly. Besides, you must contact his 
parents and obtain their permission be- 
fore you take pictures. My method is 
simply to “scout out” prospective child 
models at a school, learn their names and 
addresses from an instructor, and then 
contact their parents either in person or 
by telephone. 

Often parents will tip you off regard- 
ing the trouble ahead if you decide to 
use their offspring. For example, -the 
mother or father may say, “Well, we’d 
be happy to let Jimmy pose for you, but 
we ought to warn you—Jimmy won’t stay 
put for a minute!” With a little judicious 
questioning you may establish the fact 


that Jimmy might be too hard to handle. 
At this stage of the game, you’re not so 
involved that you can’t beat a graceful 
retreat. 

There is one thing to look out for when 
scheduling and photographing children. 
The state of children’s teeth is unpredict- 
able. If you are scheduling a child shot 
a month or so ahead, don’t wait until the 
last minute to check the young model’s 
teeth. Very often just the right child is 
located for a particular picture idea. But 
when it’s time to shoot, your little model 
may have a big hole in front where two 
teeth used to chew. 

If you want to take exciting pictures of 
a pretty girl you have a ticklish job. If 


you know her you are over the first hurdle. 


Generally, however, you will be dealing 
with someone whorn you have not met be- 
fore. If your wife, sister, or another girl 
works with you on pictures, it is a good 
idea to mention this—it usually dispells 
any distrust that the girl may have. 
Embarrassing situations can arise from — 
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making a snap judgment of a potential 
model. For example, you may start a 
conversation with a girl only to find that 
she has unsightly teeth. Since people do 
not habitually walk about the streets with 
their mouths open, it is difficult to be cer- 
tain of all the photogenic features you 
require. Your embarrassment can be fur- 
ther amplified if the prospective model 
becomes enthused about posing for your 
camera at the same time that you discover 
that she’s unsuitable. You can imagine 
the trouble ahead and the diplomacy you’l! 
need to back-track out of a conversation 
(and half-promise) that you yourself 
initiated! 

_ Exactly what should a_ photographer 
look for in a model? 

There are two important qualifications 
by which you should judge a model. Her 
physical qualifications and her tempera- 
ment qualifications. To attempt to say 


THIS LITTLE GIRL and her make-believe father 
had never met before this picture was taken. 
In selecting these amateur models the photo- 
grapher was careful to choose blonds to 
further the family resermblance. This pict- 
ture was made for a film advertisement. 


ANDRE DE DIENES' inspiration for the nude and’ 
still life photograph of his model on the opposite 
page was an oil painting done by an artist) 
friend. He says, “I wanted to show the symmet 

of the human back as molded by daylight, 


which is more important is to try to res 
duce working with a model to a formula 

Generally speaking, any girl who is at 
tractive is capable of serving as a model; 
A good part of the excitement of pho 
tographing a model consists in revealing 
talents unknown to either the model a 


photographer. 


Here are the basic temperamental 
qualifications you should analyze in your 
prospective model. First, she should reall 
want to pose. It is not enough that shé 
condescend to let you take pictures of he 
If she intimates that posing is beneath 
her dignity, you can make up your mind 
that no matter how physically perfect she 
may be, the pictures are not going td 
pan out. 


Second: The model should be health 
and happy.. The “starving European 
type of model with a pinched face ang 
skinny figure may be just right for hig 
fashion magazine work, but they are no 
for the photographer who is just starting 
to work with models. 


Third, a model should have imagina 
tion. If she has a gift for pantomine a 
drama, she will respond more easily t 


suggestions. Some training in dancing 
will have given her a sense of coordina 
tion and balance. 


Fourth: A model should not be set i 
ideas about herself. If she wants to b 
glamourized along the usual lines, the 
is little that can be done in producin 
expressive pictures. 


Fifth: Be sure you don’t have a “squif 
ter.” Some girls, particularly blondes ané 
redheads cannot face lights or sunligh 
without a pained expression on their face 
It is important to check that early in 


game. 
(Continued on page 137) 








RAY LAMANNO, the Red’s catcher, is a swarthy, 
capable professional who has caught 90% of 
the Red’s games since Ray Mueller broke his 
leg in April. George Rosenthal, who made 
this action shot said: “Lamanno told me that 
his eyes pop when he catches a ball. Thinking 
about what he said and how to emphasize it. 
I attached a 135mm telephoto lens to my Leica, 
and standing about 12 feet from Lamanno, 





who was catching warm up pitches in the bat- 7 
ter’s cage, I focussed dead on his eyes.” 3 

The very fact that the telephoto lens “flattens 7 
the picture out” creates a new perspective that § 
emphasizes the facial expression of the athlete | 
at the split second he does his feat of coordi- 7 


nation. This is the full negative, made at § 
1/500 under a full Florida sun which gave § 
the deep contrasting negative. 





Take Me Out 
To The Ball Game 


EVERYBODY LIKES A dramatic shot of 
flashing spikes, dust, a clutched ball, and 
a feet first slide. Every ball player knows 
none of these plays are exactly alike. But 
the photographs of them frequently are. 
The baseball pictures on these pages 
were made by two young photographers, 
George Rosenthal, and Skippy Adelman. 
They started off with the idea that base- 
ball pictures appearing in newspapers are 
alike because the action shots are made 
to fill three exciting moments: sliding into 
base, hitting in the clutch, and snagging 
a liner. Then there are the straight shots 
which are just what the phrase implies— 
1/100 at F:8, pre-focus at 8 feet and let 
go! Hold the face and crop the back- 
ground. 

Was there a new approach? 

These photographers thought it would 
be difficult to improve on the ten thou- 
sand published pictures of a man sliding 
into third, or a slugger connecting with 
the ball. 

Their approach to a new kind of base- 
ball picture was based on a desire to re- 
port the players as people rather than as 
athletes in uniform. They had the idea 
that a picture of a baseball player should 
reveal when possible, the player’s own at- 
titude toward baseball, as well as showing 
“an instant on the ball field.” This is no 
different than the attitude Karsch or any 
other first-class portrait artist brings to- 
ward a subject. 


The Cincinnati Baseball Club gave per- 
mission to these two photographers to 
attend the spring training camp of the 
Reds and tour with the team in the Grape- 
fruit circuit. Here’s how Rosenthal de- 
scribes a change that came over some of 
the players. 

“In the first few days, before any exhi- 
bition games were played, only rambling 
exercises were ordered and the players 
were relaxed and easy. With the first ex- 
hibition game, the club managers began 
entering in a book the performances and 
miscues of each player. An air of in- 
tensity seemed to get into the bowels of 
every player. 

“Every time the player came up to bat, 
or fielded a ball, a mark was entered into 
a book, and the player’s value increased 
or decreased by a perceptible percentage. 
Whenever he handled the ball, he was 
assayed and found good or wanting. 


“It was as though a stenographer had a 
machine attached to her typewriter that 
entered every erasure, every error, every 
piece of stationery wasted, every slip in 


’ transcribing dictation. Against this sort of 


operation, a gold fish bowl lives, by com- 
parison, in a black tunnel. 


“The real competition of the Red’s 3rd 
baseman, by example, is not the opposing 
baseman on the team they are playing. 
Rather, it is the substitute Cincinnati 
Red 3rd sacker sitting on the bench 
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BUCKY WALTERS, the dean of major league pitchers with a win record of 198 games, shows 
Ewell Blackwell how to throw a “special delivery” ball. The film “freezes an instant” on the 
ball field. Do you like it as well as the traditional shot of the pitcher, leg up in the air, arm 
back, ready to hurl? Photograph by Adelman 
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VIRGIL STALLCUP, the Red’s great rookie short- 
stop, looks the part of a ball player. The pho- 
tographer was trying to say that by looking at 
this player, whether or not he was wearing a 
baseball cap, you’d know he could perform 
great feats of coordination. It was made with 
a Leica, without flash, using a telephoto lens, 
at about 12 feet. 


JOHNNY VANDER MEER, the only pitcher to 
hurl two consecutive no-hit games, casuaily 
uses a first baseman’s glove in early season 
pepper game. To sweat off the pounds added 
in the off season, he wears a rubber sweat shirt. 
You can see the long sleeves extending beyond 
his flannel shirt. 

Skippy Adelman, the photographer, says: “I 
used a Rollei with a flash about 10 feet from 
the subject and took the lighting the way it 
came, The flash compensated for the shadows 
cast by the bright sun.” 


Adelman 


Rosenthal 








Rosenthal 


FIVE MINUTES BEFORE game time, Kent Peterson, Red’s young pitcher, nerv- 


ously joggles a ball. Kent, due to pitch, has just completed his warm up 
tosses and waits for the other eight Reds to take field before he strolls non- 
chalantly to the mound. His heart will pound faster than he joggled the 
ball. Made at F:3.5 at 1/20 sec. because of poor light in the dugout. 





JEWEL ENS, the manager of the Reds’ Syracuse club, is fungoing (batting flies) to the fielders. 
Made with a Rollei at 1/250 with flash. The slightly blurred ball helps convey the feeling that ° 
it is traveling toward the batter. Photograph by Adelman. 


37 





ready to take his place who is his real 
competitor. The moment his fielding aver- 
age, his batting average, his runs-batted- 
in average, his double play record, his 
unassisted outs, or base running perform- 
ance changes appreciatively in the record 
book the substitute outrates him. No 


worker in any other trade has this threat 


to his relaxation, while he works. 

“On the other hand, the baseball fan 
thinks of the player as a fellow who leads 
the life of Riley. He gets paid for playing 
baseball which everybody else regards as 
an entertaining outdoor game, a popular 
sport from April through September. The 
fan doesn’t hear too much about the 
players that earn 5 or $6,000 a year, but 
plenty about those that earn $25,000 to 

(Continued to page 140) 


AP” 


HANK SAUER, the National League home run 
champion, is a powerhouse. Natural prop 
help along the story you want to tell. In thi 
case, the photographer used the sun glassej 
turned up over the cap to give Sauer a supe 
man effect. The idea of physical prowess j 
created while avoiding the cliche shot of th 
swinging batter. It was necessary to take 
great many pictures so that the players wo 
lose their sense of self consciousness before 
camera and get used to the photographers 
natural hazards on the field. 


IN THE LOCKER ROOM, the elders talks whi 
the rookies listen. George Kelley, famed coach 
on the far right is telling about the good o 
days. A flash here would have brightened an 
sharpened everything up and destroyed th 
locker room feeling created by the steam a 

body heat. Made at F:3.5, at slow sp 
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Two Pieture Ideas 
For Early Autumn 


By Joe 


DO YOU HAVE a friend who likes to 
run around the house in her stocking feet? 
Remembering a small point like this may 
spell the difference between stiffness and 
relaxation when making candid portraits. 

An infectious grin beaming right into 
the lenses is usually taboo, but a carefree, 
relaxed subject can lend this device a 
warm, personal touch and convey an 
authentic frankness. For the shot of Jo- 
sephine Johnson, Pulitzer Prize novelist, I 
used a Rollieflex with a Wilcox portable 
strobe-light plus one extension. The exten- 


sion strobe was to my left, behind the sub- * 


ject. The main strobe light was about 8 ft. 
in front of the subject. The camera was 
set at f:11 at 100th and the main strobe 
light was about 2 ft. to the right of the 
camera. Ordinarily, flash bulbs would have 
done just as well in the same positions 
and would probably have permitted a 
smaller diaphragm opening if No. 22 
bulbs had been used. A mirror 20 ft. in 
back of the subject winked back a dis- 
tracting reflection. (It’s air brushed out. 
Ed.) 

Moving the mirror or varying the angle 
of the main light would have eliminated 
the kick back; and’ kept the out-of-focus 
wall entirely in the shadows. But a spon- 
taneous expression that captures the per- 
sonality is a rare thing to get on film. If 
you see it m the view finder, shoot first, 
then take the mirror down if you must, 
and try some more. 


In this other shot of my friends feed- ° | 


ing pigeons, I depended on light-hearted 
relaxation achieved by keeping the sub- 
jects engaged in a running conversation, 
the out-door equivalent of a stocking feet 
environment. I used the Rolliflex with 
one midget flash bulb at the camera; F.11 


Munroe 


at 1/250th of a second. The over-head 
light from the sky acted here as an exten- 
tion flash. The pigeons were droopy until, 
with only one more exposure on the roll, 


(Continued on page 135) 
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Flash and Camera Bracket 


BY K. 


e. 
“# 


HEN you set out to buy a flash-and- 

camera bracket to fit your pet out- 
fit you are apt to discover, as I did, that 
the kind of bracket you have in mind just 
isn’t being-made. This leaves you with a 
choice of settling for what you can get 
or making your own bracket. 

The nice thing about making a bracket 
out of plexiglass is that is is easy to work 
with simple tools, inexpensive, and makes 
up into an-extremely attractive piece of 
equipment‘when you are finished. Insofar 
as flash is concerned, plexiglass does not 
conduct electricity—thus eliminating the 
danger of a flash. misfiring: by. being 
grounded. 

In making my flash-and-camera bracket, 
I: needed a piece of plexiglass %e inch 
thick, 10 inches long, and 3 inches wide. 
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STRELOW 


This material costs about $1.78 a square 
foot, and the smallest size sold is 6 inches 
by 12 inches (the largest size sold is 3 feet 
by 4 feet). You can undoubtedly pur- 
chase plexiglass locally, but in case your 
dealers don’t stock it you can buy it trom 
Plastics Mfg. & Supply Co., 4707 Euclid 
Ave., Cleveland, Ohio. This company 
will take care of mail orders and will ship 
plexiglass express. 

Plexiglass comes covered by paper that 
is held in place by some sort of adherant. 
I found it best to leave the paper in place 
to keep the plexiglass from becoming mar- 
red during the work. After a design has 
been drawn on the plexiglass, it can be 
cut out with any kind of saw. I used a 
coping saw. for shaping the rounded edge 
and cutting out the knob. All edges were 





























INDENTATIONS “ BEND _____* 


then smoothed with fine sandpaper. 

The metal clip that holds the flash gun 
can be purchased at any photographic 
supply store. The one I used happened to 
be made for a Heiland flash gun, but any 
other make of clip would have served 
just as well. 

The bolt for the knob is a standard %4 
inch #20 machine bolt. The hole for this 
should be drilled with a 1% inch drill and 
threaded to keep the knob from dropping 
out when the camera is not attached. The 
hole for the tripod is % inch and the 
bracket fastens securely to the tripod with 
a wing-nut. 

To bend plexiglass, heat only the area 
that is to be bent over the flame of a 
small torch or a candle. Bend to a right 
angle and hold it in this position until it 
cools. Then reheat only one half of the 
bent area until it becomes pliable, and 
press the shank of a screwdriver approxi- 
mately half and inch in from the edge in 
order to make an indentation. This adds 
rigidity to the upright portion of the 
bracket. After this has cooled, do the 
same to the other side of the bent area. 

In making the knob, cut a small piece 
of plexiglass to the desired shape and drill 
a % inch hole through the center. Insert 
the bolt and tighten it in place. Then use 
the edge of a small file in filing off the 
threads below the nut to the thickness of 
the plexiglass as shown in the diagram. 
Finally, attach the flash gun clip to the 
upright portion of the bracket with small 
bolts and you are all set to go. 








PICTURES 


A portfolio interpreting 


the moods of people and scenes 


CARMEN AMAYA 
by Thomas Bouchard 


FIRE IN THE TROPICS By Gordon C. Abbot 
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YOUNG FRENCH GIRL OF ROUEN by Andre De Dienes 
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THE CALIFORNIA LOOK by Andre De Dienes 








THE PROTECTIVE SPIAil 


THE END OF THE DAY 


Two Photographs of New York by Robin Carson 


5 O'CLOCK RUSH P 
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SHOEMAKER'S LUNCH by Bernard Cole 


HAVE THOUGHT IT" by Dan Weimer 











BROTHER AND SISTER 
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by Andre De Dienes 





BOMBED VIRGIN by Andre De Dienes 





LOOKOUT by Pedro Hernandez 





MOTHER AND CHILD by P. 
' by Paul Wall 
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How Walter Strate uses his enlarger to distort a print 
so that it appears to be the way your eye sees. 


A most pictures can be 
made with simple equipment, a few 
are made possible only through the use 
of the finest in precision manufacture. 
Such a photograph appears on page 57; 
it was made with a Saltzman enlarger, no 
less. Your nearest dealer doesn’t carry 
one in stock, but for $800 to $3,000 he 
will try to order one to fit your specifi- 
cation. 


First, Here's How It Was Done 


The photograph was made with a view 
camera, with a swing back. There was 
some slight distortion obtained by tilting 
the back of the camera. See the straight 
print, this page. Then the negative was 
put in the Saltzman negative carrier, and 
it was tilted gently in one plane, while 
the easel was tilted in the opposite plane. 
The enlarger was stopped down to F:16 
to obtain the desired amount of sharp- 
ness on the tilted easel. Then the hand 
was brought in sharp forms. 


Second, Why Was It Done? 


The purpose of the photograph is to 
suggest the emotion and the movement 
of the dance. Scientists tell us that every- 
thing the eye sees, save objects 5 or 6 
yards away, it sees with a distorted vision. 
Is an honest picture, therefore, a distorted 
one? Should the camera worker distort 
even more in a photograph, and exag- 
gerate to make his point? 

Walter Strate, the New York photog- 
rapher, noted for his’ experimental and 


THE STRAIGHT PRINT of the dancer as it came 
from Strate’s camera. Notice that the arm 
has already been given some distortion by 
swinging the back of the view camera. 
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imaginative work, thinks so. He tried 
this photograph to give you the feeli 
that the dancer was in movement wi 
her arm coming toward you. In life, ya 
would see her arm blurred and mug 
larger. That’s why he distorted it 
way in making his print. 

The photographer, Walter Strate, sayg 

“Out of the deepest folds of hum 
emotion the dance is born. Therefore, 
picture of the dancing girl should not reg 
on the accurate recording of an imag 
only, but should try to capture some ¢ 
that emotion. 

“This picture is taken at the beginniz 
of a forward movement. the dancer 
just begun to bring her left arm forward) 

(Continued on page 135) 1 





MOTION OF THE DANCE is added to this enlargement by Walter Strate. Using the tilting nega- 
tive carrier and the tilting easel of his Saltzman enlarger the arms are given the blur of motion. 


57 





WIPER-BLADE SQUEEGEE 


By Robert Scott 


SQUEEGEE designed to remove water 
simultaneously from both sides of 
film as a drying aid can be made in about 
an hour. The only major item of material 
needed is an inexpensive rubber wind- 
shield wiper such as can be bought at any 
auto-supply store. All other materials can 
be cut from the side of a tin can. 

The windshield wiper blade shown in 
the accompanying illustrations was orig- 
inally nine inches long; cut in half, it 
provided two sections long enough to take 
care of films up to 4” wide with room to 
spare. 


Two pieces of tin are required 
making the metal sheaths that hold 
wiper blades in position. I obtained mm 
terial from a tomato can by removif 
the flanges at the top, cutting it open 4g 
the seam, and flattening it. This can be 
done with an old pair of scissors if 
have no tin snips. 4 

A pattern similar in shape to the one 
shown in the drawing should be laid out 
on paper. The size of the pattern will 
depend upon the size of the squeegee you 
intend to make. My pattern, designed for 
a squeegee with 412” wiper blades, was 


(Continued on page 139) 


ALL PARTS of the squeegee are shown at the 
left. One of the folded metal sections fits in- 
side the other so the holes coincide. A rivet 
may be used to hold the jaws of the squeegee 


together. Squeezing the device back of the 
ivot connection opens the jaws; squeezing in 
ront closes them. When using the squeeget 
draw it downward at an angle over the film. 








This picture was made from a 4 x 5” Ansco Color Film transparency. Ansco’s true-color reproduction 
has made it a favorite with critical professional photographers everywhere! 


Get truer color--shoot Ansco color / 


When you shoot color, use the color film 
that gets all the colors truthfully! 


The true-color reproduction of Ansco 
Color Film will capture delicate and sub- 
dued hues just as honestly as the brilliant 
and riotous shades. Flesh tints . . . nature’s 
colors ... all will be caught with glorious 


fidelity in Ansco transparencies. 


Ask for ANSCO color fm! 


Process Ansco Color Film yourself, or let 
your dealer handle it for you. Have thrilling 
color prints made too, on Ansco Printon. 

Take true-color Ansco Color Film 
transparencies (if your camera lens is f6.3, 
or faster)in: standard 35mm magazines, 120 
or 620 rolls, popular sheet sizes, and 16mm 
movie spools. Ansco, Binghamton, N. Y. 


c.0 4: a" 


ANSCO | 


A DIVISION OF GENERAL ANILINE & FILM CORPORATION 
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AUL KLEE, the German Modernist 
P painter, had a style of painting that 
excited interest because it did not show 
too much. When he died in Switzerland 
in 1941, an exile from Nazi Germany, he 
was recognized as one of the great inno- 
vators in modern art. With a few simple 
lines and carefully placed color masses he 
urged the viewer to use his imagination; 
he conjured up thoughts that a conven- 
tional painter would have squelched by 
sheer overpainting. 

In photography too, we have a chance 
to get away from the conventional. For 
our modern photographic lens often shows 
not just too much, but everything: pores, 
pimples and hairs with microscopic sharp- 
ness. One such photographic process that 


SOLARIZED EKTACHROME (left). For details on 
how the author solarized and processed this color 
transparency, please see the article on page 136. 


By DERALD 


Harvey Croze 


OLARIZATION SIMPLIFI 


ED 


enables us to experiment with design and 
simplification of detail is solarization. 


Exactly What Is Solarization? 


Solarization is simply the reversal of the 
image in a negative or print. This takes 
place when a light-sensitive material is 
greatly overexposed—generally to a brief 
“flash” of white light during development. 

Since ‘most photographers prefer to so- 
larize negatives rather than paper prints 
because they feel that better results are 
assured, we will confine this discussion to 
negative solarization. Before we go into 
the details of lighting and processing a 
solarized picture, however, let’s examine 


* closely a print made from a solarized 


negative. 

Notice in the accompanying illustration’ 
that a fine black line forms an outline for. 
the highlight areas. In the highlight areas, 
detail seems untouched—yet in the shadow 


E. MARTIN ~~ "= 
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areas all detail appears reversed. The 
black line, therefore, falls between areas 
that were originally very high in contrast 
—between a highlight and a background 
shadow, for example, or along the edge of 
a highlight on the subject. This black line 
formation is one of the delightful char- 
acteristics of a solarized print. 


Choosing Your Subject Matter 


Generally speaking, it is best to keep 
the subject and composition in a picture 
to be solarized as simple as possible. A 
“busy” picture will be rendered busier 
still by the black lines and reversed 
shadows. Some pictures, moreover, are 


not enhanced by this reversal process. It 
tends to give. children, for instance, a 
wierd, mutilated appearance that is not 


REFLECTED LIGHT in the shadow areas results 
in some detail in a normal negative, but gives 
a reversed image in the solarization. First 


pleasing to the eye. 

Still-life pictures, flowers, character por 
traits, and the human figure constitute 
excellent subject material. By changing 
shadow values and adding new lines, 
personal element in portraits or nu 
gives way to abstract interpretation. 

There is another approach to subj 
matter for the person who likes to ex 
iment. That is to get away from the c 
mon run of solarization subjects that have 
been done before and to strike out on your” 
own. What would the result be, for i 
stance, if you were to solarize a night 
of a city street? And why not solarize j 
landscape if it contains good cont 
This fascinating field is wide open for ex 
perimentation. 


development was for 9 minutes, 1% second ex 
posure to a white light, then development was 
completed in six additional minutes. 





COMPARE the straight shot, left, with the sol- 
arized version at right. Lighting used for both 
was a spot equipped with 3” snoot to keep light 
from spreading over background. The Super- 
Panchro Press Type B film was normally ex- 


Lighting for Solarization 


Although it is possible to solarize prac- 
tically any negative, you can never be sure 
of the results unless you p/an your lighting 
for solarization. This is not difficult once 
you have learned to visualize the effect 
that solarization is going to have on your 
set-up. Since the little black lines we dis- 
cussed above will show up best along crisp 
edges, a raw, rather harsh spotlight often 
produces the best type of indoor light. A 
photoflood can be used, but some of the 
crispness will be lost due to its softer 
illumination. 

Since shadow areas will be the parts 
most affected by solarization, not too 
much of a subject should be highlighted 
when you make the original exposure. The 
background, if left completely dark, will 
reverse in value—and can vary from white 
to gray in the finished print. Whenever the 
highlighted side of the subject stands out 
against the background, the little black 
line we mentioned above will appear. 


posed and developed in D-76. Solarized study 
was exposed 1/25th second at F:11 and devel- 
oped at 68° for ten minutes—flashed by a 25- 
watt frosted bulb at 30” for one-half second, 
then developed 5 minutes more. 


A strong cross-light, reaching the sub- 
ject from one side only, produces good 
lighting for solarization. Rim-lighting may 
also be used successfully. This is produced 
by placing one or more lights in back of 
the subject, and out of camera range. 
With lights at the side of the subject the 
camera should be shaded so that stray 
light from the rim-lights cannot strike the 
lens and fog the film during exposure. 


Original Exposure for Solarization 


Exposures for solarization run about 
the same as for ordinary shots. Try meter . 
readings from the highlight areas of a 
subject and reduce those readings by one 
full stop. If the normal exposure for a 
given set-up were 1/10th second at F:11, 
for instance, stop down to F: 16 for 1/10th 
second. 

This is one way of doing it. You may 
find that full normal exposure works best 
for you. The best thing to do is to experi- 
ment with exposures and adapt a standard 
based upon your own findings. 
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SOLO IN FANTASY 
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SCHILLER, 


JR. 


“SOLO IN FANTASY" was 
taken at a jam session at 
the Jump Town Show 
Lounge, on Chicago's 
southwest side. The music 
sounded like the name of 
the place, and Schiller 
reasoned that he might 
interpret this mood if his 
picture reflected an un- 
usual note. Solarization 
was the answer. The 
original exposure was 
made with a Speed 
Graphic with one G. E. 
No. 22 bulb on an exten- 
sion synchronized at 
1/200th second at F:22 
on Super XX Film Pack. 
Print was made on Kod- 
abromide developed in 
Dektol, diluted 4-1. 

















VARIATION from normal exposure-development 
technique is entirely possible in solarizing nega- 


tives. Exposure was determined by meter 
held toward a large piece of white paper— 
this exposure was halved and the developing 
time doubled, which in the straight print at 
top was 50 minutes in Microdol. The gray and 
white solarized version was developed for 35 
minutes, exposed to a 7'2-watt frosted bulb 
36” away for 3 seconds, then developed for 
15 minutes additional. The high key version 
received the same treatment except that the 
flash duration was 7 seconds. Photos by G. Hoxie 
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Solarizing the Negative 

Your regular darkroom equipment ang 
developing solutions are all that am 
needed for solarizing a negative. Only 
one negative should be solarized at a time 
—and it should be remembered that ther 
is no turning back once you have “flashed 
a negative. 

For this reason, many photographe 
prefer not to solarize their original nega 
tives. Rather than risk spoiling an original 
negative, they solarize copy negatives, of 
make a number of shots of the same set 
up in order to acquire duplicate negatives 

First, it is important that you use the 
same light source for “flashing” for each 
negative to be solarized. Then, for the 
sake of standardization, it is important 
that you use this light the same distance 
from the film each time. 

Since you’ll need to time your exposure 
to white light, use a fairly weak frosted 
bulb such as 742, 10, or 15 watt. Some 
photographers prefer to use their enlarger 
(with or without a ground glass) with the 
lens stopped down. Remove the negative 
from the developing tank and place it if 
a tray of the same developer. A quick 
check with a safelight is a good idea to 
make sure that the emulsion side is up 
and that the negative is below the surface 
of the developer. Although distance from 
bulb to negative may vary, a distance of 
at least 36” will give more flashing com 
trol. At this point the rule-book is tossed 
out and you begin to experiment with 
flashing exposure. A one-second exposult 
should be good for a start, using a ten 
watt bulb, at the above mentioned dis 
tance. It is important that this exposurt 
to white light should occur when the nege 
tive has been developed for two-thirds 
the normal time. This should give a 
average degree of solarization. 

Essentially that is all there is to it. Sok 
arized negatives do not receive longet 
development than ordinary negatives= 
they merely receive interrupted develop 
ment. Afterwards they are rinsed @ 
short-stop, fixed in hypo, thoroughly 
washed for at least an hour in runnifg 
water, dried, and printed the same as ally 








other negative. 

It is possible to vary the degrees of 
solarization and to control it a little by 
varying from the one-second flashing pe- 
riod mentioned above. If you find that 
your first try gives so much reversal that 
your final print appears to be all negative, 
then your flash was too long. Shorten it, 
or cut down its intensity. You can also 
reduce the degree of solarization by flash- 
ing the film a little later in the develop- 
ment—even as late as three minutes be- 
fore the end. 

Practically any developer that works 
well for your regular work will also work 
for solarization. Developing beyond the 
normal time after flashing will exaggerate 
the effect of solarization, but it will also 
give you a very dense negative that will 
be hard to print without reducing it in one 
way or another, and may never yield a 
print with attractive qualities. By far the 
best procedure is to stick to the same nor- 
mal development times for solarized neg- 
atives that you use for ordinary negatives. 


RIM LIGHT, two spots. 
No fill-in light was 
used except for some 
reflection from the 
spots. Developed 8 
minutes, flashed one 
second, then devel- 
oped seven minutes 
more, Note how the 
shorter first develop- 
ment and longer sec- 
ond development pull 
reversal up into the 
middle values. 


ONE SPOTLIGHT furnished the main illumina- 


* tion for this picture ; shadow areas were partially 


filled by only reflected light. The negative was 
developed for the normal length of time of 15 
minutes, but development was interrupted at 
the 9 minute mark long enough to give the 
negative a 1 second flash of white light. 








TWO NAVAJO GIRLS SMILE SHYLY FROM BEHIND A CEDAR POST AT PINON, ARIZONA. 
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HOGANS at the foot of the mesa appear ghost-like during a sand 


storm. 


In these domed, windowless huts the Navajo live their lives. 


Ott the beaten pat 


PHOTOGRAPHS AND TEXT BY JOHN COLLIER 


WHO IS TO SAY the kind of travel 
photography that you will make? 

No one but yourself, of course., There 
are so many different kinds, that you 
might want to experiment with all, for 
each has its satisfactions. Unless you are 
unusually witty or artistic, and can avoid 
the timeless cliches that latch on to Uncle 
Bill at Chimney Rock, you'll want to take 
your camera off the highway, off the 
beaten track. 

Travel photography showing people 
living their lives against their natural 
background has a charm of its own. Some 
people can travel all around the world, 
on a Dollar Liner and become broadened 
only in their girth; an amateur photog- 
rapher, with a camera as his pass key, can 
travel 200 miles into a lesser known region 
of his State, and come home refreshed 
and invigorated by observing and under- 
standing the lives of a people different 
than himself; and have some lasting pic- 
tures to show for it, too. When travel 


photography shows people in their natura! 
setting, living out their everyday actions 
in their own way, the result carries with 
it an integrity and an understanding, The 
photograph reaches right out to tell what 
you observed and how you felt. 

You do this by keen study, by a devo- 
tion of patience, and often a great deal of 
exploring. 

Consider an assignment is rural Ver- 
mont. Modern cars and speed-ways put 
you into the heart of the country in a 
matter of hours. All around you are the 
prosaic old barns, the eulogized rocky soil, 
the granite-faced farmers. In a matter of 
hours these conventional symbols can be 
photographed. Your car is purring home- 
ward and you have made a porofolio of 
Vermont. Or have you? 

How can you escape this superficiality? 
There are a few concepts that can help 
the photographer get down to the ‘grass 
Unfortunately they are in oppo- 
sition to most professional magazine pho- 


roots. 
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tographers, but the serious student and 
amateur photographer can benefit from 
them a hundred per cent. 

As Robert Henri, noted art teacher, 
once stated, “Don’t try to teach your sub- 
ject, Let your subject matter teach you.” 
This is an absolute in all documentary 
photograhy. To photograph the austerity 
of rocky Vermont, you must feel the hard 
granite right through the soles of your 
feet. You must sense the geology, the 
frugal topsoil clinging to the rocky back- 
bones of mountains, the roots of the trees 
entwining in the boulders’ cravasses. 
Upon this terrain you photograph man, 
in all his rigid economy, in all his extreme 
limitations of life. 

Carry that tripod and view camera up 
the rocky slopes. Walk the land till you 
sweat and ache with its personality, till 
its character saturates your imagination. 
And then begin making pictures. 

In recent months I tackled a similar 
challenge by making a picture essay on 
the Navajo Indians. Here is my experi- 
ence in trying to escape superficiality. I 
live near Taos, New Mexico, which is 
only a day’s drive from the Navajo Res- 
ervation, and on first thought the Nava- 
jos seemed right at hand. Mary, my wife, 


THE SHEEP'S STOMACH is cleaned and eaten 
along with all other parts of the animal. Even 
the feet are roasted; after the crackling skin 


is removed the bones are picked clean, 





piled equipment and blanket rolls into 
our car and we left for a two week ex- 
pedition. But we learned some truths the 
hard way, as our four day trip extended 
to four weeks, as a few score negatives 
expanded to three hundred. 

You can’t photograph the Navajos 
from Highway 66. You can’t photograph 
them in a day or two days or a week, 
because you are dealing with a culture 
you know nothing about and with a 
people with whom you have only a slender 
language tie. 

Our first frustration was the discovery 
that doing a photographic essay on tue 
Navajos was about like a photo coverage 
of Ethiopia. The Navajo country is vast. 
It is as large as the States of Connecticut, 
Massachusetts, and New Hampshire com- 
bined, and there are only two and a half 
people to every square mile. There are no 
towns and very few Indian communities. 
We couldn’t find any Navajos. We drove 
for hours and days looking for location 
and everywhere we stopped it seemed as if 
the Indians had vanished. 

The second frustration was to learn 
that the Navajos had no reason to like us. 
Not only do they dislike white people in 
general, but they deplore photographers 


THE INTESTINES are washed and then twisted 
with a string of fat, roasted over pinon coals. 
The blood, bubbling from the slit throat, is 
caught and made into pudding. 
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Silver and turquoise jewelery and the soft velvet blouse 
that the Navajo love, contrast sharply with this meager 


lunch of fried bread and coffee. Kee Chester and his 


family sit on the packed-earth floor of their hogan to eat. 





in particular. We found that it was 
strictly taboo to make images, photo- 
graphic or otherwise, and that it was even 
more taboo to ask questions, personal or 
abstract. Unless we were going to steal 
our pictures, which would have been most 
unsatisfactory and would have led to 
trouble, we had to win friendship and 
trust. We had to be accepted by some 
family group, observing their taboos as 
nearly as possible and accepting their cus- 
toms of social propriety. These customs, 
I assure you, are not conducive to ag- 
gressive photography. You must be pa- 
tient, and sit, and sit, and sit. 

We were in no real hurry, but like any- 
one else, I had a job at home to get back 
to. We tried to frame statements about 
the value of time. Frankly, way out in 


the Navajo land our impatience sounded 
foolish. Why, for the Navajo there is no 
time. Days go on forever, and what the 
camera man can’t do today he can do as 


well next week. All we could do was to 
pretend calm. After a few days of bitter 
frustration we became calloused to dis- 
appointments. We learned that we must 
call on not one Navajo family but scores 
of families to find one that would coop- 
erate. And if we were not covering pho- 
tographic film, we certainly were cover- 
ing the ground. We were getting the plan 
of Navajo life, and then we realized that 
we were not wasting time. 

At last we boiled it down to a routine. 
There was a wall between us and the 
Navajos. Here is how we finally got on 
the inside and got our pictures of Navajo 
life. 

Stopping at a spring, we made the ac- 
quaintance of a white man, a trader, who 
is well known and trusted in one of the 
isolated regions of the reservation. We 
told him of our problem, and followed 
him to his store. This is how we summed 
up our objectives; we want the cooperation 
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THE NAVAJOS believes that both spirits and 
man follow a distinct order in their actions 
and when this pattern is disturbed, by man’s 
refusal to follow the rules, chanting and cere- 
monials are employed to re-establish order. 
This attitude holds the Navajo to the old life. 
Here, Jim Smith, plies his trade. 


of a Navajo family head man in getting 
a series of genuine home pictures. We 
don’t want this for nothing. We will pay 
the family in flour, coffee, lard, and other 
necessary staples, for their help. This did 
the trick. My wife suggested the “deal.” 
The trader sells the flour, the Indian gets 
the food, we get our negatives. 

“Hey, Yazzie,” called the trader as he 
starts to sound out the head of a Navajo 
family on our idea. The Indian stalks 
away, uninterested. The trader tries an- 
other. This one bites. We shake hands. 
An agreement is made. We buy five or 
six dollars worth of food, and my wife, the 
Indian and I square away for location. 
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The road we travel over should never 
be called a road, just two wagon tracks 
between the clumps of sage brush. Here 
we are at the Indian’s home, his hogan 
in midafternoon. I carry my presents to 
the door of the hogan and set them down. 
The Indian disappears inside. A few 
bright eyes peer around the door frame, 
that is all. So we sit down in the sun and 
try to look at ease. Pretty soon a starved 
dog comes slinking up and sniffing. We 
hold out a hand. He shivers and licks the 
tip of our fingers. Now we’re getting 
places! Next a bright little Indian face 
peers around the corner of the hogan, 
giggles, and disappears. Now another 
little head. Next two children make a 
racing tour of inspection of the two visit- 
ors and plunge again into the interior 
of the hogan. We hear smothered laugh- 
ter. “Well, at least we amuse them,” we 
say hopefully to each other. Now a woman 
comes out without a greeting and strides 
over to the wood pile and back to the 
hogan again with an armful of wood. 

A small boy comes bounding out and 
chases off the dog and sits down 
beside us, eyes wide with curiosity. Our 
Indian host now and with much dignity 
joins us in the sun. We light cigarettes 
and begin to exchange formalities. He 
diplomatically asks us no personal ques- 
tions such as names or why we are taking 
pictures or where we have been. He is the 
genial host and he wants us- to feel at 
ease. 

“And you have come a long ways.” 

“Yes, a very long ways.” 

“You find this land very poor. . . 

“Oh, no, we find it a richly beautiful 
land. Such fine red cliffs, such blue skies, 
such fine smelling sage. . . .” 

So the conversation runs. 

“Now we eat,” announces our host, get- 
ting up, and we all follow him into the 
hogan. 

To one side of the oil-barrel stove a 
cloth has been spread with cups and 
spoons. We are pointed a place and sit 
down on the floor, looking around us. We 
meet the family for the first time, the four 
(Continued on page 124) 


” 























By Art 


LOUDS are to a picture what spices 

are to a cake. Whether fleecy and 
boisterous, wraith-like and aloof, or dark 
and glowering, clouds lend a distinctive 
flavor to every picture in which they ap- 
pear. The country landscape that seems 
bright and cheerful beneath pillars of 
cumulous clouds loses some of its freshness 
under a sky choked with haze. And when 
sullen storm clouds scud above the tree- 
tops, the same landscape seems to huddle 
down as though cowering before the im- 
pending wrath. 


Sometimes a specific cloud mood for a 
scene can be had by waiting for the right 
cloud formations to come along. Movie- 
makers, in fact, have little choice other 
than to rely upon the whimsies of nature. 
Still photographers, however, get a break. 





U. S. Airforce Photo 


Ahlers 


Many still photographers build up a file 
of “Cloud Negatives” by shooting stock 
negatives of cloud formations wherever 
they find them. In the darkroom they can 
double-print whatever kind of clouds they 
want into scenes that originally lacked 
clouds. If skillfully done, it is hard to 
detect the blending of two separate nega- 
tives into a single picture; if rudely donc 
with no thought to contradictions in light- 
ing or mood, the flaws stick out like a sore 
finger at a demi-tasse party. 

Before we talk about how to coax clouds 
into your picture and avoid contradictions 
in double-printing, Iet’s take a two-minute 
course on cloud names and cloud char- 
acteristics. 


Imagine, if you will, that you are watch- 
ing a well-fed gentleman puffing his after- 
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FEATHERY mare’s tail cirrus clouds are high 
flyers, sometimes swishing across the sky at 
30,000 feet. Cirrus formations help lend a 
picture a feeling of windswept spaciousness 
Joe Munroe. 


















CUMULONIMBUS clouds (above), like the 
squall line clouds (below), lend a picture a 
sombre mood. As title backgrounds for movies, 
they create suspense for scenes to follow. 


Photos U.S.W.B. and Joe Munroe. 















dinner cigar; he is puffing cumulus clouds. 
Now observe the layer of smoke that 
hovers over the whole room; that’s a stra- 
tus cloud. Out in the kitchen the chel 
opens the refrigerator and out creeps a 
shapeless wisp of icy “smoke”; that is a 
cirrus cloud. By adding “alto” to signily 
great height, and “nimbus” for head (rain 
head) such as altocumulus, cumulonimbus, 
etc., you have a rather complete cloud 
nomenclature. 


yust as different clouds have different 

shapes, texture, brilliancy and _ inten- 
sity, they also have different bearings upon 
weather conditions. 
who double-prints cloud negatives into 


The photographer 


other scenes must always be on guard 
against wedding a cload formation to a 
scene that doesn’t belong with it. Cumu- 
lonimbus or “thunderhead” clouds, for in- 
stance, are warm weather clouds. I! 
double-printed into a bleak, mid-winter 
snow scene, they would be as out of place 
as hypo in a developing bath. Similarly, 
thin, high cirrus clouds go with fait 
weather. If double-printed into a scene 
made while rain was still dripping” from 
foliage and gathering in puddles, the re- 
sulting picture would call itself a liar. The 
best insurance against making mistakes in 
combining cloud othe: 
scenes, is to file each cloud negative with 
complete data as to when, where, and 
under what weather conditions it was shot. 

With panchromatic films such as Ansco 
Supreme or Kodak Super-XX, clouds will 
sometimes register on film without the aid 
of colored filters. This is especially true at 
high altitudes or when the air is excep- 
tionally free of dust and haze. Under less 
ideal conditions, however, (or when a 
darker sky is desired than can be obtained 
without a filter) something has to be done 
to reduce the light in the blue region of 
the spectrum without appreciably reducing 
the light of other colors. If we choose a 
filter that cuts down the amount of blue 
light that passes through to the film, the 
sky will be darkened according to the 
amount of blue light excluded. And if the 
same filter gives other colors of light a go- 


negatives with 
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ahead signal, white clouds will stand out 
in more or less bold contrast against the 
darker sky. 

This brings us to the question of which 
filters are best suited for black-and-white 
cloud photography. It is easy to become 
confused by the number of colors of filters 
available because they almost equal the 
range of lipstick shades on a drugstore 
counter. For all practical purposes, how- 
ever, most photographers can forget about 
all except two filter colors for cloud pho- 
tography. These are the yellows and reds. 


ELATIN filters are the least expen- 

sive, but are such fragile little gim- 
micks that most photographers use them 
only for indoor or experimental work. For 
everyday use, filters made either of solid 
glass or with gelatin cemented between 
sheets of glass, are far more practical. 
Glass filters for either still or movie cam- 
eras cost from $2 to $3 each. An adapter 
ring designed to slip over the lens mount 
of camera to hold the filter in place should 
cost less than $2. A lens hood to screw 
into the adapter ring and shade the lens 
trom the sun is optional, but as a two or 
three dollar accessory is probably the best 
investment of its sort that you could pos- 
sibly make. Adapter rings are made in 
standard sizes to fit various lens mounts. 
Once your camera has been fitted with an 
adapter ring, all other filters or parts de- 
signed to fit into it—or into each other— 
can be used singly or in any appropriate 
combination with the adapter ring. 

Yellow filters are used with either pan- 
chromatic (Ansco Supreme or Kodak 
Super-XX) films, or with orthochromatic 
films such as Verichrome and Plena- 
chrome. The more depth of color a yellow 
filter contains, the more blue light it will 
hold back and the darker it will make the 
sky appear. A light yellow filter such as 
a K 1, for example, can hold back only 
part of the ultra-violet and blue-violet 
rays in the sky. Thus, while it darkens a 
blue sky enough for clouds to show up, it 
does not darken the sky enough to make 
the clouds stand out as prominently as 
they do when a K-2 or medium-yellow 
























FAIR WEATHER CUMULOUS are the photogra- 
pher’s friend. Light and thin, they form 
constantly changing backgrounds and save many 
a picture by their presence. In late afternoon, 
though, they bear a little watching. With a 
gleam of watery humor they may form into 
local thundershowers and give even their friends 


a drenching. Harold Lambert Photo 


MAC®KERAL SKY (below) resembles fish scales. 
It has a watery look about it and generally 
makes good on its promise. If you are out sheot- 
ing under a mackeral sky, however, don’t worry 
about the immediate weather. A mackeral sky 


is often spoken of as a “safe today, rain tomor- 
row” sky. 


Photo by Joe Munroe. 
























filter is used. A deep-yellow filter (a G 
filter or its equivalent) goes a step farther 
in holding back a blue light and makes the 
sky darker and clouds somewhat brighter 
than they actually appear to the eye. 

Red filters (A or F filters or their 
equivalents) checkmate blue light so effec- 
tively that clouds practically jump out of 
a picture from a black sky. Red filters also 
help to penetrate aerial haze, and reddish- 
yellow shafts of sunset light can be repro- 
duced spectacularly bright against blue 
sky and gray clouds. If you like moonlight 
effects, they are easy to obtain by slightly 
underexposing a scene through a red filter. 

Red filters can be used with either pan- 
chromatic or infrared film, but not with 
orthochromatic film. Orthochromatic films 
such as Verichrome and Plenachrome have 
little sensitivity to green light, and none at 
all for red light. Since a red filter trans- 
mits red light freely, the result of using a 
red filter with orthochromatic (red-blind) 
film would be a virtually black negative. 


N A sense, all filters levy a tax on your 
film speed. In other words they retain 
(absorb) a certain proportion of the light 
that passes through them. To make up for 
what the filter absorbs, an increase in ex- 
posure must be given above what a scene 
would call for without a filter. This in- 
crease in exposure can be made in either 
of two ways, or in a combination of both 
ways. 1. It can be given by using a larger 
diaphragm opening than the scene would 
require without a filter. 2. It can be given 
by using a slower shutter speed than the 
scene would require without a filter. 3. It 
can be given by splitting the total amount 
of increased exposure required between a 
larger diaphragm opening and a slower 
shutter speed. 

How much loss of light must be com- 
pensated for by one of these three methods 
depends upon how much light the filter is 
absorbing. This, in turn, depends upon the 
color of the filter, the nature of the light 
source, and the sensitivity of the film being 
used. The “number” by which an expos- 
ure must be multiplied for a given filter 
with a particular kind of film is called the 
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“filter factor” of that filter. Each filter 
manufacturer publishes a sheet listing the 
filter factors that must be observed in 
using his products. 

Supposing, for example, that you buy a 
filter with a factor number of “2” for pan- 
chromatic film, and “2.5” for orthochro- 
matic film. In using this filter you would 
first decide what the correct exposure for 
a scene would be without a filter. Let’s 
say that the normal exposure for a scene 
is 1/100 second at F:16. If we use pan- 
chromatic film with a filter having a factor 
of “2”, we have a choice between: A. 
Leaving the diaphragm opening at F:16 
and using two notches slower shutter 
speed. Our exposure in this case would be 
1/25 second at F:16. B. We can leave the 
shutter speed at its original 1/100 second 
and compensate for the filter by opening 
the diaphragm two stops. This would 
make our exposure 1/100 second at F:8. 
C. We can divide the total amount of 
compensation required by using one notch 
slower shutter speed and one stop larger 
diaphragm opening. This would give us 
an exposure of 1/50 second at F:11. For 
orthochromatic film having a factor of 2'/ 
instead of 2, we simply use half a notch 
still slower shutter speed, half a stop still 
larger diaphragm opening, or split the dif- 
ference between the two. 

In darkening the sky, some filters also 
alter the tones of buildings, foliage, and 
other foreground subject matter. Special 
filters, called “sky filters” have been de- 
signed to darken skies without effecting 
subjects on the ground. A “sky-filter is 
divided, the top half being light yellow, 
while the lower half is clear glass. These 
filters cost from $2 to $4 each, according 
to size, and require no increase in exposure 
for either panchromatic or orthochromatic 
film. The effects of other red and yellow 
filters on various kinds of subject matter 
are charted on the opposite page. 

Once you have registered a cloud forma- 
tion on film, it is yours alone. No one can 
duplicate it for clouds alter their faces 
with the caprices of wind and time, and 
there is no recalling a second that has 
slipped into fathomless eternity. 
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RED AND YELLOW FILTERS FOR OUTDOOR USE 





Subject 


Effect Desired 





Clouds against Blue Sky 
Blue Sky as Background 
for Other Subjects 





Natural 
Darkened 
Spectacular 
Almost Black 
Night Effect 


Suggested Filter 
K2 (Yellow) 

G (Deep Yellow) 

A (Red) 

F (Deep Red) 

A or F with Infrared 
Material 





Sunsets 





Marine Scenes when Sky Natural K2 
is Blue Water Dark G 
Natural None or K2 
Increased Brilliance GorA 
Very Slight Addition No Filter 
of Haze K2 
Ba Natural G 
Distant Landscapes Haze Reduction A or F 


Greater Haze Reduction 
Haze Elimination 


A or F with Infrared 
Material 














Nearby Foli Natural K2 
Nearby Foliage Light G with Verichrome Film 
Outdoor Portraits Natural K2 
Against Sky 
Natural K2, or XI (Green) 


Flowers 
Blossoms and Foliage 








Red, “Bronze,” Orange 
and Similar Colors 





"Lighter to Show Detail 





“F oliage” Plants 


Lighter to Show Detail 


A 


G with Verichrome Film 7 





Architectural Stone, Wood, 
Fabrics, Sand, Snow, etc. 
when Sunlit and Under 
Blue Sky. 


Natural 
Enhanced Texture 
Rendering 


K2 byte 
GorA 





Note: All red and yellow filters can be used with panchromatic films such as 
Kodak Super-XX or Ansco Supreme. Red filters, however, cannot be 
used with orthochromatic films such as Verichrome and Plenachrome, 


See page 78. 
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Last dip of the season... 








A DECADE or so ago, “Coney Island” 
was a geographical spot; today it is a 
tradition. In spirit, if not always in name, 
Coney Island has spread to the cross- 
roads of America’s hinderland. 

To a photographer, an amusement 
park is a gigantic stage on which an 
ever-changing flow of actors play brief 
parts and vanish. Each moment has its 
comedy, its pathos, its satire, its tragedy. 
These pictures highlight an afternoon’s 
events at New York’s Coney Island as 
interpreted by the 35mm lens of Dan 
Weiner. Most of them might have taken 
place anywhere—at your own counter- 
part of Coney Island, for instance. 
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Wide Angle 


the Field of 


EANING against the counter at my 

favorite photo shop several years 
ago, I watched a typical amateur buy 
his first movie camera. His choice was 
an excellent one, a popular make turret 
model. The deal was closed except for 
his selection of lenses. With much interest 
I eavesdropped on the conversation. The 
dealer brought out his assortment of tele- 
photos and wide-angles and the amateur 
selected the largest of the group, a 6” 
telephoto and screwed it into the turret. 
Then picking up a medium length 3” 
telephoto, he screwed it into the remain- 
ing turret mount. With the fondness of 
a new father, he then stood back to gaze 
at it. The dealer smiled happily and 
they both strayed back to a little booth 
to arrange for the payments. 

I stepped over to the counter and 
picked up the most insignificant looking 
lens of the bunch, a small unimpressive 
looking piece of metal, with glass elements 
hardly visible to the naked eye. Holding 
it with equal fondness, I paid the modest 
$35.00 that was asked for it. 

Today, this piece of metal and glass 
is the most prized and most frequently 
used lens I own. It is a wide-angle 12mm 
£:3.5 Berthiot (Paris) Cinor lens. 

Having recently returned from Europe 
after a ten month stay in the Army Signal 
Corps, I brought home 6000 feet of 
motion pictures. I would venture to say 
that 80% of this film was taken with the 
wide-angle lens. My other two lenses were 
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BY JOHN RITTERATH 


the normal 1” lens and the 2” telephoto 
lens. This selection filled all of my film- 
ing needs, even for telephoto close-ups 
shot from distances up to 300 yards from 
the subject. 

Because I have grown to love the wide 
angle lens for both still and movie work, 
I naturally talk it up among my friends. 
I find, generally speaking, that elementary 
information about the wide angle lens 
is not understood by most photographers 
that I see; and over a period of years I 
have collected the recurring questions 
that come up on my favorite subject. 

Recently I listed these questions and 
answered them and then showed the 
answers to various manufacturers of op- 
tical equipment and to several practising 
Hollywood photographers who are partial 
to the wide angle lens. 

I have encouraged more than 30 people 
that I know to buy a wide angle lens 
either for a still or motion picture camera 
and all of them have become fond enough 
of it to use it regularly. The wide angle 
lens, like any other gadget, won’t put 
an idea into your head, but it will in- 
crease the scope of your technique. With 
it you can do things you never did before. 

I hope these questions and answers will 
awaken your interest in trying a wide 
angle lens on either your still or movie 
camera and if you have a question that 
isn’t answered in the following and you 
write me, I'll try to find the answer for 
you if it isn’t within my own experience. 


"FO 
stage 
with 





Lens Doubles 
Your Camera 


"FOUR DANCERS" is a wide angle lens photograph made by Harvey Croze on a very shallow studio 
stage area, which could not have been covered with a normal lens. He used a 4x5 Speed Graphic 
with a Bausch and Lomb wide angle F:6.8 lens, with lights on each side of the camera. 
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A 


Problem in 
Commercial 
Photography 


What is the difference between a wide 
angle lens and a normal lens? 

A wide angle lens covers a wider angle 
of view than a normal lens; it will see 
more to the right and the left, more up 
and down. 








=\ NORMAL LENS /. - 


WIDE ANGLE LENS. 




















In addition to being able to look further 
to the left and to the right, what else 
will the wide angle lens do? 

If you are using a Contax and are 
standing at one end of a flower bed that is 
about 50 ft. long, and focus your camera 
at infinity and there are some large flowers 
within 5 or 6 ft. of your camera, the 
chances are that on the finished print, 
the close up flowers will be blurred while 
that part of the bed at 40 ft. or over, 
will be in focus. With an extreme wide 
angle lens, however, the foreground ob- 
jects will be sharp even if you focus at 
infinity. 

Let’s take a specific situation with a 
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THE PHOTOGRAPHER wanted to make a pic- 
ture of this drive-in restaurant that would draw 
customers. This is the busy picture that re- 
suled when he used his normal lens on 
4x5 film. Notice the cluttered background. 


movie camera. If a 15mm wide angle 
lens is focused at infinity with a lens 
opening of f:2.7 everything from 12 ft. 
to infinity will be in sharp focus; but if 
the lens is stopped down to f:16, every- 
thing from 2 ft. to infinity will be in sharp 
focus. This fact in itself offers many ex- 
citing possibilities for framing. 

Just how will the wide angle lens help 
you frame a picture better? 

If you want to use a fringed palm leaf 
to frame a vista scene of a jungle or part 
of a dog’s head to frame a picture of a 
kennel, and you made this shot with a 
normal lens, you would have the often in- 
surmountable problem of getting an object 
sharply in focus that is only a few feet 
away from your camera and at the same 
time holding everything sharply in focus 
that is as much as 5 to 60 ft. from your 
camera. The wide angle lens will do this 
job better. 

How does a wide angle lens affect per- 
spective? 

A lens has no effect on perspective. Per- 
spective is determined by viewpoint. How- 
ever, when using a wide angle lens, tke 
photographer frequently moves his camera 
closer to the object to compensate for the 
smaller image of the wide angle lens. The 
new camera position gives a new view- 
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USING a 3 inch Tessar (not a wide angle lens) 
gave this result. The white rectangle in- 
dicates the area this lens was built to 
cover. Here the camera location is good, so 
the next step was to use the right lens. 


point, altering the perspective. If the cam- 
era is not moved there is no change in 
perspective when a wide angle lens is sub- 
stituted for a normal lens. ” 

In addition to its wider angle of view 
and ertreme depth of field, what else does 
the wide angle lens have? 

Nothing in life is for free! For every 
element of good that we put into a prod- 
uct, something is sacrificed. With the wide 
angle lens we sacrifice normal perspec- 
tive in order to gain greated depth of field 
and wider view. Foreground objects loom 
large and masgsive, higher objects of similar 
size in the background become small and 
minute. This distortion, if controlled, can 
be a powerful medium for pictorial story 
telling. Orson Welles used an extreme wide 
angle lens to give “Citizen Kane” its dra- 
matic impact. 

Given an example showing how the 
foreground distortion caused by a wide 
angle lens can help story telling in a home 
movie? 

Picture a scene like this: in the fore- 
ground we have a close-up of a mother’s 
hands preparing baby’s dinner. The dishes 
in her hands are large and massive; the 
baby sits on a high-chair. The whole 


scene is in sharp focus. Or, in another 
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HERE'S the solution. A 3 inch wide angle lens 
was used at a low camera angle. The vertical 
distortion was corrected by using the swing 
back of the camera. The horizontal perspective 
distortion was retained for dramatic effect. 











scene, a telephone is on the table in the 
foreground, in the background a girl sits 
on a chaise lounge. The scene is in sharp 
focus, from the phone to the background. 
The phone frames the scene and adds a 
note of suspense. The girl rises from -the 
chaise and walks over to the phone. How 
much better this is than if filmed in the 
normal “home movie” manner—Medium 
Shot: Girl sitting on chaise lounge. Close 
up: Telephone on table. Medium Shot: 
Girl rises and walks over to phone. 
Through the use of the wide angle lens 
three separate scenes have been condensed 
into one. The story has been improved in 
that the action is accelerated by doing 
away with inserts and cut-aways. 

How can the foreground distortion in a 
wide angle lens help story telling in a 
still picture? 

Let’s say that you want to show a pic- 
ture of a youngster reading a comic maga- 
zine and you want to give the impression 
that he is absorbed in the comics and 
doesn’t want to be bothered. By stretch- 
ing the boy out in a chair so that his feet 
are close to the camera, the boy’s shoes 
will become enormously large and occupy 
half the height of the picture giving the 
impression that they are barriers fending 
off possible interference from the adult 
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world. An illustration of this idea is on 
page 130. 

Is there any consistency in the way in 
which the wide angle lens distorts the 
size of objects close up to the camera; that 
is, is the object distorted proportionately? 

No. If the wide angle lens distorts size 


it also distorts shape. A fat person shot 
close up from a low angle appears even 
fatter. A tall person shot from the floor 
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stretches even taller. Here again, this 
distortion could be put to pictorial use, 
exaggerating a head in a hang-over scene, 
or showing mother towering above in a 
scene shot from the baby’s point of view 
on the floor. 

How does this work out if you shot a 
building with a wide angle lens? 

If the building is in a plane parallel to 
that of the film there is no distortion, but 


Fi 














if you shot at an angle, perspective will 
be exaggerated, with the near corner ap- 
pearing very high and the far one very 
low. 

What would happen if you would make 
a motion picture of a building with a 
wide angle lens and pan the camera? 

Panning the camera along the building 
would change the location of the large 
portion, and in turn would give the build- 


THIS PHOTOGRAPH illustrates the use of 
the use of the wide angle lens to get 
more area into a picture than you could 
with a normal lens. The subject material 
is the interior of Carl Milles’ sculpture 
studio at Cranbook Academy. The sculp- 
tor would allow no artificial light to be 
used. The bright light in the lower right 
hand corner is sunlight. A three times 
normal exposure was given so water bath 
development could be used. The water 
bath developer consisted of soaking the 
film 20 seconds in an ABC pyro solution, 
then placing it in water without agitation 
for 3 minutes. These two steps are re- 
peated until green safe light inspection 
reveals the negative has sufficient density. 
In effect, the developer energy in the high 
light portions of the negative is quickly 
exhausted (20 seconds). The developer 
in the shadow areas is not exhausted as 
rapidly (3 minutes) so that the shadow 
areas receive roughly three or four times 
more development Photo by Joe Munroe 


ing an appearance of bulging to follow 
the camera. In a similar manner, vertical 
panning would give the building a lean- 
ing motion. For general-home movies, we 
can see that panning with this lens is to be 
avoided, except for special effects or when 
following action. 

What happens when you jiggle a movie 
camera equipped with a wide angle lens 
while it is in use? 
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The wide angle lens is a “must” when 
shooting movies from a moving vehicle 
because of its ability to smooth out jiggle. 

Are wide angle lenses as “fast” as any 
others? 

Wide angles for 8mm, 16mm, and 
35mm motion picture cameras are almost 
as fast as a normal lens. Wide angle lenses 
for still cameras are usually slow but not 
so slow that they cannot be used with flash 
and regular interior flood lighting. 

Is there any truth to the argument that 
a wide angle lens in particular, should be 
coated? 

Did you ever look into a window and 
find that instead of looking through it, 
. you were able to see the ghost of your own 
reflection in the window? One of the 
reasons that lenses are coated is to permit 
the light to go straight through the lens 
instead of allowing some of it to be 
bounced around within the lens elements 
Since the wide angle formula offers more 
glass surface to outside reflection than 
other lenses, and coating is desirable. 

Can you use the wide angle lens in your 
enlarger? 

The wide angle lens is very useful as an 
enlarger lens when making large size 
prints with a short throw enlarger. 

What are the particular disadvantages 
of a wide angle lens? What are the kind 
of shots it can’t do well? 

In still photography a wide angle shot 
with a camera not equipped with a swing 
back, will introduce distortion unless the 
camera is held absolutely level. Distortion 
will result if any tilt is involved unless it 
is corrected with the swing back. 

Distortion is less noticeable in motion 
pictures where the eye is drawn to the 
motion in the scene and tends to overlook 
distortion in the background. 

Is any short focus lens a wide angle 
lens? 

It is a popular misconception that a 
short focus lens is a wide angle lens. This 
is only part of the story. While wide angle 
lenses are short focus lenses, not all short 
focus lenses are wide. 

It has been observed that a lens for a 
still camera which has a focal length 
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which approximates the diagonal meas- 
urement of a given film size is considered 
normal for that given film size. The chart 
below will give the normal lenses as com- 
pared to the diagonal measurement of 
several popular still picture sizes. 


Picture “— Normal Lens 


Picture Size (inches) mm.) (Focal Length) 
2%4x2% 3.36 85 5” 
24%4x3% 3.95 100 4” 
3%x4% 5.35 130 54%,” 
= 22 6.40 163 6%” 

5 7 8.60 218 8” 


It will be seen from this chart that 
while the 3” lens for the 24% x 2% film is 
of much shorter focal length than the 8/2” 
lens used for the 5 x 7 film, they are both 
considered normal lenses. This means 
that they have been built from a normal 
lens formula, such as the Tessar formula, 
the Biotar formula, etc. 

A 3-inch lens made to one of these 
formulas would not cover a 5 x; negative. 
If used with the 5 x 7 negative they would 
give an image that was sharp in the 
center but which would drop away into 
fuzziness or even be completely blank at 
the edges. 

If a 3” lens is to cover a 5 x 7 negative 
it must be manufactured from a wide 
angle formula. In a like manner. the 
normal 12.5 mm. lens of an 8mm movie 
camera could not be used on a 16mm 
movie camera, but a 12.5mm lens ground 
to a wide angle formula could be. 

One of the characteristics.of the wide 
angle lens is extreme depth of field. 


(Continued to page 129) 


IN ORDER to get a good composition showing 
most of this modern barn a wide angle lens had 
to be used because there was another building 
behind the photographer and he could not 
back up. The picture was made just before 
dusk on a winter evening. A half-minute ex- 
posure was used at F:22. The lighting in the 
lower floor of the barn was natural light— 
normal barn lighting. The lights in the hay- 
loft had to be supplemented by two #2 photo- 
floods. In every set-up like this there is always 
something that turns up to be a problem. The 
joker here was to get the fellow to hold still 
for 30 seconds. I gave the man an electric 
hand lantern to hold and point back so that it 
would pick up a few high-lights on his clothing 
and bucket. Photo by Joe Munroe 
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BLURRING OUT THE NEW FACES THESE DARK EYES LET THE TEARS ROLL 
90 














Photos by Rae Russel 


AS RAE RUSSEL walked up the steps of a New York Public School 
she was enveloped by the high-keyed chorus of children’s voices. 
Then there would be a punctuation mark, a shrill “Hiya Mickey.” For an 
instant, the voices would drift off into a whisper, and heads would turn to 
try and spot Mickey and his friend. 

Rae Russel’s mind slid back easily 18 years to her own first day of school. 
It was like going through a door into a big room where you were suddenly 
alone with your fears, joys and affection. There was no Mama and no big 
brother to turn to. There were the warm, humid smells of anxious, ap- 
prehensive little people in their starchy best clothes ; the oily, sweet smell of 
sweeping compound in the dark halls; the varnish and paint smells from the 
newly finished walls and desks; the antiseptic smells drifting out of the 
doors marked “Boys” and “Girls.” These were the things she wanted to put 
on film. She must sense the split-second when the children’s agile faces gave 
away their emotions. 

As she flowed with the stream down the first floor hall she picked up her 
clue to the first grade location ; there were an increasing number of mothers 
holding children by the hands. Almost unconsciously, her hand touched 
the film transport lever of her Rollei. She turned it until it stopped on “1.” 
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MEETING THE TEACHER is the first knot that HIS FIRST long pants, a sign of his new matur- 
ties the child into the new life. Starting in ity are small comfort at the thought of his 
school has been called the second severing of mother leaving him alone in this strange, new 
an imaginary umbilical cord for a child. world. A teacher trys to coax him to a table 


AS THE teacher changes from a strange un- THE BOY with an idea. Without any suggestion 
known into friendly person who knows new from the teacher this boy took a handful of 
games the fears of most of the children disap- sand from a box and started shaping it into 
pear, Six-year-olds are eager to learn new things. child-like doodles and simple designs. 


(Continued on page 97) 
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WILD...WOOLLY. .. wonderfully 
colorful! But you needn’t “go West”’ 
for color. You'll find it round the 
compass and round the clock... in 


the blazing brilliance of a tropical 
garden, the cool blue shadows of a 
northern woodland ...in the drowsy 
greens of a summer morning, the 
ruddy glow of your own fireside. 

To get your share of gorgeous 
color shots, depend on Kodak color 
film. There’s one for every type of 
camera... Kodachrome Film for most 
miniature, sheet-film, and home- 
movie cameras... Kodacolor Film for 
most roll-film cameras... Kodak 
Ektachrome Film for processing in 
your own darkroom. 


It’s Kodak for Color 
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NEWS OF KODAK PLANS AND PRODUCTS 











New Standlight Unit—Here's 
real photoflood equi; t, espe- 
cially if you shoot movies 
and “‘stills.’’ 

The new Kodak Vari-Beam 
Standlight (at left) adjusts with a 
twist of the wrist—to yield a wide 
beam for still-camera shots, a 
fairly narrow beam for movies, 
or a very narrow beam when you 
want semi-spotlight effects. Its 12- 
inch reflector has a semi-matte, 
anodized aluminum  surface— 
high in photographic efficiency 
—and accepts a No. 2 photoflood 
lamp. The broad base of the 
stand is made of heavy drawn 
steel, weighs 4!'5 pounds, and 
provides excellent stability. The 
telescoping aluminum column 
adjusts readily from 3 feet up to 
51, feet; a thumbscrew quickly 
locks it in place. 

All in all, it's a unit to see, next 
time you visit your Kodak dealer. 
It has a teammate, too (see 
below). 


Clamps Anywhere—fFor the 
new Kodak Vari-Beam Clamp- 
light, almost anything around the 
house provides a_ serviceable 
support. Its capacious C-clamp 
readily grips chair backs, thick 


table tops, door edges, bedposts, 
the standard of the Kodak Vari- 
Beam Standlight—and, once it's 
put, it stays put. 

Optically, it’s the same as its 
companion unit—same efficient 
12-inch reflector, same aiming 
handle and clamping knob, same 
variable beam feature (controlled 

» fluted ring you see at the 
rear of the reflector). In addition, 
there’s an extra angle adijust- 
ment. And the clamp is padded, 
too—so it won't scar any support 
you select. Examine it along with 
the standlight; you'll want both. 


Two-In-One Case—Compact, 
useful, and inexpensive: that's 
the Projecto Case for the Koda- 
slide Projector Model 1A. Little 
larger than the projector, this 
sturdy, smartly designed case 
provides handy carrying means 
and full protection—and, when 
the projector is in use, it fur- 
nishes a tilting device, to adjust 
the image vertically on the 
screen. A projector as good as 
the Kodaslide Projector Model 
1A deserves a protective case— 
and this is it. The picture above 
shows how it's used during pro- 
jection. By the way, there’s alsoa 
Projecto Case for the Model 1, 
predecessor of the 1A. 


See Your Kodak Dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete the descrip- 
tions of Kodak products 
which are mentioned in 
these pages. And in mat- 
ters of general photo- 
graphic information your 
Kodak dealer will be found 
to be soundly informed. 
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More Packets—Early this sum- 
mer, you heard about the Kodak 
Tri-‘Chem Pack—the radically 
new kit that provides developer, 
stop bath, and fixer in airtight, 
heat-sealed metal-foil packets, all 
measured and ready to mix for 
immediate use. 

So handy is the metal-foil pack- 
ing for photographic chemicals 
in moderate quantities that sev- 
eral other Kodak items are al- 
ready. being issued in such pack- 
ing. Kodak Blue Toner, Kodak 
Sepia Toner, Kodak Chromium 
Intensifier, Kodak Farmer's Re- 
ducer, and Kodak Reducer and 
Stain Remover are no longer sup- 
plied in the old easily broken 
glass tubes. Each of these popu- 
lar preparations comes to you in 


snug-sealed foil—fully protected 
against moisture and deteriora- 
tion right up to the moment you 
break the seal. 

Also available, in packets, are 
Kodak Universal M-Q Developer 
and Kodak Universal Stop Bath. 


400 Feet, 8mm.—The de luxe 
750-watt Kodascope LEight-90 
Projector now has a “big broth- 
er'’—the Eight-90A. The new 
projector accepts all accessories 
and lamps used with the Eight- 
90, is equipped with the same 
high-powered Kodak Projection 
Ektanon f/1.6 Lens, but has ca- 
pacity for 400-foot reels. 


For Sharp Negatives—Accura- 


cy in distance measurement is es- 





IN making enlargements, 


that you can promptly 
switch. A neat, 


worth its moderate price. 








@ RELIABLE darkroom aids are 
essential for first-class work. 
The Kodak Electric Time Con- 
trol (at left) is desirable in 
black-and-white printing; for 
color, it's essential. Plug it 
into the circuit of your en- 
larger or contact printer; it 
provides reliable timing from 
1 to 57 seconds. 


you often 
need both hands free for dodging. Just 
plug the new Kodak Utility Footswitch 
into the circuit of your enlarger or con- 
tact printer, and you're all set. It's a 
sturdy, fully enclosed microswitch unit 
for any 110-125-volt alternating current. 
On top, a tiny neon safelight glows, so 
locate the 
compact unit—well 


FOR contact printing, the Kodak All-Metal Printer, Model 3, performs 
handsomely. This rugged unit handles negatives up to 314x5!4 and 
4x5 inches; has special guides for 35mm. strip printing. 


FOUR DARKROOM AIDS 


KODAK Studio Scales are essential 
if you mix your own processing solu- 
tions. These scales are accu- 

rate, modest in price, 
either avoirdupois or metric. 
















































sential to sharp focusing. Rely on 
the inexpensive, military-type, 


split-field Kodak Service Range 
Finder (above). This compact in- 
strument measures from 2 feet to 
infinity on a clearly marked 
scale, and takes up only a tiny 
corner in your camera kit. 
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“‘Flight’’—by Robert Murray, Plandome, N. Y, 


ROBERT MURRAY, quick-thinking amateur, bags a duck with Kodak Super-XX 
Film. . .. Young Murray sighted the bird on a retaining wall one Sunday morning. 
While photographer and subject teetered on the wall, eyeing each other, Murray inched 
forward, constantly refocusing his camera. “‘Whoosh’’ went the powerful wings... 
*“click’’ went the shutter—Bob Murray had shot a duck, at 1/500 and //8. 

Depend on famous Kodak Super-XX Film to stop fast action... 
offset poor light . . . increase depth of field. Supplied in rolls, packs, sheets ... 
your Kodak dealer’s. Eastman Kodak Company, Rochester 4, N. Y. 


“KODAK” IS A TRADE-MARK 


KODAK VERICHROME FILM KODAK SUPER PANCHRO- KODAK PLUS-X FILM (rolls, 
(rolls, packs)——fast, orthochro- PRESS FILM, SPORTS TYPE packs)—all-round “pan” 
matic. For general outdoor use (sheets)——Kodak's fastest; for film. Extra speed, fine grain, 
and for flash photography. difficult shots under existing light. excellent gradation. 
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AS AN anchor against the tide of 
confusion this boy thumbs through 
the pictures of a familiar book, one 
that his mother has read him. 


SIX-YEAR-OLDS want to be doing 
something, even if it is only wiggling 
fingers. This little girl was the most 
excited and eager about every activity. 





GIRLS are quicker to 
get into the swing of 
school than boys. This 
one has trouble in 
waiting until recess 
to open her tempting 
box of crackers. 


THE BOY who moved 
from Chicago sits pen- 
sively in the library. He 
is awaiting the call to 
the principal’s office, 
where the decision as to 
whether he will get into 
first or second grade will 
be made. 











ON HIS OWN at last, Jackie wonders sadly whether he 


should run home. I'll stay today, but tomorrow ... 
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Standardization of Basic Exposure for Better Enlarging Control 


Often it becomes necessary to convert 
the exposure time required for moderate 
size enlargements to the time required for 
much larger bromides, and vise versa. Of 
course, this can be figured on paper in 
about one minute. However, here is an 
exposure chart that you can mount perma- 
nently on the wall behind your enlarger, 
which, over a period of several months will 
save many hours of distracting arithmetic. 
Possibly you will prefer copying it photo- 
graphically and making an enlarged, easier 
to read chart. If this is the case, remem- 





About the Author... 
Richard A. Brinkhaus has the unique dis- 


tinction of performing service in the Army for 
which he was well-qualified. While in the East 
Indies with the Army he felt the need of this 
chart for his Brigade's official darkroom. Al- 
though he had prepared this chart and pasted 
it on his darkroom wall at home before enter- 
ing the service, it took him three days to draw 
up a new one and two more days to check it 
for errors. He is a member of the Louisville 
Photographic Society. 











ber the old standby for contrast: under- 
expose and overdevelop slightly on both 
the negative and the print. 

In actual use, the procedure is so simple 
and so highly flexible that one can enlarge 
any size negative to any standard propor- 
tions and determine the correct exposwre 
in a couple of seconds by a mere cross 
reference, provided that at one time or 
another he has recorded the correct ex- 
posure for the print regardless of the pro- 
portions of enlargement. 


Explanation of Chart 


The first column is the size of enlarge- 
ment desired (or the size for which the 
correct exposure is already known). 

The main body of the chart—everything 
to the right of the double line is the ex- 
posure time in seconds. Where the time 
is in excess of sixty seconds, the values are 
given in minutes and seconds. 


Personally, | like to standardize the expo- 
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sure for the time required for a 5” by 7” 
enlargement, so this line is emphasized by 
heavy black lines above and below the 
figures. Say for example that the correct 
exposure for a neg- 
ative, as determined 
by test ma is six- 
teen.seconds at the 
largest lens opening 
on the enlarger, for 
a 5”.x7” projected 
image (the overall 
dimensions of the en- 
tire negative projec- 
tion). After selec- 
ting the 5” x7” line 
in the extreme left 
column, read to the 
right and choose 
the verticle column 
having the closest 
number to sixteen 
in that line. Now you have all of the re- 
quired exposures for any enlargement from 





2!/2” x 31/2” to 16”x 20” for that particu- - 


lar negative. For example: 11” x 14” re- 
quires | minute and 18 seconds, 8” x 10” 
requires 41 seconds, 4” x 5” requires about 
10 seconds (9.6 seconds to be precise), and 
so on for the other sizes. 

Before putting the negative back in the 
film file, scratch the 5” x-7” exposure num- 


FOR PERMANENT 





REFERENCE 


ber together with the particular grade 
number of paper used in determining that 
ar pe exposure, on the lower right 
and corner in the border area. This can 
then be used for future reference. (16/2 
means that a 5” x7” rquires 16 seconds ex- 
posure on Number 2 Bromide paper. 

In like manner, if the known exposure for 
a 11”x 14” projected image is forty-eight 
seconds, read right from the 11” x 14” line 
to the forty-eight second column and fol- 
low upward to the 5”x7” line. The stand- 
ardized exposure will be 10 seconds, and 
the number 10/2 (if the paper was num- 
ber 2 grade) will be scratched in the bor- 
der area of that negative. 

Exposures for in-between or off-size prints 
which may be printed may be calculated 
easily since the required exposure is pro- 
portional to the area in square inches of 
a known standard size print. 

The system advocated will work satisfac- 
torily only if the entire negative is enlarged 
or if the same portion is used invariably. 
The system is also subject to reciprocity 
law failure, but this should fall within the 
latitude of the sensitized material. 


—Richard Brinkhaus. 
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New Argofiex Model 


Much-deserved credit for furthering the de- 
velopment of photography has been given 
Argus, Inc., since that company was one of the 
first to manufacture a good inexpensive minia- 
ture camera in this country. They turned the 





trick some 15 years ago and every camera they 
have marketed since then has proven to be of 
the same high standard. Their newest model, a 
reflex, is the Model EM Argoflex, equipped with 
an automatic shutter with speeds from 1/10th 
to 1/200th, time and bulb stops, and mounted 
in an aluminum case. 

The Varex F 4.5 taking lens is coated, color, 
corrected, and anastigmat. It has a 75mm 
focal length and can be stopped down to F 18. 
A magniter, for crystal-sharp focusing, is built 
into the focusing hood. The Model EM takes 
12 exposures of 620 black-and-white or color 
films, making 244x2% prints. Price is $56.00 
plus $8.40 excise tax; leather carrying case, 
$8.50. 

Argus, Inc., 
Ann Arbor, Mich. 


Pacemaker Speed Graphic "34" in Production 


You may have already seen the Pacemaker 
Speed Graphic “34,” taking 34%x4%4 cut film, 
plates, and packs, since first deliveries were 
scheduled for August. If not, your camera dealer 
should be getting one in very shortly. The only 
reason this size Pacemaker hasn’t been manu- 
factured until now is that the “23” and “45” 
units monopolized production facilities. 

The “34” has a 135mm Graflex Optar 
F 4.7 lens in Graphex or Graphex (X) shutters, 
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and with 127mm Kodak Ektar F 4.7 lens in 
either Kodak Supermatic (X) or Graphex (X) 
shutter. Available with either Graphic or Graflex 
back, this camera is an ideal companion tothe 
3%x4% Super D Graflex and the Graphic 
View, since lenses and film equipment can be 
readily interchanged. $216.90 with 5%” Gra- 
flex Optar in Graphex shutter. $206.90 with 
5%” Graflex Optar in Graphex (X) shutter. 
$208.50 with 5” Kodak Ektar in Supermatic 
(X) shutter. $212.55 with 5” Kodak Ektar in 
Graphex (X) shutter. Tax included in these 
prices. 
Graflex, Inc., 


154 Clarissa St., 
Rochester 8, N. Y. 


Jen-Clip Solves Problem 


Jen-Clip answers the problem of Jen-Flash 
users as to where to mount the Universal view- 
finder for telephoto lenses. This auxiliary pro- 
vides an accurately centered clip which accepts 
the mounting shoe of any Leica or Kardon 





accessory. Jen-Clip can also hold an auxiliary 
Jen-Flash unit for dual flash photography. It 
attaches to the tripod socket of the camera, 
thereby eliminating the drilling of holes o1 
marring of the camera in any other way. 

The Jen-Clip is made of satin-finished dura- 
luminum and weighs less than 1% ozs. $9.50 
including tax. 

Jen Products Sales Co., 
419 W. 43rd St., 
New York 18, N. Y 


Get Yourself Into the Picture 


How many times have you found yourself 
left out of the picture because someone had to 
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be behind the camera to snap the shutter? 
You can snap the shutter and still be in the 
picture with the Autoknips, Model 1, availa- 
ble again. Autoknips 
is a tiny, nickel-plated 
unit, %4°x1¥%2", which 
attaches to the cable 
release and trips the 
shutter 15 to 20 sec- 
onds after its mechan- 
ism is started. A red 
signalling disc shows 
exactly when release 
— place. $3.00, plus 





The Model II, oisiialiiee aide, has a regu- 
lating disc for seconds so that even with non- 
regulating shutters, time exposures from a half- 
second to 10 seconds can be accurately made. 


od ag Brooks Co., 
+ ag 42nd St., 
New York 18, N. Y. 





New Busch 4x5 Press Camera 


New in the 4x5 Press Camera field is the 
Busch Model D Pressman, big brother to the 
24%4x3% Precision Pressman. Chief feature is 
the Vue-Focus, a single window, all-in-one 
Optical Viewfinder, Rangefinder, night Focus- 
Lite, with Automatic Parallax, which enables 


e photographer to make all necessary adjust- 

me oid without taking his eye from it. 
The camera is the smallest, by 1” in every 
dimension, than any other 4x5 camera; has a 
revolving back that locks automatically into 90, 


180, 270, and 360 degree positions. A magnify- 
ing slide- rule focusing scale gives correct footage 
readings instantly and accurately. The one-set- 
screw removable lens board makes it possible to 
change lenses instantly. Flip-back infinity stops 
on the focusing track can be by-passed quickly 
and easily without lifting lens and _ bellows. 
$235.00, including Vue-Focus and lens. 


Busch Precision Camera Corp., 
411 S. Sangamon St 
Chicago 7, lil. 


Darkroom Light for All Films 
The bother- 


some task of 
changing fil- 
ters while 
processing var- 
ious films in 
the darkroom 
is eliminated 
by the Golden 
B Darkroom 
Safelight. The 
three necessary 
filters (red, 
green, yellow) 
are controlled 
by a knob which the photographer operates 
easily. The unit revolves in a 360-degree arc 
to provide light in any working position. It can 
be mounted on the wall, ceiling, or shelf. 


The Golden ''B'' Mfg. Co., Inc 
11300 St. Clair Ave., 
Cleveland 8, Chio. 
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Eliminating Watermarks 


Watermarks, the nemesis of many potential 
salon winners, are eliminated for good without 
any damage to the negative when Aquanon is 
applied. Aquanon is a solution developed by 
a Cincinnati commercial photographer who 
worked in studios from his home town to Cali- 
fornia and back only to find that every place 
had the same problem—how to eliminate water- 
marks. With a great deal of ingenuity this pho- 
tographer developed Aquanon. 

The solution is not yet available from camera 
dealers, but 10 ounces, enough to treat 15 
negatives of normal contrasts, may be pur- 
chased by mail from the manufacturer for $1.00. 

Terry-Tim Studio, 
820 E. Seventh St., 
Newport, Ky. 


Adjustable Synchronizer 


Photo enthusiasts who must buy special flash 
synchronizers for their different cameras will 
welcome the DeMornay-Budd Adjustable Syn- 
chronizer which can be converted from one 
camera to another by 
simple adjusting. 

The new synchro- 
nizer has a_ sturdy 
battery case fitted 
with bulb ejector for 
standard base bulbs, 
two side lighting out- 
lets and a _ remote- 
control outlet. It has 
a new encircling bracket which fits all cameras, 
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and a special midget bulb reflector. An unusual 
feature is the new “non-recoil” synchronizer 
head which eliminates vibration. It is recom- 
mended for use with single and double action 
shutters, as well as focal plane shutters using 
focal plane bulbs only. $31.80, includiug tax. 


DeMornay-Budd, 
475 Grand Concourse, 
New York 51, N. Y. 


Incident Light Attachment for G-E PR-1 


If you own a G-E PR-1 exposure meter, for 
$2.50 you can buy an incident light attachment 
which slips over the cell end of it, enabling you 
to accurately measure exposure by incident 





light. Indoors or out, the meter with the attach- 
ment in place measures exposure the same way 
that professional still and motion picture pho- 
tographers do to obtain top quality results in 
color and black-and-white. The carefully cali- 
brated meter and attachment assure direct, ac- 
curate readings without the need for corrections 
and computations. 

General Electric Co., 

| River Road, 

Schenectady 5, N. Y. 


Handy “Filter Safe" 


There’s no need of searching through your 
gadget bag for the right filter when you can 
have a “Filter Safe” that will keep five filters 
and an adapter ring 
in a compact case, 
smaller than a pack- 
age of cigarettes. Se- 
ries VI filters have a 
slightly larger carry- 
ing Case. 

The “Filter Safe” 
is transparent molded 
plastic with a hinged 
cover and separate 
compartments for 
each filter. Springs 
hold filters tightly in 








place so there is a minimum chance of breakage. 
Prices are $1.25 for the Series V carrying case, 
and $1.40 for the Series VI. 


Tiffen Mfg. Corp., 
71 Beekman St., 
New York 7, N. Y. 


Attractive Picture Frame 


Camera fans who decorate their homes or 
offices with photographs will find Pic-Mount 
frames ideal for 14x17 and 16x20 sizes. It’s so 
easy to change 
prints in Pic-Mount 
frames that you can 
use a new batch of 
photographs every 
week or as often as 
you like to change 
the appearance of 
your office or home. 
They blend per- 
fertly. 

Each unit of Pic- 
Mount — there are 
three to a package 
—contains a very 
fine pebbled surface 
mat, a cover glass, and your choice of either a 
stainless steel or a crystal clear lucite Bra- 
quette. Three units, 14x17 size, retails for 
$2.95, and the 16x20 size for $3.25. 


Superb Photo Accessories Co., 
9215 Venice Blvd. 


Los Angeles 34, Calif. 





Projector Stand for Home Movies 


There will be no more scratched bridge tables 
or shaky, improvised stands for your movie pro- 
jector if you use the new “Porto-Projector 
Stand,” which folds up into a suitcase, holds 
reels, and can be carried anywhere. 





A 15x20-inch top, approximately 36” high, 
is sturdily supported by three tubular legs with 
rubber-tipped feet. This Model A ‘“Porto-Pro- 
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1948 GRAFLEX PHOTO CONTEST 





A. 


Cc. 


Teen-agers — all who will not have reached their 
twentieth birthday by December 1, 1948. 
Non-professionals — all w>o earn less than half their 
income through the sale of their pictures. 
Professionals — all who earn the major part of their 
income through the sale of their pictures. 


Color Class — open to all of the above three groups of 


photographers. 


Each of the three classes, A, B, and C are subdivided 


into Action and Feature. 


A Action Division Feature Division 
Ist $150.00 $150.00 
2nd 100.00 100.00 
3rd 50.00 50.00 


10 Honor Awards (5 in each division) — $10.00 each 
B 


Ist $350.00 $350.00 
2nd 200.00 200.00 
3rd 100.00 100.00 
10 Honor Awards (5 in each division) — $25.00 each 
a 
Ist $350.00 $350.00 
2nd 200.00 200.00 
3rd 100.00 100.00 
10 Honor Awards (5 in each division) — $25.00 each 
COLOR 

Ist $350.00 

2nd 200.00 

3rd 100.00 


10 Honor Awards — $25.00 each 








Special Press Award — $300.00 — open to all groups. 
Enter any photo published in a newspaper or maga- 
zine between Oct. 1, 1947 and Dec. 1, 1948. 

Note: Only pictures made within the above dates, with 
a GRAPHIC, Graflex, Crown or Century camera, 
anywhere in the world, are eligible in the contest. 
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Get in the “swim” again this year 
—and you may come up with one 
of the prizes! This new contest has 
two unique divisions: the Action 
Division—open to spot news and 
action pictures of people, sports, 
candid shots and other scenes of 
activity—the Feature Division— 
includes illustration, portrait, pic- 
torial, and general salon work. 
More chances to win! Enter now! 
Contest runs from September 1 
to December 1, 1948. 


GET ENTRY FoRMS 
FROM YOUR 


GRAFLEX DEALER ! 





RARLEX ™- 


ROCHESTER 8, NEW YORK 


Western Division: 

3045 Wilshire Bivd., Los Angeles, California 
New York Sales and Service Offices: 

50 Rockefeller Plaza 








jector Stand” folds up into a small suitcase, 

has one empty reel and six 400-foot 8mm reel 

cans or four 400-foot 16mm reel cans, and 

retails for $28.50. The Model B, designed for 

heavy sound projectors with table- -top size of 
16x22, holds a 1600-foot empty reel, is approxi- 
mately 41” high, and retails for $36. 50. 


S & D Mfg. Co., 
220 Fifth Ave., 
New York |, N. Y. 


“Camera of Tomorrow" 

The Kalart Camera, 12 years in the making, 
and field-tested by 97 topflight photographers, 
is now available. If you haven’t seen one, it’s 
probably because cameras were distributed to 
New York dealers first and haven’t yet reached 
your neck of the woods. 

Here’s what this new sensation has: Range 
Finder, Focuspot, View Finder, and Speed Flash 





modates 2x2, Bantam, and 244x2% slides, and 
features an 8” f£4.5 lennstiigent coated lens. 


The Dico Supplementary Lens accessory re- 
duces the 8” Dianastigmat lens to a 6” focal 
length for 2x2 slides. The projector, with 2x2 
adapters, retails for $59.50; carrying case in 
$10:95, and the Dico Supplementary lens is 
$6.00. 

Diamant Products Co., 
41 W. 24th St 
New York, N. Y. 


A Prepared Script for Home Movies 


You will be a “Cecil B. de Mille” if you use 
“Cine Script,” which contains a professional- 
type shooting script of an original story adapted 
for screening like those used in Hollywood 





Equipment all built into the body of the cam- 
era, eliminating outside wires, cables, and pro- 
trusions. It has triple extension bellows, built- 
in hand grips, automatic track lock, and is light 
enough in weight and balanced so that it is 
easy to handle. It takes 34%x4% sheet film 
or film pack. $379.50, tax included. 

The Kalart Co., 

114 Manhattan St., 

Stamford, Conn. 


New Diamant Slide Projector 
If you are considering the purchase of a slide 
projector, be sure to examine the Diamant 





Master, Model D-1, before making your pur- 
chase. It is made of cast aluminum and accom- 
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studios, plus 25 printed titles. There are de- 
tailed instructions for producer, director, cam- 
eraman, and film editor, and suggestions for 
wardrobe, props, and titling help the beginner. 
By casting friends and family in parts, the 
finished production can be interesting to all. 
Six stories—western, mystery, comedy, love, 
school adventure, and children’s—are offered in 
every kit, which sells for $2.95 each. 
"Cine Script," 
1258 S. Gramercy St., 
Los Angeles 6, Calif. 


A Rugged Camera 


Put it in your refrigerator, in the oven, or 
take it in the shower with you—the Clarus 35 
is built to take all degrees of temperature and 
humidity and still 
function accurately. 

Because of its cli- 
mate-proof shutter, 
the Clarus 35 is per- 
fect for seashore cli- 
mate and desert 
photography (Tips 
for Desert Photog- 
raphers, MINICAM, 
August, 1948, 

50) or any other photography that is unusually 
hard on the camera. 





Other outstanding features are its synchro- 
Loc focusing, interchangeable lenses, coupled 
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A look inside a typical room of Color Lab- 
oratory G (outlined at right above) where 
color print processing in dye-transfer, car- 
bro, ete., is taught. 





Color printing tanks are equipped with filtered hot 
and cold water and running distilled water. Entire 
laboratory is controlled for temperature and humid- 
ity. Individual air-conditioned negative developing 
rooms are seen at right. This is probably the largest 
Color Laboratory in America. Each student becomes 
proficient by doing every operation in the whole pro- 
cess, with skilled instructors to guide him. 


Student reading negative in preparation 
for color printing assignment. 


Full time course... 24 months 
Co-educational 


Send for Brochure M7 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 


2510 west 7TH STREET, LOS ANGELES 5, CALIFORNIA * A non-profit institution 
DIRECTOR: FRED R. ARCHER 
PRESIDENT: SEYMOUR L. ELKINS 











built-in split-image rangefinder, daylight load- 
ing, machined case, and speeds from bulb to 
1/1000th. $168.00 with f2 lens. 

A news bulletin received just as we go to 
press announces the addition of wide angle 
and telephoto lenses to the Clarus thereby mak- 
ing it one of the most versatile 35mm cameras 
made. Delivery of these lenses is set for Sep- 
tember. Retail price of the wide angle is $69.00 ; 
for the telephoto, $97.50, tax included in both 
cases. 

Clarus Camera Mfg. Co., 


1554 Nicollet Ave., 
Minneapolis 4, Minn. 


Flashholder for Non-Synchronized Shutters 


The photographer whose camera has a non- 
synchronized shutter will find the Kodak Flash 
Synchronizer, Model 2, a valuable accessory. 
This synchronizer may be quickly and easily at- 
tahed to any camera having a tripod and 
camera release sockets. Another advantage is 
that the Flasholder 
may be used in con- 
junction with a 
Flasholder Extension 
Unit when a second 
light is required. 

The unit consists 
of a highly polished 
aluminum reflector 
attached to a com- 
pact battery case 
mounted on a handy 
bracket and equip- 
ped with a No. 5 
Metal Cable Release. 
The Flasholder will 
accommedate either 
a No. or an SM 
flash lamp and re- 
quires two C flash- 
light batteries. When 
the cable release of 
the Flasholder is attached to the cable release 
socket of any cocking type shutter, the flash 
lamp is automatically fired upon operation of 
the shutter. No tedious adjustments need be 
made since the synchronizer unit is present. 
$13.50 plus tax. 





Eastman Kodak Co., 
Rochester 4, N. Y. 


Better Results With Your Wide Angle Lens 


You will get better results with your wide- 
angle lens when you use a wide-angle view- 
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finder such as Elgeet’s. Type 703 (A) Finder 
Objective is designed for the Bell & Howell 
Tri-lens Turret; Type 700 (B) View Scope 
fits directly on all makes of movie cameras ; and 
Types 701 and 702 (C) Wide Angle View 
Finders are made for Revere cameras and 
mount directly on them. 

Elgeet Optical Co., 

65 Atlantic Ave., 

Rochester 7, N. Y. 


Two New Spartus Cameras 


Two new inexpensive cameras in the 35mm 
and the 2%4x2% field are the Spartus 35 and 
the Spartaflex. The Spartaflex has four lens 





openings, f7.7, £11, £16, and £22, and both focus- 
ing and picture-taking lenses are {7.7 achromat. 
Focusing range is five feet to infinity. Complete 
with flash attachment it retails for $27.50, tax 
included. 

The Spartus 35 has an £3.5 coated anastigmat 
lens and micrometer focusing mount. It focuses 
from four feet to infinity, and has four shutter 





speeds, 1/25, 1/50, 1/100 and 1/150, bulb and 
time. There are eight aperture openings from 
£3.5 to £22. Retail price with an enclosed optical 
type viewfinder is $29.50, tax included. 

The Spencer Co., 

711 W. Lake St., 

Chicago, Ill. 


Argus Prices Increased 


Increases ‘amounting to approximately 
four per cent take effect immediately on 
all Argus cameras. Here they are: A-2 
camera, $27.90 plus $4.18 tax; C-3 cam- 
era, $60.40 plus $9.08 tax; Argoflex E, 
$53.15 plus $7.97 tax; Argoflex EM, 
$56.00 plus $8.40 tax; Markfinder 21 
camera, $45.00 plus $6.75 tax; Mark- 
finder flashgun, $7.50 plus $1.10 tax; and 
Minca camera, $8.65 plus $1.30 tax. All 
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OST effective and economical camera mount for movie or still cameras. Assures 
adequate lighting on moving subjects because lights follow the camera. 


Using two No. 2 Photofloods in Victor 11” reflectors, the ArmLite equals the subject 
illumination of four RFL-2 lamps! Cost of lamps is only 60c as compared with $3.80 for 
four RFL-2 bulbs. No danger of overloading house circuits. 


The ArmLite is almost one-half the weight of units using four RFL-2 lamps. Handy 

switch for both lamps. Camera mount reversible to allow proper positioning of camera. 

Equally effective for hand or tripod use. During and after use, ArmLite can be put down 

on any surface without scorching. Eyes and camera's lens are shielded 95 

from the light, giving easier operation and improved results. Avail- $ 

able for immediate delivery. Sold only through photographic dealers. 9”? 
ArmLite is compact, too! Send for 


FREE 
informative booklet on 
“How to Take Better 
Pictures Indoors.” 


Supplied in carrying case only 12 inches square. 
Reflectors easily detach from arm to nest closely; 
arm folds back at center. 














° For professional “modeling” techniques, use the Ps 
° ArmLite with one of the following Victor units : ; 
: No. 250—Clamp-On ° 
° No. 851—Mini-Boom Unit with 11” reflector : 
; Light, for exceptional (for No. 2 $4 . 
: versatility and wide lomps) ... .« : 
° range of positioning complete ° 
. from floor to 10 ft. ele- No. 611—Single Stand « 
° vation.Weighs $8°° Unit with features of ° 
* only 4% Ibs... No. 250 and $70 ° 
. complete with 6%’ stand, ° 
. complete ° 
* = 


Products of 


JAMES H. SMITH & SONS CORPORATION 


GRIFFITH, INDIANA 
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cases are $8.50 except for the A-2 which 
is $5.50. 

Prices of filters, projectors, leather cases, 
and other Argus accessories remain un- 
changed. 


Reflex Type Camera 


A reflex type camera for only $4.95 is the 
Herco-Flex with twin lenses, viewfinder and 
fixed focus. The Herco-Flex takes 12 2% x 
2% pictures on a 620 roll of film. It is stream- 
lined to 5% x 3% x 3, and ultra-modern in 
design. Attractively boxed, complete with 
neckcord. 

Herbert George Co., 
311 N. Desplains St., 
Chicago, Ill. 


Adding Color To Frame 


Add color to your frame and you add interest 
to your photograph. The Framo Color Framing 
Outfit contains a new, exclusive applicator for 


COLOR 
FRAMING 


coloring frames of pictures without brush or 
ruler. Five colors—red, blue, green, silver, and 
gold—are available in each kit and add life and 
beauty to albums, greeting cards and commer- 
cial pictures. $1.95. 

Frederick D. Fisher, 


207 E. 84th St., 
New York 28, N. Y. 


Efficient Exposure Calculator 


An inexpensive ($1.25) exposure calculator 
that can be attached to the side of your camera 
is manufactured by Grover Photo Products. The 
calculator has a revolving disc which gives ASA, 
GE, and Weston ratings. As yet it may not be 
available at your camera dealer, but it may be 
purchased direct. 

Grover Photo Products, 
2743 El Roble Drive, 
Los Ang les 41, Calif. 


Projecting Color Transparencies 


If you are looking for a projector for your 
16mm double-frame color transparencies, ask 
your dealer about Projecto-Master. This is a 
precision-built cast aluminum projector of un- 
usual power, throwing a brilliant picture 20 
x 30 at a distance of 12 feet to accommodate 
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a small audience. Heat resisting condensers 
prevent the film from overheating. The 50 
Watt standard projection bulb operates on any 
110 volt house current, AC or DC. It has a 
quick focusing optically ground lens for maxi- 


mum brilliance and definition. $14.95. 
American Masterpieces, 
7121 Pine Ave., 
Bell, Calif. 


Enlarging Easel Has Third Hand 


There will be no finger marks or uneven 
margins on your prints when you use the new 
FR Automatic Enlarging Easel because its 
“third hand” grasps the paper when the mask 
is lowered and holds it firmly while you close 
the easel, and the “third knob” sets the margins 
even. 

Making margins up to 11x14, this new easel 
is claimed by its manufacturer to “date” all 
others. $27.00, tax included. 


FR Corp., 
951 Brooks Ave., 
New York 56, N. Y. 


Precision Camera for Testing Lenses 


Photographic technicians will be interested in 
a precision camera for testing all types of pho- 
tographic lenses ranging from 8mm home movie 
types to 8-inch focal léngth telephoto lenses. It 
was delevoped by Arthur E. Neumer and Henry 
W. Trost of Bausch & Lomb Optical Company’s 
research and engineering division. 

Weighing approximately 40 pounds, this cam- 
era is rigid enough to determine whether exist- 
ing errors are the fault of the lens or camera. 
The camera maintains a parallelism between 
the film planes and the lens board to within five 
ten-thousandths of an inch, or about one-sixth 
the thickness of a single sheet of paper. A mi- 
crometer focusing device controls focusing to 
the same degree of accuracy, although the cam- 
era is equipped with both coarse and fine ad- 
justments. A built-in microscope assists critical 
focusing, while a lock holds the camera in the 
exact focusing position selected. It is slightly 
larger than a 5x7 camera, 


Bausch & Lomb Optical Co., 
635 St. Paul St., 
Rochester 2, N. Y. 


Cine-Kodak Special Camera II 

The Cine-Kodak Special camera, just about 
tops in the 16mm field, now has a new type of 
lens turret, and improved reflex, eye-level, and 
peepsight viewfinders. The Special II is equip- 
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*In breparing a printing plate from 

original enlargement, losses in 
detail bave occurred at four stages: 
screening negative, etching origmal 
engraving, impressing wax mold, 
and plating into wax mold. 


THIS AREA 
iS ENLARGED 
15 TIMES 


@ Ever see a 15X enlargement of 
a picture of a sheer stocking thread? 
Sharp and clear, isn’t it? And you 
don’t have to strain to see all the 
wealth of textural detail in the 
stocking weave, either. Another 
striking example of top image qual- 
ity, even though this is a printed 
reproduction.* 


TOP IMAGE QUALITY... 


at any Enlargement 
with Bausch & Lomb 


Enlarging Lenses 


Enjoy the thrill of seeing your 
own negatives enlarged in true de- 
tail and subtle tone ... use a B&L 
enlarging lens on your enlarger. 
Your FREE copy of a folder on B&L 
enlarging lenses is available from 
your dealer, or on request from 
Bausch & Lomb Optical Co., 548-V 
Smith St., Rochester 2, N. Y. 


BAUSCH & LOMB 








OPTICAL ie ROCHESTER 2, N.Y 
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ped with the new Kodak Cine Ektar 25mm f1.+ 
lens. Other features remain the same. 

Owners of Cine-Kodak Special cameras who 
wish to have their cameras converted to the new 
model may do so through the Kodak Repair 
Department. The conversion will include the 
installation of the complete new turret, and, in 
cases where the owner has not acquired the new 
standard lens and desires to purchase one for 
use with his camera, the supplying of the new 
lens. The Special] II retails for $860.00 plus tax. 


Eastman Kodak Co., 
Rochesier 4, N. Y 


Portrait Lens for Box Cameras 


Portrait photog- 
raphy is within the 
2 grasp of box and 
fixed focus camera 
users when the new 
{ Close-Up 1Plus Por- 
~* trait Lens Attach- 
ment is employed. 
The item, priced at 
$1.00, permits excel- 
lent portraits with- 
out guesswork. Indi- 
vidually packaged, it 
is complete with 
“Rangefinder” tape, 
extra adhesive ring, carrying case and instruc- 
tions. 





Arel, Inc., 
4916 Shaw Ave. 
St. Louis 10, Mo. 


Multiple Fiash Lamp 


Thousands of flashes from one lamp, and 
from 100 to 300 flashes from one set of or- 
dinary batteries is claimed for the Triumph 
Repeating Flash to be introduced to the trade 
at photographic shows in August and October. 
It is adaptable to standard flashgun battery 
cases. The light unit fits Graflex, Heiland, 
King Sol, and Kalart three cell flashguns, 
Argus 2 cell battery cases and Leica Model 
VIII flashguns. $88.00 plus tax. 


ha Mfg. Co. 
913 W. Van . 7 "St., 
Chicago 7, Ill. 


Pocket Photo Album 


Every man likes to carry a picture of the Mrs. 
and Junior in his hip pocket and an ideal album 
for doing so is the Ful-Vu Photo Album. It has 
transparent Mikafilm ‘Window Sleeves’ for 
protecting and glorifying prints, and is of soft 
rolled-edge construction. The cover is made of 
Fabcote in red, blue, or brown; the twin-wire 
binding permits the “sleeves” to lie flat. From 


60c up. 
P Ful-Vu Products, 
Camden, N. J. 


Mallinckrodt Developers Explained 


“Better Photos Faster with Mallinckrodt De- 
velopers,” an attractively printed 8-page color 
pamphlet, describes the effects of the following 
developers: ‘“‘Pictone,” the universal developer ; 
“Softone,” for low contrast; “Ultratone,” the 
fine-grain developer ; “Contratone,” the process 
developer; “Lithotone,” the litho and photo- 
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engraving developer; and “‘Jiffix,”’ the rapid 
fixing bath. 

A free copy will be mailed upon request 
from: 


Mallinckrodt Chemical Works, 
St. Louis 7, Mo. 


Press for 33" Mounts 


One of the most recent pre-war photographic 
items to return to production is the Kodak Dry 
Mounting Press, complete with Kodak Tacking 


Iron, for mounts up to 33” wide. It features a~ 


built-in thermometer and a “High-Low” switch 
for platen temperature control. 

Both the press and tacking bar may be op- 
erated on AC or DC with an approximate con- 
sumption of 1200 watts on “high” and 300 
watts on “low.” $160.00. 


Eastman Kodak Co., 
Rochester 4, N. Y. 


Thermofine Developer Formula Revised 


The formula and packaging of Thermofine 
Developer has been completely revised to give 
more rolls per quart. It will now have a Re- 
plenisher, and will be packed in gallon size for 
quantity users. As before, it can be used on all 
types of film and at any temperature from 65 
to 90 degrees F. A quart is 50c, a gellon $1.00. 


Edwal Laboratories, Inc., 
732 Federal St., 
Chicago 5, Ill. 


Tripod Legs Don't Slip 


ares, A leg-locking device 
that positively elimi- 
nates tripod leg 
“spraddle” is featured 
on the Otto Model A, 
engineered for the 
hard usage of profes- 
sional photographers. 
The exclusive locking 
feature consists of 
three sliding adjust- 
ments which, when 
tightened at the de- 
sired height by means 
of easy-to-grasp wing nuts, will support up to 
200 Ibs. without slipping. 

It is constructed of kiln-dried maple, with 
hardware of aluminum alloy. 


Otto Engineering Co., 
1159 E. Hyde Park Bivd., 
Inglewood, Calif. 





Exposure Memorandum 


A handy little accessory is being marketed by 
The Lincoln Press, 406 East Fourth Street, 
Royal Oak, Michigan. They call it their EX- 
posure MEMOrandum and it is a neat little 
booklet, with plastic binding, that contains 36 
pages for the recording of exposure information. 
The back cover has a space for recording the 
roll number; the inside front cover, space for 
film type, expiration date, camera, library roll 
number, name, and address. 

Each page in the booklet lists the following 
items on its front: Light meter reading, shutter 
speed, F:stop, lens used, filter used, subject, 











Get a better lighted picture... 


even in 
the sun 


Sure, the sun can 
make a good picture. 
But flash can help 
you make it better. 
For a professional 
touch on those really 
important outdoor 
shots... use a G-E 
Photoflash bulb. 


Today, the demand for G-E 
photoflash bulbs is heavy 
... and good things go fast. 
Why not get a pair of G-E 
Reflector Photospots and 
Reflector Photofloods for 






standby use? Then if your 





dealer can’t supply G-E 


Flashed with one G-E No. 5 by L. B. Keller, Coldwater, Mich. 


flashbulbs, you’re all set for 
many shots you want. 


G-E LAMPS 


GENERAL B ELECTRIC 











date, hour, and exposure number. The reverse 
side of the page contains room for remarks, 
lighting diagram, and list of lights used. 

All in all it is a handy thing to have around 
if you are a miniature fan, as it provides an 
instant index of subject matter that is con- 
tained on each roll of film that is exposed. 

Dealers are invited to write the. company for 
information and discounts. Users are urged ta 
buy a booklet with every roll of film. The cost 
—oh, yes, we almost forgot. It is 15c each. 


Deluxe Bolex Case 

Baco Accessories Co.,:5338 Hollywood Blvd., 
Hollywood 27, Calif., have another new prod- 
uct. It is the Baco Deluxe Bolex Case. 

Called the answer to all prayers for a practi- 
cal and beautiful carrying case for the Bolex 





H-8 and 'H-16 cameras, it is covered with brown 
“Lizagator” and lined with deep-pile velvet in 
either blue or scarlet. 

The construction is of plywood with metal 
reinforced corners and the case is, completely 
dust-trapped at all points. The Bolex camera 
fits closely into its recess, preventing any move- 
ment. Available at‘ $35.00. 


Strobe Lights 


The Studie “Grand” is the latest strobe out- 
fit that is heing offered by Strobo Research, 
4351 North 35th Street, Milwaukee 9, Wiscon- 
sin. This. big brother of the Model A Strobe 
packs a 1000 watt-second punch and is available 
in fload, spot, boom spot, or hilite with 60-watt 
internal modeling light, or SR flood with model- 
ing light in same reflector but adjacent to flash 
tube where higher modeling light intensities 
are desired. 

The SR Strobe Model G DeLuxe Studio Unit 
Power Pack .only, with AC cord and tripper 
cord retails for $450.00 plus $67.50 Federal Ex- 
cise Tax. 

Madel GFR Studio Flood, complete with 
caster base stand, 25-foot cord, 20-inch reflector, 
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flash tube, and modeling lamp sells for $120.00, 
plus $17.00 tax; the GSR Studio Spot-Flood 
with 8-inch Fresnel lens, complete with 25-foot 
cord, caster base stand, flash tube, and modeling 
light costs $145.00, plus $21.75 tax. A Model 
GBR Studio Boom Spot-Flood with 8-inch Fres- 
nel lens, complete with 30-foot cord, caster base 
stand, flash tube, and modeling light is available 
at $200.00, plus $30.00 tax, and the Model 
GHR Studio Hilite with collapsible stand, 25- 
foot cord, flash tube, and modeling light is 
priced at $95.00, plus $14.25 Federal Excise 
T 


ax. 

The Model GLR Studio Flood with caster 
base stand, external modeling light, flash tube, 
and 25-foot cord, and extension hood for re- 
flector is obtainable at $120.00, plus tax. 


New Kryptar Film 


The Kryptar Corporation of Rochester, New 
York, are now producing and distributing 
through the channels of the Curtis Circulation 
Company, national distributors of Kryptar Film 
products, a new 35mm panchromatic roll film. 
This is the first new film produced by the com- 
pany since it announced five popular roll film 
sizes in March 1947. Packaged in Kryptar’s 
own patented, light-proof: cartridge, the new 
film is of the fast pan type and will be obtain- 
able under the name of “Kryptar 135.” Prices 
will be the same as competitive 35mm films. 


Care of Leedal Tanks 


Due ‘to the lack of proper information on 
the part of some users, Raygram Corporation, 
145 East 32nd St., New York 16, N. Y., East- 
ern distributors of the Leedal line, have re- 
ceived a few complaints to the effect that these 
tanks are rusting. 

The following excerpt from a letter from 
the manufacturer of this item will answer any 
questions that have arisen and set at rest any 
conflicting rumors. 

“Many people have the mistaken impression 
that stainless steel equipment requires no clean- 
ing whatsoever. It is necessary to educate the 
users with the fact that in order to get the 
maximum amount of use, stainless steel must be 
cleaned:, Iron oxide minerals present in water 
will leave a deposit on stainless steel. This de- 
posit is dark brown in color and ‘appears simi- 
lar to rust and is often mistakenly assumed to 
be rust. We wish to state emphatically that 
these deposits aré merely water spots and do 
not represent a corrosion of the metal itself. 
However, they must be wiped off in order to 
prevent the metal underneath from being at- 
tacked. 

The instruction sheets accompanying each of 
the Leedal units give specific directions for 
cleaning that are very simple. With proper 
care this equipment will last for many years.” 

The above is self-explanatory: Cleanliness 
pays dividends in all phases of photography! 


Darkroom Ventilator 


Plenty of fresh air for darkrooms and hard- 
to-ventilate areas can be obtained at low 
operating cost through the installation of a 











on 
on, 
ast- 

re- 
ese 


om 
any 
any 


ion 
an- 
the 
the 
be 
ater 
de- 
mi- 
| to 
hat 

do 
elf. 

to 

at- 


for 
yper 
A 


ness 


ard- 
low 
fa 





Bantam E-3 Blower developed by Small Motors, 
Inc., 2076 Elston Ave., Chicago, IIl. 
The Bantam 
" } E-3 delivers 100 
| cu. ft. of air per 
| minute and is 
| able to main- 
| tain constant 
pressure within 
| the room. Aside 
+ from darkroom 
use it can be 
used in work- 
shops, laborato- 
ries, play rooms, 
‘closets, and 
other rooms that 
present ventila- 
ting problems. 
PY. eae Be sud The blower. is 
powered by a 
Small Motors fractional-H. P. motor which is 
quiet and causes no radio interference. It 
operates on 115-volt, 60 cycle, A, C. only. The 
unit measures 6%x6¥% inches overall and 








comes complete with switch cord and plug and 
an easily installed mounting bracket. For fur- 
ther details and pricé write to the manufacturer 
at the above address. 


Kodak Process Thermometer 


The improved Ko- 
dak Process Ther- 
mometer, with an 
expanded scale which 
better suits it for the 
mixing of solutions 
for color processing 
where higher mixing 
temperatures are re- 
quired, still sells at 
the same price of 

° $9.50. The Ther- 
mometer is now sup- 
plied . with a scale 
calibrated from 55 
degrees F to 125 degrees F and an expansion 
chamber to 160 degrees F, thereby lessening 
the chances of breakage at high temperatures. 
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Perfection... 


~\ a LaBelle# 





World’s Only Fully Automatic Slide Projector 





LaBelle Magazine Slide Projector does gll feeding. changing and restacking auto- 
matically . . . far more efficiently than human fingers ever could. You relax in 
an easy chair and simply press the remote control button and enjoy a new scene. 
LaBelle projection of 2x 2 ready mounts or glass slides shows them af their vivid 
best. Enjoy the pictures. No need to look for the slides. 

The LaBelle has all the qualities you'd. expect in the world’s finest projettor '— 
the only automatic Magazine Slide Projector. Your dealer will gladly show you 
these advantages together with micro- focusing: micro-tilt adjustment, the three- 


condenser optical system for maximum light at lowest temperature, cogted lenses 
for anti-reflection . . . plus these éxclusive LaBelle features: 


Magazine loading for convenience, slide pro- 
tection and simplified filing. (EXCLUSIVE) 


® Automatic action for protection against fin- 
gerprints and scratches. (EXCLUSIVE) 


Warming chamber to prevent buckling or 
warping of slides — your guarantee of cor- 
rectly focused projections. (EXCLUSIVE) 


Remote contro! pushbutton on ten-foot cord. 
EXCLUSIVE) 


LaBelle Industries, Inc. 


OCONOMOWOC, WIS. 


For Perfection in Projection 


@ Gravity feed for positive movement of slides. 
TEXCLUSTIVET 


®@ Double-action shutter for completely blocking 
out picture while slide changes. (EXCLUSIVE) 

®@ Greatest capacity: 75 ready mounts or 35 
glass slides. (EXCLUSIVE) 


@ Beauty-styled carrying case with ser in 
Stand-up cover and compartments fok pro- 
lector, magazines and cerds. (EXCLUSIVE) 
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news and releases 





Wild West Pictures Popular ~ early American frontier life have always been 


popular with the public, and even moreé’so in 
the past few months. So it is appropriate for 
Commonwealth Pictures Corp. to release 
“Buckskin Frontier,” eight reels of 16mm 
sound, starring stern-eyed Richard Dix, Jane 
Wyatt and Albert Dekker, who, by the way, 
seems quite a standby in these films. 

The building of the Santa Fe railroad in the | 
sparsely-settled West is the phase of America’s 
history that supplies the conflict. Rental price 
is $17.50 per day for spot bookings, $15.00 per 
day for series bookings. Apply for selling price. 


Commonwealth Pictures Corp., 
729 7th Ave., 
New York 19, N. Y. 


Movies, like women’s fashions, run in cycles, 
with’ oite ‘exception—Westerns. Movies about 


XVII Century Excitement 

Margaret Lockwood, one of the few British 
actresses to turn down Hollywood overtures, 
teams up with James Mason, Britain’s out- 








NOW THERE ARE SEVEN 
TIME-O-LITE PRODUCTS 


and every one is tops for your darkroom! 





@ You deserve the best equipment for your darkroom — 
modern, efficient and accurate. Time-O-Lite products are 

built with the same precision that has made our industrial model mas. tie $19.50 
equipment a standard throughout the world. 


Your camera dealer has Time-O-Lite Products; ask him to 
show you the complete line. A demonstration will convince 


you that you need Time-O-Lite. Time-O-Lite Professional, 
Model P-49, List $24.50 








at Sd 


The new Time-O-Lite  Time-O-Lite Hi-Lo Time-O-Lite Footswitch, Varilite, A Time-O-Lite Signaling Time-O-Lite, 


“am ue wee Switch, List $6.50 Model FS-30, List $13.50 Product, List $12.75 Model $-49, List $12.50 


plus tax 





& INDUSTRIAL TIMER CORPORATION 
103 EDISON PLACE NEWARK 5, NEW JERSEY 
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standing star, in a reckless romantic movie, 
titled “The Wicked Lady,” involving gold and 
murder on danger-filled roads. 

The setting is XVII Century Restoration 
England in a wild reaction from the sternly 
moral Puritan atmosphere of Oliver Crom- 
well’s time. Margaret Lockwood is the ruth- 
less, thrill-seeking lady, and James Mason the 
hard-bitten highwayman. The film is 11 reels 
and rents for $20. Produced by Rank-Universal. 


United World Films, Inc., 
445 Park Ave., 
New York 22, N. Y. 


A Pleasant Hero Film 


An old twist is used in “Swell Guy,” starring 
Sonny Tufts, Ann Blyth, Ruth Warrick, William 
Gargan, John Litel, and Thomas Mitchell. A 
flashy war correspondent fakes a hero role that 
fools everyone but his mother. Behind the 





“swell guy” front he behaves like a thorough- 
going “heel” but finally gives his life to save 
that of the young nephew who idolizes him. 
Nine reels for a mature audience; $20. 

United World Films, Inc., 

445 Park Ave., 

New York 22, N. Y. 


Other Notable Releases j 


* BEAUTIFUL DREAMER, a 25:-4ninute 
16mm sound on black and “white, is. the 
touching and tragic story of Sicpaan, peter, 
America’s best-loved melody-maker. ~ Many 
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OF SPECIALS 


ANNIVERSARY ! 


SMM MOVIE SPECIAL 


Complete 8mm Movie Outfit consistir ot. ,Keystone K8 
with £/2.5 ccated lens and case, 500-Watt Keystone 
3mm Projector and ca x40 Dalite Screen and Gen- 
eral Electric Photo Electvic Exposure Meter with case. 
Regular $202.85. SPECIAL $155.40. 
SPECIAL 
CinKlox F/2.5 Keystone K-160 projector with 30x40 
screen, exposure meter and case. Special $180.50 
SPECIAL 
Revere 26 turret magazine camer 1.9 wide woaae 
lens F/2.5 3” Eastman Kodak Suininede lens 30x40” 
screen Keystone K-160 Projector G jen’h .ect. DW-58 
exposure meter with case . Special $357.60 


Keystone 16mm A-7 camera F/2.5 with case, sunshade 
and filter holder, 5 Glters, exposure meter. Special $99.50 


SPECIAL 
Perfex turret Dneperpes F/2.5, wide Perareccin attachment 11 
telephoto SOR. eK cv csccws Special $119 9.80 


. -9200- 61 
. 151.03 


Bell & tat x? ene turret mag w. + “Tens 
2.5 


Revere 88—F 104.50 


1 8 
Revere 99—Turret F /2. s 


° 110.00 

Revere 99—Turret F/1i os ve eese . 137.50 
Revere 70—Magazine Py 2/8: ° v0 . 127.50 
Revere 70—Magazine F/1.9 155.00 
Revere } Magazine turret F/2.8 152.50 
Reve -—Magazine turret F/1.9 187.50 
p nan oll 8 F/35 49.50 
Keystone K-22 F/2.5 67.50 
Keystone K-22 F/1.9 99.50 
Bolex L-8— 8 139.48 

x x 

oO 


Franklin magazine F/2.5 
Franklin magazine F/1.9 127.50 
Eastman Cine-Kodak Eight—25 i 
Eastman Cine-Kodak we yt 





















Universal Cinemaster II F/ 96.75 
SPECIAL 
Univex so jm paren II, Satverens 500 W = tor. F/3.35 
with 30”x40” screen and ca . $113.52 
NEW 16MM "CAMERAS 
Bell Howell Filmo Auto Load 4 . 8 239%. 67 
Bell Howell Filmo Auto Load 214.08 


305. 
Be 1 . ° 
Bell Howell Auto Master turret F/1.5...... 383.5 
Bell Howell Filmo 70— TS aes 307.17 
Bell & Howell ag or —DA F/1.5 oe . 348.21 
25 ° 


Revere 26 magazine turret F/2.5 : 152.50 
Revere 26 magazine turret F/1.9 
Keystone A-7 F/2.5 
4 Great Shane puny to Gone 
Use our excellent mail order service! 


10% down, up to 12 months to pay! 


















1 EAST 43rd ST., WW. Y. oy 





118 























““Beau- 


including 
“Oh, Susanna,” “Old Black 
and “I Dream of 


of Foster’s famous songs, 
tiful Dreamer,” 
Joe,” “Camptown Races,” 
Jeannie with the Light "Brown Hair,” ‘serve 
as background music as the story.of Foster’s 
bitter life unfolds. The film ‘sélls for $57.00, 
however, camera dealers who © maintain 
movie libraries most likely will rent it. 
Library Films, Inc., 


25 W. 45th St., 
New York 19, N. Y. 


* SQUARE DANCE MEDLEY, a one-reel 
16mm. sound film, was selected -by the 
Katherine Dunham School of Dance and 
Theatre as one of the eight best-dance mo- 
tion pictures presented in conjunction with 
the school’s Ethnic Dance Film Festival. 
The film was picked because of its authentic 
American folk dances. 

Featuring picturesque Tiny Clark as 
caller, the Cactus Cowboy Band and barn- 
dancers Ensemble, SQUARE DANCE 
MEDLEY presents the following dances: 
The Lady Around the Lady, Duck for the 
Oyster, Dig for the Clam, and Hinky Dinky 
Parlez Vous $25.00. Rents for about $1.50. 


Official Films, -Inc., 
25 W. 45th St., 
New York 19, N. Y. 





* YOUR NATIONAL GALLERY is a 16mm 
sound film tour through the National Gal- 
lery of Art in Washington, D. C. By inge- 
nious use of the perambulating camera, 
cinematographers eliminated completely the 
static impression sometimes characteristic of 
museum films. Paintings by Rembrandt, 
Rubens, Renoir, Gainsborough, Romney, 
Reynolds, Van Dyke, Whistler and some 
American originals are shown under perfect 
conditions. A friendly and highly informa- 
tive commentary, with the U. S. Navy 
Symphony Orchestra furnishing background 
music, explains how these priceless exhibits 
are prepared and protected. $45.00 per reel. 


United World Films, Inc., 
445 Park Ave., 
New York 22, N. Y. 


British Rental Prices Up 


The rental fee for British black and 
white movie films has been increased to 
$1.25. per reel. Color reels are now $2. 50 
each... There is no increase of sale price. 

“Films from Britain,” the revised cata- 
log of British Government sponsored films, 
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was published August 1, and includes a 
large number of new films released during 
the summer. 


THE DARK MIRROR, 16mm sound, is 
nine exciting reels of mystery and romance of 
twin sisters, both played by Olivia de Havi- 
land. One sister represents all that is good; 
the other is a warped, frustrated neurotic who 
is her own worst enemy. Lew Ayres, the con- 
scientious scientist, unravels the tangled affair, 
and Thomas Mitchell is the detective. $20.00 
rental. 


+ 


United World Films, Inc., 
445 Park Ave., 
New York 22, N. Y. 


A STRING OF BEADS is an educational 
story of life on a tea plantation in Assam. A 
youth trades a duck for beads, which he gives 
to his lovely bride-elect. Work and play, be- 
trothal, marriage and family life are set in 
an exquisitely photographed story frame, 
backed by an original score of native music 
with a minimum of narration. The film lasts 
20 minutes, is 16mm, black and white sound; 
rents for $3.00, sells for $90.00. 
United World Films, Inc., 


445 Park Ave., 
New York 22, 'N. Y. 


Variety of Movies 


A variety of films, produced by World in 
Color Productions, will be available for the 











movie fan this Fall. “Aqua Follies,” swimming 
and diving sequence from the Minneapolis 
Aquatennial, is climaxed with hilarious shots of 
comedy divers; “Coney Island,” “Statue of 
Liberty,” “Pan American Highway,” and 
“Death Valley” are all scheduled for release 
September 1. 


Plans are already made to release on October 
1 a “Miss America of 1948” film with two com- 
panion reels, “Miss America Contestants of 
1948” and “Miss America Pageant of 1948.” 
Films rent for 8mm, 50 ft. kodachrome, $7.50 ; 
black and white, $2.00; 16mm 100 ft. koda- 
chrome, $14.75; black and white, $4.00. 


World in Color Productions, 
Elmira, ¥ 


Enlarging Easel Copying Board 


A combination automatic self-adjusting en- 
larging easel and copying board to accomnio- 
date any size photo up to 11x14 is manufac- 
tured by Dor-Max Products, 1657% Lyman 
Pl., Los Angeles 27. The base of the easel is 
made of 34-inch plywood and grooved on the 
four sides to hold metal border strips and slide 
horizontally and vertically on the board. Wacn 
the metal border strips have formed a %4" bor- 
der on the enlarging paper they automatically 
stop in position, If repeat photos of the same 
size are to be made the new sheets of enlarging 
paper can be slid into position without having 
to move the guide strips again. $7.95 





THE BEST ¢ Anmera BUY 


because if gives you 
ens. ror YOUR MONEY! 











all this: 


© Big brilliant reflecting finder shows exact pic- 
ture before snapping 


@ 12 clear 2%x2Ve inch pictures with 620 film 


e Genuine 75 MM. monatar lenses 












e Fast, easy loading—smooth film winding with 
spring-action pull-out knob 


© Positive shutter—easily operated even by child 
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5% x 3%x3 INCH CAMERA Pre 
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A-M-A-Z-I-N-G 
PRICE REDUCTIONS 
on Cameras & Projectors 


These items are display, demon- 
‘strator and slightly shelf-worn 
models. They'll all give you “like-new” per- 
formance. Unbelievably low priced, many 
are one of a kind and will be so'd on a "first 
come—first served" basis. Get your order 
in at once. 


| BUY NOW ... AND SAVE 

















UNIVERSAL BUCCANEER (35mm) Coated F3.5 
lens in high speed shutter 

List $65.00 Special $44.50 
PERFEX 101 (35mm) Coated F4.5 Wollensak lens 
in Alphax shutter. 

List $39.99 Special $29.50 


UNIVERSAL METEOR 
n tocusing mount. 


List $15.00 


ANSCO REFLEX (2%x2%) 
‘igh speed shutter, with case. 
List $275.00 


(2%x2%) Coated F11 lens 


Special $9.95 







Coated F3.5 lens in 


Special $188.50 

























BRISKIN MAGAZINE 8 (8mm movie) Shutter 
veeds irom 16 to 64 frames per second. With 
coated F2.5 lens. 

List $79.50 Special $59.50 


BOLEX L8 (8mm movie) F2.& 
ens. carrying case. 
List $139.48 Special $104.50 


2RESS KING (4x5) An all-metal precision ‘press’ 
amera 


List $99.50 


CINE PERFEX 8 (8mm movie) 
white or color movies. Coated F2.5 Wollensak lens 
List $99.50 Special $69.50 


30UND KODASCOPE MODEL FS-10-N (16mm 
Sound Projector) Professional results with ‘‘sound”’ 


ind ‘‘silent’’ 16mm screenings. 
List $500.00 Special $350.00 


AMPRO IMPERIAL (16mm Silent Projector) Cord- 
amatic power cord, 750 watt projection lamp, coated 


F1.6 lens and carrying case 
List $276.00 Special $205.00 


BELL & HOWELL SHOWMASTER (16mm Silen: 
Projector) Film capacity up to 2000 feet with case 
List $312.95 Special $208.63 


FILMO SLIDEMASTER (2x2 Slide Projector) with 
coated F3.5 lens, 750 watt lamp, carrying case. 


far 6208.80 Special $190.00 
;"--*="BARGAIN" BOOKLET #20 


Drop us a card and we'll send you Bulletin 
#201 . . . a list of new and used cameras and 
accessories at amazingly low prices. Write 
also for price list for film, paper, flash bulbs, 
chemicals. 


With coated Yvar 


Special $69.50 
For both black & 


feeeeeeneeces 


Mail & Phone Orders 
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jTop cash payment or trade allowance for used equipment 
“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE Cowen’s EXCHANGE, wc 
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GADGETS, 
AND SHORT 


KINKS 
CUTS 


A Safety Hint 

Never store acids inside a closed cabinet with 
the rest of your chemicals. Regardless how 
tight the caps may be, fumes will escape to 
corrode the metal tops of the cartons in which 
other chemicals are stored. Should you think 
this precaution to be a needless one, then place 
a bottle of hydrochloric acid and ammonia in 
a closed cabinet and notice the cloudy film of 
ammonium chloride that forms on everything. 


Mixing Flemish Toner 


It is a good idea to use distilled water when 
mixing Flemish toner because tap-water some- 
times produces a red or rust-colored precipi- 
tation which impairs the effectiveness of the 
toner. It’s: also smart to store the toner in a 
cool place. 


Easier Handling of 35mm Film 


When intensification or reduction is to be 
done on 35mm film strips which have been 
filed in circular containers, the problem of 
handling them is greatly simplified by using a 
one hundred cc chemist’s graduated cylinder 
as shown. The cylinder is first filled with 


100 cc. of solution, and the film is then in- 





serted emulsion side inward. The strip can 
be entirely or only partially covered with 
solution as desired. When completely immersed, 
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it may be removed by engaging a small piece 
of wire or a small stick in a perforation and 
withdrawing slowly. 

This_method, proposed by Joseph B. Mil- 
gram, Jr., of Brooklyn, is economical, permits 
complete visibility of the strip (six frames) 
during the process, and best of all, eliminates 
the curling tendencies of the 35mm. strips. 


Borderless Enlargements 


When you wish to make a borderless en- 
largement, try this quick and inexpensive 
method suggested by John H. Clem, Colorado 
Springs. Place a short strip of masking tape, 
sticky side up, under the sides of the masking 
bands of your enlarging easel, allowing about 
a half inch of the tape to extend into the 
print area. Fit one corner of your paper 
exactly into the corner formed by the masking 
bands of the easel and press the paper down 
firmly to the tape. Make sure that the paper 
is held flat by the tape. 

‘After exposure the paper can be removed 
from the easel very easily and no sticky residue 
is left on the back of the paper. The tape can 
be used for a number of prints without losing 
its adhesive qualities and can be replaced at 
practically no cost. 


Nail Polish for Leather Repairs 


In a photographer’s home nail polish can 
play a more important role (to him) than just 
io keep the little woman’s nails pretty. Richard 
W. Hufnagle finds that nail polish works bet- 


ter than glue when it comes to making minor 
camera repairs. Sometimes the leather cover- 
ing on your camera wears loose. Glue will 


not hold it tight once it dries out, but nail 


_ 7 
| 





polish will. Be sure surfaces to be “glued” 
together are brushed clean before “ applying 
polish. That’s all there is to it. 


Softer Prints on Hard Paper 


“They'll do it every time.” Every darkroom 
photographer will find his supply of normal 
paper exhausted just as he is ready to make 
the best print of the evening. Next time this 
happens to you, try this suggestion: 








in your own home. 


purchase required. 

West-View Kodachrome slides are 
mounted in 2x2 Kodak Ready- 
mounts and fit all standard 2x2 
slide viewers and projectors. Price 
—Fifty Cents per slide—with dis- 
counts based on number selected. 


Clip Coupon and Mail Today a> 





35mm KODACHROME SLIDES 
ON APPROVAL! 


SCENIC VIEWS — FLOWERS — NATIONAL PARKS 


Now. through the WEST-VIEW COLOR SLIDE CLUB, YOU can select the 
Kodachrome slides you would like to own after viewing or projecting them 
Membership in the Club is FREE and involves no 
obligation other than returning those slides not wanted. No minimum 








WEST-VIEW Dept. M2 
1523 Montana Avenue, Santa Monica 


Please enter my name in the West-View 
Color Slide Club and send me a set of 
Kodachrome Slides on approval. 

Name 


Address 


CBR ss tiene ee State. 
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BRING OUT THE HIDDEN BEAUTY OF 
YOUR FAVORITE BLACK-AND-WHITE 
PHOTOGRAPHS 


Give color magic to your favorite black- 
and-white photographs with Marshall's 
Photo-Oil Colors. It's as easy as A B C 
to get true-to-life results the very first 
time you try. Here's your chance to thrill 
to the beauty of COLOR PHOTOGRAPHS 
—WITHOUT COLOR COSTS. 


LESS THAN ONE CENT PER PRINT 
NO SPECIAL SKILL NEEDED 

NO ARTISTIC ABILITY REQUIRED 
N@ COLORS TO MIX 

NO BRUSHES NECESSARY 
CHANGES EASILY MADE 


YOU CANNOT RUIN A FAVORITE PRINT 


You can always remove Marshall's Photo- 
Oil Colors and begin again. For amateur 
or professional, arshall's oils assure 
brilliant nature-born colors at a cost 
BELOW Ic PER PRINT. 


FREE INSTRUCTION BOOKLET 
Each Marshall set contains a FREE in- 
struction booklet giving complete infor- 
mation on the application of the colors 
and the exact colors to use for various 
purposes such as blonde or red hair, grass, 
tree trunks, brick walls, etc. . . . in fact, 
everything to give you the knack for per- 
fect results in glorious life like tones. 


Write today for “How to Make Beautiful 
Colored Prints with Marshall’s Photo- 
Oil Colors.” It’s a 32-page illustrated 
book, which gives you the complete basic 
course in photographic oil coloring—I1Sc. 


SETS ARE PRICED FROM 
$5.85—$1.25 





Dept. C9, 167 North 9th Street, Brooklyn 11, N. Y. 


Canadian Dist.: Canada Photo Products, Ltd. 
137 Wellington St., West, Toronto 1 
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Expose a sheet of hard paper to a flash of 
light. You can do this conveniently by plac- 
ing the paper on the enlarging easel, stopping 
down the enlarger lens, and allowing a short 
exposure without any negative in the car- 
rier, of course. Then expose and process the 
paper in the normal way, and you'll find the 
finished print is softer and better than would 
otherwise have been obtained. In some cases 
you may want to apply a bleaching solution 
to the highlights to spark up the print. 


Preventing Flash Failures 


A small disc of emery paper can help prevent 
your missing pictures due to flash failures. 
Here’s how it’s done. Cement the emery cloth 
to the back of your reflector in the position 





illustrated so the bulb base rubs across the 
abrasive surface as the bulb ‘jis being carried 
forward to the reflector socket. 


Marking Darkroom Equipment 


Here’s another successful method of mark- 
ing graduates, trays and other darkroom equip- 
ment so they can always be identified. Write 
identity of equipment in waterproof pencil, 
such as Farber’s No. 6639, easily obtainable at 
any seed store, on a waterproof adhesive tape 
such as Johnson & Johnson’s. C. T. Finley says 
that this method has worked perfectly satis- 
factory for him for well over a year. 


Drying Tanks, Reels, Films Quickly 


An efficient method to quickly dry small 
film developing tanks and reels, thereby speed- 
ing up darkroom work, is to dip them, after 
rinsing in clear water, into refined alcohol. 
Drying time is thus speeded up to a matter of 
minutes. This same procedure can be used 
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Keeping Developing Solution Cool 


The problem of how to keep the develop- 
ing solution from getting too hot in summer 
months can be solved by the following method 
without any cost whatsoever. Place several 
ice cubes in water or cheese glasses (as many 
as is necessary) and place them in the devel- 
oping solution tray. The solution will keep 
cool without being weakened by melting ice. 

“Nice-Cubes,” plastic cubes with water 
sealed inside them, would serve the same 
purpose. You probably have seen them ad- 
vertised in magazines for use in highballs and 
other long drinks to prevent dilution of the 
drink. Eight of them cost $1.98 from “Nice- 
Cubes,” 8648 Melrose Ave., Hollywood 46, by clamping several film clips on the edge of 
California. the tray on the low side as illustrated. 
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ATTENTION — ARTISTS — PHOTOGRAPHERS 


Make photos on canvas, glass, wood, leather, etc. 
Amazing new photo emulsion. Makes brilliant photos 
on any surface. Ready for use. Easy to apply. Full 
instructions. Send $1.00 for 4 oz. bottle. 


REGOR CHEMICAL RESEARCH CO. 
4142 So. Broadway Los Angeles 13, Calif. 
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OFF THE BEATEN PATH 
(Continued from page 74) 


children, the grandmother, the wife, and 
our host. Should we start taking pic- 
tures? No, caution warns us, and we leave 
our camera in the car. First we must make 
friends. One serious mistake and we 
would lose our family. We will wait. 


So it is not till after dinner that we 
bring in our equipment—tripod, Rollei- 
flex, extension wires, box of flash bulbs. 
We do much fiddling with equipment. 
The shiny lenses, the bright metal of the 
flash guns delight the children, while the 
older folk eye us with both caution and 
curiosity. Now or never. “Skacy,” (that 
is our host’s name) “now we would like 
to make some pictures. Everything looks 
very good in your hogan. Everything looks 
neat. I can see there are no lazy people 
in your family. That’s the way I want 
to show the Navajos, hard working peo- 
ple who live in good warm houses.” Skacy 
looks pleased, for he does have a very fine 
hogan, and everyone does work hard in 
his family. I have the Rollei set up. Mary 
knows what to do. She is standing across 
the hogan with a flash extension. There 
are some worried looks, and we know this 
is make or break. There is no telling what 
may happen when we pop off our flash 
bulbs. 

“It’s not very light in here, Skacy,” I 
say by way of warning. “I am going to 
have to make light. See these little 
bulbs?” I hand him a number five flash. 
“This is just like the light in the store, 
only it’s brighter. It’s so bright it will 
last only a second and then go out. You 
see this is like a flashlight.” I give him 
the gun to inspect. “I am going to press 
this button, and there will be light. Now, 
no one has to stop. Just go on talking, 
and I’ll make the picture.” Skacy nods 
his head in assent. 

I focus my camera through the magni- 
fying glass on the tip of Skacy’s cigarette. 
Mary holds up the extension. I raise 
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my flashgun, diffused with a handker- 
chief, and fire. Everybody jumps. Old 
grandmother goes off in a tirade. The 
children scream with delight. And to 
our relief, Skacy looks over the surprized 
faces with a lordly amusement as if he 
knew all along what was going to happen. 
The crisis is passed. I pop out my flash 
bulb and Mary does the same, and we 
present the burnt out bulbs to the old 
grandmother and to Skacy. Fears are lost 
in amazement and curiosity over the little 
bulbs. Mary raises her extension and I 
fire again. The children are in ecstacies— 
this time we give them the bulbs. A gen- 
eral spirit of gaiety sweeps the hogan, The 
floor is ours. We have found a family 
at last. 

That night we roll our blankets on the 
hogan floor and sleep with the rest of the 
Skacy family. The next morning we are 
at home. We awaken as one of the fami- 
ly. We know that from now on we will 
get cooperation, and we do. Whenever 
possible this pattern was repeated. Eating 
and sleeping with the family were essen- 
tial in breaking down the distrust, and 
the presents were necessary to make it an 
honest business deal for everyone. 

No matter what the privations, there 
should be the attitude that you are doing 
a rich and valuable project and that the 
hardships are the way of paying for what 
you get. If you don’t feel this way, you 
will get too tired, and dirty, and dis- 
gusted. You will begin looking for the 
easy way home, and the vitality of your 
job will be at an end. 

We had our bad times. It took three 
frustrated weeks to line up the religious 
section of our story. You can’t just go out 
and tap a Navajo medicine man on the 
shoulder, slip him some cash, nad have 
him sit down and begin a ceremony. First 
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you must be properly introduced by some- 
one whom the medicine man trusts—in 
our case a trader who was born and bred 
on the reservation. Then the medicine 
man must be convinced that photograph- 
ing his practices is a wise thing. We knew 
we were going to have to pay for his co- 
operation. Medicine men are often paid 
hundreds of dollars by other Indians for 
conducting one of the many curing cere- 
monies that make up the bulk of their 
religious life. We made a straightforward 
deal. We wanted a sandpainting, and 
how much would it cost? We didn’t just 
propose to get in on somebody else’s treat- 
ment. We wanted our own. After much 
parleying he agreed to make us a paint- 
ing for thirty dollars. This might seem 
high, but remember he was tops in his 
profession and we could not expect to pay 
less. Once the contract was agreed upon 
and fifteen dollars paid in advance, he 
gave us every cooperation. His family 
treated us with the same consideration 
any other person would have been given 
who had paid an honest price for an 
honest service. The medicine man went 
about his ceremony with professional ex- 
actness; his ethics forbade any short 
cut techniques or shoddy treatment. An 
air of professional seriousness prevailed 
through the whole ceremony, and we 
were able to get excellent pictures. 

After this experience we lost our 
squeamishness about “buying” coopera- 
tion, for we found that it was in keeping 
with Navajo customs. Navajos rarely do 
anything for nothing for themselves, and 
they certainly had no reason to do some- 
thing for nothing for strangers. 


How .did we make our pictures? We 
always used the equipment that was best 
suited for high keyed results. Almost all 
long shots were made with a four by five 
Zeiss Ikon Jewel (converted from 9 by 12 
centimeter) with a 3-inch Goertz wide 
angle lense, a 5-inch Zeiss Tessar, and an 
8-inch Ektar. We used this camera also 
for a lot of flash work in Navajo hogans, 
for only with the extreme wide angle 


could revealing interiors be made. 
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A four by five Auto-Graflex with a 9- 
inch lens was used for portraits whenever 
possible. For more candid portrait work 
we used a 2%4 x 3% Graflex. We carried 
two Rolleiflexes, one loaded with color and 
one with black and white, for action pic- 
tures and extreme candid shots. We also 
used the Rollei with flash for casual home 
pictures. Flash work was multiple flash 
whenever possible, making use of day- 
light as well when it was available, and 
when we used just one flash it was always 
well off the cameras. This may seem a 
lot of cameras to work with, but there 
were two of us, often taking pictures at 
once, my wife specializing in candid por- 
traits and action shots. Actually by ex- 
perience I find a story taken with mul- 
tiple lens combinations has more flex- 
ibility. There is more attempt made to 
bend your technique around the subject 
matter rather than leaning on one or two 
photographic tricks to carry the whole 
story. Portraits in particular suffer from 
a one-camera angle. We find the long 
Graflex lens has a solid penetrating qual- 
ity that the Rollei almost never gets, and 
that discovery alone made us include the 
larger Graflex in our equipment. 

We never skimped on film. After wait- 
ing a week for a story to break, we simply 
shot our heads off. And no matter how 
many pictures we made, there would al- 
ways be one that would stand out above 
the others. Nevertheless discipline and 
caution were used whenever possible. 
Most of the four by five long shots were 
taken on the tripod with all the adjust- 
ments of a view camera. I have found 


that no discipline is lost on a good nega-"™ 


tive, and often when more thought is 
spent in the ground glass the higher qual- 
ity becomes the picture. 


Time and Money 


What did we pay in spirit and cash for 
our story? To begin with we traveled 
some twenty-five hundred miles over the 
length and breadth of the Navajo country, 
mostly over roads of drifting sand, mud, 
and rock. We changed tires and put on 
chains in the snow. We jacked our car 
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also walked hours and hours in the hot 
sun, climbed down into precipitous cany- 
ons, and scaled rocky mesas in reaching 


: isolated Navajo camps.. We pitched our 


tent in the teeth of spring sand storms, 
and waited days for the wind to drop so 
we could continue our story. We cooked 
over sage brush fires, cedar fires, or on 
our one-burner gasoline stove. We slept 
in traders’ stores when February blizzards 
made camping impossible. And we slept 
in the hogans of the Navajo families who 
were our informers and helped us take 
our story. 

Our film, color film, flash bulbs, travel 
and maintenance cost between four and 
five hundred dollars. And you will ask, 
is it worth it? Is it necesary to spend so 
much money to do a similar story? Con- 
ceivably as good a story could be taken 
with half the dollar expense. What you 
pay for is primarily economy of time. The 
faster you attempt to do a story, the more 
it will cost. It is feasible to do fine pic- 
ture essays on a shoestring, for as little 
as fifty or a hundred dollars. Travel light. 
Travel by foot and by God. Use one small 
camera, a Leica or a Rolleiflex. Shoot no 
color and very little flash. Take as long 
as you want. Wait for things to happen, 
rather than go searching for the circum- 
stances. Pay your way with good fellow- 
ship and genuine friendship, and I guar- 
antee you will come back with a fine 
document that will be real photography 
and significant social reportage. 
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THE WIDE ANGLE LENS 
(Continued from page 88) 


Only a lens built to a wide angle for- 
mula can be considered a wide angle lens 
and only when it is used with a film size 
where it is of shorter focal length than 
the normal lens for that film size can it 
be considered a true wide angle lens. A 
lens built to a normal formula of 1 inch 
focal length for.all practical purposes will 
give an identical image on 16mm film. It 
is on 35mm film where the difference is 
noticed. The wide angle lens will give an 
image covering the entire frame, while the 
normal lens willl give an image in the 
center only. 

Zf you buy a wide angle lens for still 
camera do you need any accessories to go 
with it? 

Yes, you need a new range, finder giving 
a field of view of that’ particular wide 
angle lens. 

Do I have to buy a different range 
finder for each lens that I buy for my still 
camera? 

No, you can buy a universal range 
finder which will fit many different kind 
of lenses. 

If I put a wide angle lens on my camera 
does it mean that I have to buy a new set 
of filters and sun shades? 

You may want filters and sunshades but 
they are desireable rather than necessary. 
You will probably have to buy new filters 
if the filters are mounted in a sunshade. 


Most Sunshades Cannot Be Used 

Due to the increased angle of view of 
the wide angle lens, most sunshades made 
for use with normal lenses cannot be used. 
Most wide angle lenses for use on motion 
picture cameras have fairly deep sun- 
shades built into their mounts. Additional 
sunshades of the professional type, such as 
the Bardwell & McAlister or the Profes- 
sional Jr., which may be used with all 
lenses and will take 2 inch or 3 inch 
square filters, are desirable. Tests should 
be made with the lens on the camera to 
see that the shade does not cut into the 
lens’s field of view. A caution for owners 
of movie cameras equipped with rotating 
lens turrets: telephoto lenses will cut into 
the field of view if mounted close to the 
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Have you seen the Bass BARGAIN- 
GRAM— 

With all the items | could cram 

Into its pages at low price? 

It's tops in photo merchandise. 


There's items new and items old 
And everything's as good as gold 
And if you are a camera fan, 
Then sir, you are a lucky man! 


Because | want to send to you 

A BARGAINGRAM—and “for 
free," too. 

Just drop your request in the mail 

Back comes a copy, without fail! 


tehalilinte 


President 
Send for Bass Bargaingram # 256 
Mention “Still” or “Cine” 


ually Aimce 19/0 











THERE ARE NO FINER 


TRIPODS 


THAN 


ARROW 


For Price & Quality 
Models for Every 
Need 
ARROW METAL 


PRODUCTS 
108 N. JeffersonSt., Chicago 6, III. 





Send For 
Descriptive 
Circular 


















-~ - 
CUSTOM COLOR PRINTS 
From Ansco, Koda-hrome, and Ektachrome 
239G23%  coccccccccces $ 45 4x5 mounted........ $1.00 
dx bnavthyateeeo 65 x7 mounted........ 2.00 

34x4% mounted..... -78 xi0 mounted....... 


Ansco Color 3s, 120 and 620 Developed $1.00 
Fast Service 


Send for Price List on 8mm and 16mm Color Prints 


HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 
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THE WIDE ANGLE lens makes possible this 
amusing distortion as well as giving clear detail 
all the way from the nails in his shoes back to 
his face. Notice how the enormous shoes give 
you the feeling of breasting right up to the 
picture. 


wide angle lens on the turret. They should 
be removed when wide angle lens is used. 

Do you ever use a wide angle lens in 
making a portrait? 

Yes, in making a group portrait such as 
a wedding group. In that case, the people 
standing toward the outside of the group 
should face slightly toward the camera 
which will reduce the effect of the dis- 
tortion. 

A wide angle lens head portrait brings 
your camera too close-up to the subject to 
obtain conventional perspective. It will 
exaggerate the size of the nearest portion 
of the head. The nose might look like a 
fire plug. 

In using a wide angle lens on a still 
camera what’s the first thing to keep in 
mind when you start to take pictures? 

Keep the camera level unless you desire 
distortion. The distortion that wide angle 
lenses give to close up objects is height- 
ened as soon as you take the camera off 
level. Objects parallel to your film that 
are close up to the camera are never dis- 
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torted as much as similar objects at right 
angles to the film. 

What 8mm camera may be equipped 
with a wide angle lens? 

The only commercially made wide 
angle lens for 8mm cameras is the East- 
man Kodak 9mm (focal length) f:2.7 
Kodak Anastigmat which with appro- 
priate adapter will fit all models of East- 
man Cine Kodak 8’s. Wide angle effects 
can be obtained with other make 8mm 
cameras through the use of the many 
wide angle supplementary lens attach- 
ments on the market. These attachments 
are made to attach to the normal 
(12.5mm) lens and in so doing they ef- 
fectively double the field of view without 
changing the speed (f: value) of the lens. 
When using these attachments the focus 
is set at infinity and the exposure is regu- 
lated by the diaphragm setting of the lens. 

The Hyper Cinor attachment distrib- 
uted by Bell and Howell for the 12.5 mm. 
Taylor Hobson f:2.5 lens is one of these 
devices. Others are the Cine Extenar 
wide angle attachment, for the Bolex H-8 
Bell & Howell, Revere, etc., the Wol- 
lensak Cine wide angle attachment, the 
Morton wide angle attachment, and the 
Mansfield wide angle attachment. When 
ordering any of these attachments give 
the make of your lens, speed (maximum 
f: number), the lens diameter, the focal 
length and specify whether it is in a fixed 
focus mount or a focusing mount. 

Are there many kinds of lenses that I 
should use on my still or movie camera? 

There are three basic lenses: the nor- 
mal lens with which most cameras come 
equipped, the telephoto lens, and the wide 
angle lens. 

Who made the first wide angle lens? 

The history and development of modern 
photographic lenses is a fascinating story 
in itself, and is an interesting story. Briefly, 
the development of the present day wide 
angle lens closely follows the development 
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for use. 


Right: Rolled 
back to permit 
om aa cam- 


Only the Plezible 
ROLBACK 


SUN SHADE AND FILTER HOLDER 
Rolls Back Against the Camera 


Made of 100% crude rubber, the 
00 Rolback lens hood stays on your 
uum camera, even with case closed. One 
size fits all types of hand cameras. 
It holds the filter—no adapter is needed. Satisfac- 
tion guaranteed! 
Order From Your Dealer. Write for Circular. 


WHEELER ENTERPRISES, INC. 
R.F.D. No. 1, Box 86A New Augusta, Indiana 


Ready 








) $2 movie 9 
7\ MAKING 7\ 


Gel Info the New Field of 
TELEVISION FILMS ( 


Intensive, practical training with profes- 
sionals in Camera, Lighting, Sound, Edit- 
ing, Directing, Scenario Writing. 


NEW INSTITUTE FOR FILM 


APPROVED FOR VETERANS 
Be 29 FLATBUSH AVENUE 


ees N.Y. 






STerling 
rs 2-10 PM te o— 
for Free cataloque M.P. 






















GREETING CARDS 


She Greeter Way 


Will give youfull information on Greetex Printing 
Maske for Enlarging and Contact Printing 
See Our New Patterns for Year hound Use 


Ask your Dealer for this interesting new folder 
or write tous today. 
FREDERICK D.FISHER 
207 EAST 84th ST. 
NEW YORK 28, NY. 











25 PHOTO STUDIES 
Bewrite/ COLOR 


No artist should % with 
our famous ‘‘STRIP-O-SLI DES $10 Value 


Life Si jes of bay I 

Models in Gracefu eful Only For Only 
Genuine _Strip-O-Slides 2. 9s 

come with Fm ge . a. 

theme for every 

1, 2, 3, & 4 now “available on 35MM film 






P. gp prepaid, $2.95 pe 
O-Sli . MB. faster ist — mail, enclose 
10c ig 2 


extra pos 0 — 
For sample "strip O-Slide Tite Art Stu 
t. — with Tiustrated 


us nam 
Magnifying Viewer for Perfect Detail. 

holds” either Film Stric or Slides. ..$1.50 

(When ordered with above film) 


BENEFIT CORP., DEPT. 69 
3807 BENEFIT ST. BALTIMORE 24, MD. 


,MAGAZINE FILM? 


ur 8 & 16mm magazines easily with our 
Batt HT loader, use spooled, bulk, or color film. 
Pays for itself in film savings and keeps your camera 
shooting. Loader and complete instructions $2.00 
Postpaid. 
GENERAL ENGINEERING CO. 
7719 Melrose Ave. Les Angeles 46, Calif. 
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} ee enament 

on CONTROL 
; te “ony by 


Townsend Godsey 


Just published. En- 
tirely new. A practical, 
detailed and simple 
a text by an expert. 
«st Shows you how to 
make better and var- 
ied pictures. Designed 


Ka 





FREE LANCE - 
PHOTOGRAPHY § S<2ss'tl forth 
ee Godsey semi-professional. 


Here is the day by day 
know-how that insures 
your picture making pay- 


111 Illustrations 224 pages 
6%4""x9 Ye” $4.00 


° Partial Contents 
One peent the Field 


E 
t to Photogra 
Idea + w » 
How to it 
Wake Up and’ Male 
Pictures 
Processing Negative and 


Print 
aes to Wit Cut Lines 





urvey Markets 
Public po 
Rights and ts 
The Editor at 

Pictures 

Index 
89 Illustrations 246 Pages 
6% "x9 Ye” $4.00 


Order from: Book Department 


Minicam Photography 
22 East 12th Street 
Cincinnati 10, Ohio 
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of modern normal focus and telephoto 
lenses. Perhaps the first wide angle lens 
was the Globe lens designed in 1862 by 
Harrison and Schnitzer. This lens had a 
speed of F:17 and covered an angle of 
view 90°. It was a direct outgrowth of 
the Achromat Landscape lens designed by 
C. Chevalier in 1821 and is a third gen- 
eration development from the simple 
Landscape Meniscus lens designed by 
Wollaston in 1812. 


The Globe lens 
designed in 1862. 





Both the Landscape Meniscus and the 
Achromat Landscape lenses would be 
considered normal lenses in regard to 
angle of view. 

In 1888 Schroder presented his Con- 
centric lens which was a modification of 
the Globe with a speed of f:16 and with 
the same 90° angle of view. 


These early lenses suffered from chro- 
matic and spherical aberration and there- 
fore, would not be accepted under present 
day standards. 

With later developments in optical 
glasses and by constant experimentation 
came the development of the _first-so- 





The first modern wide angle. aa 
anastigmat lens was the Protar, eH 
1891. ee 


called modern anastigmat lens. This was 
the Protar designed in 1891 by Rudolph. 
The Protar had a speed of f:12 and an 
angle of view of 80°. 

In rapid succession came the Dagor in 
1892 designed by V. Hoegh with a speed 


{'N 


J : by Hoegh, in 


designed 
1900. 


The Hypergon, 


of f:8 and a 70° angle of view, the Dou- 
ble Protar designed by Rudolph in 1895 
with a speed of f:6.3 and a 70° angle of 
view, and the Hypergon designed by V 
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Hoegh in 1900 with a speed of f:30 and 


a 135° angle of view. 


In 1933 Richter developed the Top- 
ogon with a speed of f:6.3 and a 90° angle 
of view. This formula with slight modi- 
fications seems to be the favorite among 


The Topogon, developed 
in 1933, by Richter. 





present day lens makes, as it is the basic 
formula for a Schneider Angulon and 
many other popular wide angle lenses of 
both foreign and domestic make. 


If I have a wide angle lens, am I eter- 
nally stuck with a wide field on all shots? 
Is there no gadget or method by which I 
can cut down the width of field covered 
by this lens through masking, etc.? 


When using a movie camera there is 
no way to change the size of the field ex- 
cept to switch to another lens. However, 
still picture negatives may be cropped to 
a desirable field size in the darkroom when 
making an enlarged print. The advantage 
in shooting a still picture in this manner 
would be that additional detail is re- 
corded outside the picture area which 
could be included in the finished print if 
compositionally necessary. 


How much does a satisfactory wide 
angle lens cost? Please give the names of 
some of the manufacturers and their 
prices. 


8mm Movie cameras (normal lens—12:5mm) 
9mm f:2.7 Kodak Anastigmat....... $43.75* 


Wide angle attachments 
Hyper Cinor ........ $46.67* 
NN Na 24.89 
Wollensak Coated Cine Wide Angle 
I airs, Bined: are 6 welees wee Fe 
Morton Coated Wide Angle Attachment.... 26.89* 
Mansfield Wide Angle attachment.......... 13.89* 


16mm Movie cameras (normal lens—25mm) 
Wide angle attachments 
Hyper Cinor ....... 46.67 
Wollensak Coated Wide Angle Attachment 29.75 
Lenses 
12.5 mm Bausch & Lomb Baltar = 2. 3) 225.00** 
15mm {2.3 Bausch & Lomb Baitar 225.00** 


15mm f:2.5 Taylor Hobson Cooks. ; 87.50* 
15mm f:2.7 Eastman Kodak Anastigmat 65.33* 
15mm f:1.5 Dallmeyer Super 6. . 95.63*** 
15mm f:2.7 Goe: may lees ; 75.00*** 
17mm f.2.7 Wollcazal Cine Raptar : 62.50* 
17.5mm f:2.3 Bausch & Lomb Baltar..... 225.00 
20mm f:3.5 Graf 12.50*** 
20mm f:2.3 Bausch & Lomb Baltar 225.00** 
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20 EXP RELOAD 
DAYLIGHT 

> 825 PosTPAID 

INCL.ME TAL 

wrnee $90 CARTRIDGE 
EXCLUSIVE MONEYSAVING ‘Spixcilone Specialty” 
AFAVORITE WITH THOUSANDS OF COLOR FANS 
Fresh 20 exp. Tungsten-type A Reload $1.50 


ANSCOCOLOR PROCESSING 


72 Hour Service 


620 
35MM doubleframe, mounted............ 1 
35MM _ singleframe (Mercury)........... 


5 4wIsr 
FINE NewYork! 








OF PHOTOGRAPHY 


Professional training. Commercial, Portrait, IIlus- 


tratiye, Fashion, Press and Industriol Photography, 
lighting, Composition, Retouching, 
Enlarging, Finishing, Processing Tech- 
niques, Tinting, Airbrush. All equip- 
ment furnished. G.I. ee Living 


116 SOUTH MICHIGAN 


DEPT. Z-9 CHICAGO 3, ILLINOIS 
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6: pp WE HAVE FRESH FILM 
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PRECISION PRESS 
CAMERA 


Busch precision construc- 
tion plus many remarkable 
innovations make this 
camera one you will itch 
to own (and Central's easy 
potas plan will cure that itch in a minute). The new 

Busch has an illuminated coupled range-finder for night 
use and dark interiors; revolving back, and many other 
| a alge srr Vg wad $89.50. With range- 

nder an a a odak Ektar lens 
in Flash Supermatic shutter............ $239.84 

Only 10% Down—No Interest Charges 
No Carrying Charges 
SEND FOR FREE BOOK Listing Hundreds of new and used bargains. 


CENTRAL CAMERA CO. 


230 S. Wabash Ave. Chicago 4, Ill. 





36 4s at 


20 exp. 75c « 16 exp. Spilt 606 
Oversize - ante 


miniature and size gots finished 
famous 3 31/44 wei Beau bend 
embossed margin and EMBOSSED DATE. 
Don’t take a chance! Thirty years of dependable, painstak- 
ing service, and the millions of fine prints we have luced 
for camera fans, have caused thousands to place complete 
in our ability to produce the kind of pictures the 
want. Have the assurance of pride and satisfaction wi 
your pictures—send roll and money to us or write for FREE 
mailers. samples ant Sees Price List. 


} 5 Sh 
wide- 


pists sot of deckied oan’ 
ee ee Ee Searee, | FREE 


aia ri FILM ‘SERVICE 
Dept. 8 © Box 5440A © Chicago 80 











COLOR AT A PRICE YOU CAN AFFORD TO PAY 


“PHOT. ag CHROME” “ 


ARELIN 


CLEVELAND COLOR SERVICE 


3974 EAST 13lst STREET CLEVELAND 5, OHIO 


-—— BROOKLYN MUSEUM—— 
School of Photography 


festeneats 2 Aa es Sapeiare 
? Documentary @ Home Color 
deWetter, Sanders, Vogel, Gunnell, Frankel, Horowitz 
Fall Term, Sept. 27. Request Free Catalog PM 


Eastern Parkway, Brooklyn 17, N.Y. NE. 8-4486 
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cameras (50mm lens—normal) 


Lenses for Leica 
28 mm f:6.3 Hektor 


35mm Still 


35mm [:3.5 Elmar $123.00*  69.50*** 
Lenses for Robot 

35mm Hugo Meyer Primotar.. 46.50 

27 mm Ziess Tessar f:3.5. 79.50 

40mm Ziesss Biotar f:2. 82.50 


2% x 3% Still cameras (normal lens—4 inch) 
22/5 inch £:6.8 Perle $37.50*** (in shutter) 


4x5 Still cameras (normal lens—6'% inch) 
90mm f:6.8 Graflex Optar wide angle 


in shutter SS ae 5 es pr i Re $ 71.98* 
Fed 6.8 Goerz Dagor (in shutter ) 86.40*** 
f:6.8 Bausch & Lomb wide angle 
in ged . 89.50*#* 
90mm f:6.8 Schneider Angulon in shutter.. 90.50*** 
5x7 Still cameras (normal lens—8'/ inch) 
120mm f:6.8 Schneider Angulon (in shutter) 86.50*** 
45/16 inch f:12.5 Wollensak Seriess IIIa 
(in shutter) ...... .-.. 46,00%08 
l1.5em f:18 Bausch & Lomb Protrar 
Series V (im Ghutter)...... ccc cece cece 65.50*** 
8x10 Still camras (normal lens—12 inch) 
8% inch f:4 Ross Expres in barrel .. 125.00*** 
inch £:9 Voightlander wide angle in barrel 49.50*** 





* New prices. 
**In mounts for Mitchell 16, coated, new price. 
***Approximate used price. 


(All prices quoted are approximate.) 

There are many more fine wide angle 
lenses for all model cameras. This list 
names only a few in each film size. 

How close can you get to a subject with 
a wide angle lens? 

The closer the subject is to the lens, 
the greater probability for distortion. Any 
protrusion pointed directly toward the 
camera will be exaggerated. Example: 
The subject points his finger toward the 
camera. The fingertip will appear almost 
the same size as his head while the arm 
tapers awkwardly back to his body. That 
is why to minimize distortion the subject 
should be parallel to the film. with no part 
protruding at right angles to the camera. 

Can I use a wide angle lens with any 
camera? 

No, many cameras, particularly still 
cameras, have no provision for inter- 
changeable lenses; in others the lens can- 
not be brought back close enough to the 
film to obtain sharp focus. 

Does a wide angle lens affect image 
size? 

Yes, a short focus lens always gives a 
smaller image than a lens of longer focal 
length. Depth of field with a normal lens 
will be the same as with a wide angle lens 
if the camera is moved back until the 
image sizes are the same. 
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TWO PICTURE IDEAS FOR AUTUMN 
(Continued from page 41) 


I asked George to make an extra quick 
movement the next time he handed out 
some peanuts. This stirred them up, and 
I was able to catch some in the air. I 
know 1/250th of a second did not stop 
the action of the wings but often a little 
blur heightens the scenes of action while 
still preserving the identity of the objects. 


The fact that George was standing and 
Louise was stooping, plus the somewhat 
low angle of the camera gave a feeling 
of masculinity to the picture, I hoped. 


You might care to go with two friends 
of yours to a park, and toss peanuts to the 
pigeons. Before you are out of peanuts, 
the pigeons will have fallen into some 
pleasant patterns and you are almost sure 
to get a couple of good pictures. 


BLUR IT FOR MOTION 


(Continued from page 56) 


In another moment she will shift her 
weight from the right leg to the left leg. 
Her movement will unfold with the 
strength of an arrow shot from the bow. 


“My endeavor was to center my pic- 
ture around that forward movement of 
the arm. I therefore exaggerated its in- 
tentness by distorting the arm—by bring- 
ing it nearer to the observing eye—by in- 
corporating into the picture that next 
phase, when the arm will have reached 
out of the plane of the picture and come 
towards me, with a sweeping, compelling 
motion.” 
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ONLY SPEED-O-COPY 


With Its Critical Focusing 
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positive accurate ground giass focusin 
Achieves more perfect oe in ANY BRANCH of black 
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Whether you wish to 
make a career of pho- 
tography or want to 
gain additional skill 
as an amateur, the 
American School of 
Photography offers 
practical basic train- 
ing, which requires 
only spare time study. 
With proper aptitude and application, this course 
should provide you with a fundamental background 


which may open the door to valuable professional ex- 
—— + - . or add fascination and zest to your 


OLD” ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time + at home, Basic 
ewes gd Principles are taught by | inspiring “‘learn- 
ofa ethod, step-by-step, under the supervision 

a. aualified instructor. 
REE yg gt OD 








tography,”’ and_ full particulars. 
No salesman will call. 


AMERICAN SCHOOL OF 
PHOTOGRAPHY 


1315 &. Michigan Ave., Dept. 1946 
Chicago 5, Illinois 






MAIL COUPON FOR FREE BOOKLET 


ory ar SCHOOL OF at Sa oat 
15 S. Michigan Ave., Dept. 1946, Chicago S, ti! 


Pleas se send me without obligation your free peokiet, 
“Opportunities In Modern eee aes and full par- 
ticulars. No salesman will call. 
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DELTA SCOPE 
REFLEX HOUSING 


Reflex Housing for all miniature 
cameras, LEICA, NTAX, EKTRA 
and other 35mm cameras. 

One of the few precision ac- 
cessories worthy of your fine 35mm 
camera, our Reflex Housing is one 
of the most wanted items for the 
35mm camera fan. Our limited pro- 
duction makes each one truly a 
custom made accessory, and the 
demand is, at present, terrific. 
Amateurs and dealers, too, are 
clamoring for details. Be sure to 
write for our descriptive leaflet on 
the DELTA SCOPE HOUS- 
ING. It's the fore-runner of many more precision 
made accessories to come from our TECHNICAL 
DEPAR A 


Converts your camera into a miniature reflex 
camera, which shows the picture as created by 
the lens, right up to the moment of exposure. 
One stroke releases the mirror and shutter in 
perfect synchronization. All optical parts are 
of the finest quality, with front surface mirror 
and genuine achromatic wide field magnifier, 
which covers the entire 35mm fiel 





Carefully made of satin finished aluminum, ano- 
dized black to present a handsome appearance, 
with chromium trim, making it a worthy com- 
panion piece to your camera. 

Any lens of 51/2” focal length or longer, can be 
used (with a shortened mount) with the Reflex 
Housing. Get your order in now to insure early 
delivery. 


DELTA SCOPE REFLEX HOUSING 


For Leica Camera $129.50 
For Contax Camera 139.50 
For Ektra Camera 149.50 


(Prices for other cameras available on request) 


DELTA Surety New vou t7, N.Y. 

















fo SALON PRINTS 


When you want a negative to print a shade 
lighter here or darker there, dodging with 
Webster Negative Red affords a quick, practi- 
cal solution. 8 ozs., with directions, $1.40 post- 
paid. Qrder from your local dealer or Webster 
Brothers Laboratory, 53 West Jackson 

Bivdy; Dept. 202, Chicago 4, lil. 





WEBSTER NEGATIVE RED 


for DODGING 


PCM 2x2 SLIDES 23". 
| FROM ANY SIZE NEGATIVES | 


Unmounted vmmumorn.... 20% 


>) Phot 








How the Ektachrome 
On Page 60 Was Solarized 


i Byyad should go to the painter Dali 

for the original idea behind my 
solarized color shot,” writes Derald Mar- 
tin. “Frankly, I got the idea from Dali’s 
portrait of his wife Gala, but although 
the idea itself remains intact, I somehow 
lost most of the actual elements in the 
original portrait when I tried to translate 
the painting technique into the photo- 
graphic medium. The element of solar- 
ization was introduced merely as a me- 
chanical means of eliminating the literal 
personal touch that the camera would 
otherwise have recorded. 

“Naturally the picture had to be plan- 
ned so that the lighting would work for 
solarization, and the effect of solarization 
was kept in mind in the selection of a 
model. The model I finally chose was 
Louise Creg, a talented young dancer with 
the Lester Horton Dance Theater. 
~ “The actual exposure was made ac- 
cording to Weston meter readings—about 
Ym second at F :9. The light was furnished 
by a single 750 Watt 3200°K bulb in a 
#2 reflector. This exposure, if processed 
normally, would have given normal high- 
light values, but no detail in the shadows 
at all because there was no fill-in light or 
reflector. 

“The processing varied from the normal 
processing for Ektachrome sheet film (4x 
5) procedures only in the first developing 
bath. At the ten minute mark in the first 
development, the film was exposed for 
three-quarters of one second to a green 
light, then the development was com- 
pleted normally. The light used was a 
15-watt white frosted bulb, illumination 
from which had to pass through one sheet 
of white bond paper, one green geletin, 
and a piece of ground glass before reach- 
ing the emulsion side of the film. The 
reverse side of the film was not exposed 
and there were no other variations in the 
normal processing of the film.” 
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HOW | FIND MODELS 


(Continued from page 30) 


What should you pay a model? 

The type of model, her popularity and 
experience controls the rate, which may 
vary from $1.00 for an hour for begin- 
ners to $40.00 an hour for those whose 
services are in great demand. Models who 
are just getting started are almost always 
willing to work for a little less when ap- 
proached by a competent photographer 
who might also be just. getting a start. 
One very cooperative model was willing 
to gamble with me—and we hit seven 
magazine covers together, right in the 
row! This gave her a good start and, 
of course, helped me a great deal. 

After you have made your initial con- 
tact with a prospective model, whether 
it is a child’s mother or the girl herself, 
you should arrange for an interview. In 
the interview, which may be in any quiet 
place, your home, the model’s home, or 
a friend’s studio, you should do several 
things; check up more fully on the 
models qualifications, clarify the business 
and professional arrangements, get ac- 
quainted so that there is mutual confi- 
dence. J 

When interviewing a model the pho- 
tographer guides the conversation to 
obtain smiles and a variety of other ex- 
pressions so that he can learn her capabil- 
ities. A professional model realizes that the 
photographer is anxious to learn as much 
as he can about her, so she tactfully turns 
on the charm. 

If you are casting a model for a pic- 
ture that calls for pretty shoulders, as well 
as a fine face, you should make certain 
that the model will qualify. Likewise, if 
the hands will be predominant in the 
composition, make sure that the model 
you choose has graceful, well-groomed 
hands. 

It is a good idea to tell models about 
the picture ideas you have planned, 
because they might have clothes and ac- 
cessories that would be useful. When a 
picture idea calls for extreme animation 
or considerable acting ability, I often 
































Incomparable 


Kine’ EXACTA 





FULLY AUTOMATIC, this famed 35 mm. single lens 
reflex is acknowledged to be one of the world’s finest 
cameras. Has Zeiss Tessar 2.8 lens, and the most 
versatile focal plane shutter ever offered—twenty speeds 
from 1/1000 sec. to 12 sec. . . . plus delayed action 
exposures of fourteen speeds from 1/1000 to 6 sec. Uses 
35 mm, film in standard cartridge form — has provision 
to cut and remove exposed portion of film when desired. 
Features condenser type magnifying ground glass; com- 
pletely removable back for ease in loading; self-erecting 
hood with built-in magnifier and direct view finder; 
instantly removable lens; built-in synchronizer. Acci- 
dental exposures are impossible, though intentional 
double or multiple exposures can be made at will. 
Focuses as close as 28” Price with Eveready case 
$279.64 (tax extra). Details at dealers, or write . . 


BURLEIGH BROOKS Co. 


120 West 42nd Street, New York 18, N. Y. 








Study in Scenic Colorado! 
¢ Commercial Photography 
¢ Pictorial * Portraiture 

» © Retouching * Oil Color 


LAMME SCHOOL 
of PHOTOGRAPHY 


DAY OR EVENING COURSES 
VETERAN APPROVED 


Write now for brochure 


ALAMEDA at CLAY DENVER 9, COLO. 








FLASH IT 


AmMOUS Peart 1503"" AIRCR 
FLASH UN powerful high ually 
equipment al for ircorp: 
ie "De shipped brand new in original 


POWER SUPPLY built into beautiful 
gray Snished case, with all connectors, 
relay i, 2 condensers each 2000 
Volts, total 50 ero light oaths 
0 WwW. “be used ith 


12"'v it b 
any volt attery s as a professional 
studio = Soupenent, pack 
alone worth than othe Price 
we ae * asking tor the complete unit. 
FOUR HIGH SPEED FLASH TUBES 
Plastic sealed, unbreakable, 12 million 
peak ae a output for more 
tS 000 flash 
we INCLUDE. reflectors, transformer, 
connectors, connecting cords, a 
parts, diagram and instructions on 
to convert the — F3 ~ Big Voit hen 
payee | jd a 
IT 1S THE Bi $6900 
WAR SURPLUS mavemiat. 
WHILE THEY LAST. PRIC 
CINEX INC. oak. - 
165 WEST 46th ST. NEW YORK 19. N.Y. 
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All Color Slides 
Double in Beauty 





when seen through the matchless Chromat- 
O-Scope Viewers. First on the Market and 
Still the Best. 





© Precision Built by Master Craftsmen. 
Satisfaction Guaranteed—ALWAYS. 


e IMPERIAL CHROMAT-O- 
See $3.50 


GRE: ecierccscesess $1.95 
KWIK-MOUNTS, Box of 50. .$1.50 
(Sample Mount Free) 
Avoid disappointment by demanding the 
CHROMAT-O-SCOPE Viewer at your Deal- 
ers. But if unable to obtain one in your 
locality, mail order will be filled by 


Chromitl O Scope bo, *?° Se. Spring Street 
DEPT. cM * Los Angeles 13, Calif 


INCREASE FILM SPEEDS 
1Q) TIMES with VON-L GOLD-XX and §-35 


Von-L Developers are FAST. BUT important too, 
they are Quality developers. They give DETAIL— 
DIMENSION — BRILLIANCE. They are ECO- 
NOMICAL — They have long ‘‘working lives’’ and 
KEEP indefinitely. 

VON-L-PAPER DEVELOPER, too, gives 
brilliant results. Produces beautiful blacks 
and increases emulsion speeds. 











Ask your dealer or write direct 


MON-BLANC CHEMICAL CO. 


FT. WAYNE 3, IND. 








WE BUY --- USED 
CAMERAS & LENSES 


Lenses—Telephoto 


Lenses—8 and 16mm Movie 
Cameras & bax jectors (sound 


and silent), NEEDED at ONCE. 


SXCMAMCE 
PENNSYLVANIA AVE N.Wo@ WASHINGTON. OC 
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suggest that the model practice the ex- 
pression or action which will be required. 
I sometimes demonstrate what I want, 
and ask them to practice it before a mir- 
ror at home. 

Instruct the girl on how her hair should 
be arranged, and suggest that she have it 
ready before leaving for her appointment 
with you. Check the hair arrangement for 
sure — a great deal of time can be saved 
if the model’s hair is right, or requires only 
slight changes before the shooting begins. 

If the shooting involves close-ups, sug- 
gest that the young lady get a full night’s 
sleep prior to the appointment. It will 
do no harm to request that she not stay 
up very late when a definite appointment 
has been made, especially when shooting 
close-ups in color. If the job is to be in 
color, the model should be instructed to 
wear little or no street make-up, because 
everything has to come off before color 
make-up can be applied. 

Point out to the prospective subject 
that you will require a signed model re- 
lease which allows you to use the pho- 
tographs for exhibits, editorial and adver- 
tising uses. 

Remember that if the model is not of 
age, you will need to have the parent or 
guardian sign the release. Permission from 
a junior model in grade school, for ex- 
ample, doesn’t mean a thing. Protect 
yourself by getting the parent or guardian 
to sign the release. 

Now you are ready for the adventure 
with the model before the camera, and 
this takes patience, tact, and above all, 
a human touch. The best movie directors 
always are warm and friendly. 

Making pictures with a model can not 
be considered simply as a photographer 
“taking pictures.” It is not an independ- 


ent venture. It is a mutual understanding - 


between two people, each with certain 
qualifications. You can forget about the 
camera for the first half hour. Your pic- 
tures will reflect the time you spend in 
building up the morale of the model, in 
developing confidence in this new under- 


taking. 
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WIPER-BLADE SQUEEGEE 


(Continued from page 58) 


8%,” long and 24%” wide at the widest 
part. The stem was approximately %e” 
wide. 

Make two identical tracings of the pat- 
tern on tin, cut them out, and fold each 
sheath at the center as shown in the 
photographs. The fold should be rounded 
rather than creased. 

The rubber part of the windshield wiper 
blade can be cut with scissors and the 
metal part can be broken by bending it 
back and forth with pliers. 

The folded section of the squeegee must 
then be shaped to grip the metal part of 
the wiper blades. This is done by round- 
ing the sheath flanges which grip the 
blade into a tube, slotted on the inside. 
Folding the metal around a small dowel 
is an easy way to obtain the desired shape. 

The metal flanges of the wiper blades 
are grooved on both sides and when the 
blade is slid into position in the sheath, 
the edges of the slot will fit into these 
grooves. 


~~ 


THIS PART OF PATTERN 
1S ROUNDED TO FORM 
A TUBE WITH A NARROW 
SLOT ON ITS INNER S/DE. 





DOTTED LINES INDICATE 
FOLD ALONG CENTER 
OF PATTERN. 











(Continued on next page) 





Better COLOR! 


New Process—Faster Service 


$ 1-90 
a SEs $00 


7 ANSCO COLOR FILM 
PROCESSED (35mm Mounted) 





COLOR PRINTS iemasiens 
24 °x3%” Mounted....... $ .50 — 
3%"x4¥e" Moanted....... » ifeaue 
Unmounted..... 65 more, “‘as’rted.”” 
5”x7”  Mounted....... 2.00 
8”x10” Mounted....... 3.00 40c Ea. 











Subject composed and cropped where it will improve the 
picture. All mounted prints in attractive folders. 


Please remove all glass from transpatencies before 
sending. Please enclose remittance with order. 


Minimum Order—$1.00 
Send for Price List of Black-and-White 
Prints in Leatherette Loose-Leaf Album. 


PHOTO LAB, ine. 


3825 GEORGIA AVENUE, N. W. 
















SUITE 298 
WASHINGTON 11, 0. C. 
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cir varien THAN EVER! : 


No delayed action... -balonces “oy Amaz- 












ing is 

new Pelouze Macao . Easy- Soi dial 
shows both avoirdupois and metric weights. 
Capacity 1790 grains or 100 grammes. 


Now You Can Buy the BEST for LESS! 


pa. Ouse hyrothces co. 


1204 Chi 











SLIDES — NEGATIVES — PRINTS 


LOVELY MODELS! 


For the omney pS tt ting, composition and aiding the student, 
these * 5 ey — beauy. Professional 
models in ‘all the it proof? md today for— 
SAMPLE ENLARGEMENTS AND 25¢ 


COMPLETE ry 


P & H ENTERPRISES 
P. ©. Box 7834-MC 


Dallas, Texas 














border of every print......... 
~~ fast = Efficient © Neat rm 
GROVER PHOTO PRODUCTS 











506 E BROADWAY, GLENDALE CAL. 




















Permanently preserve treasured snap- 
shots the modern way. No pasting 
or glueing necessary. Merely insert 
prints in the transparent pockets 

which will NOT discolor. Library size 
fe for bookshelf or end table. Black or 
brown imit. leather padded covers. 


fe. 
list $5.00 B) 
SEE YOUR DEALER | 


! 4916 SHAW, ST. LOUIS 10, MO. fm 
AREL :: 235 MEYRAN, PITTSBURGH 13, PA. fam 
225 FIFTH AVE., NEW YORK, N.Y. jag 










*T. M. Reg. 








Have more fun in photography by 
reading 


Minicam Photography 
every month. 


1 year.........$2.50 
2 Years........ 4.00 


22 E. 12th St., Cincinnati 10, Ohio 





NOW AVAILABLE 


Hundreds of New ORIGINALS — 2”x2” Color Slides 
Examine in your home before you buy. We do not send 
reproductions, all are ORIGINALS. Name and address 
for prompt delivery. “‘NO ART.” 


8 & ba COLOR SLIDE SERVICE 
P. O. Box 77, Chula Vista, Calif. 














THE BODY BEAUTIFUL 


Here is a set of 12 glamorous 2x2 Kodachromes featur- 

ing Fifi, celebrated French dancer, that are unmatched 

in beauty, brilliance and clarity and will be wanted hy 

every color fan. 

Price per set of 12 slides on 
COD's accepte 
— | Sars FILM ates gy (MP) 
P. O. San Antonio 6, Texas 


raw f $5, prepaid. 











140 


After the blades are in place holes can 
be punched to receive the tube or rivet 
which holds the two sections together. 
When marking the positions for the holes 
remember the blades of the squeegee 
should be parallel when it is closed. 

The holes can be punched with an awl 
or ice pick and reamed to proper size with 
a small round file. If the round file is not 
available, use the small end of a three- 
cornered file, the part that fits into its 
handle. With the two sections of the 
squeegee assembled, the tube or rivet can 
be peened at one or both ends (as may be 
necessary) for permanency. 


TAKE ME OUT TO THE BALL GAME 
(Continued from page 38) 


$30,000 a year. He thinks of the ball 
player as a fellow who earns enough in 
six months to go fishing, and take it easy 
for the other six months, interrupted only 
by the pleasant pastime of going to Florida 
for spring training, with a comfortable 
hotel room and hearty free meals. 

“Except for the big, successful stars, 
who are good at the game and know it, 
baseball players themselves don’t relish 
playing the game. They have a dread of 
being hurt because it will interfere with 
their income and statistical average for 
the season. To the average business man, 
a sprained thumb, a broken toe, charley- 
horse, or a sore ankle is an inconvenience. 
To a ball player, it is all the difference 
between working and sitting on the bench. 
While on the bench he knows that his 
salary for next year is going to dwindle 
because of the days he misses and because 
his team chances are being hurt because 
the best man is on the bench, instead of 
fielding the ball. The ball players are 
serious about their jobs; they want to 
make good. Probably in no other sport or 
business does the average individual try so 
hard.” 

After Rosenthal and Adelman made 
about 100 pictures of the Cincinnati Reds 
in action, they showed the lot of them to 
Warren Giles, General Manager of the 
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Cincinnati Baseball Club. Then the pic- 
tures were shown to the ball players, with 
curious results. The players enjoyed the 
pictures of the other players, but none of 
them cared too much for the ones made 
of themselves. What was it that the photo- 
graphs revealed? 

A 44 page baseball booklet was pub- 
lished containing these photographs and 
some 25,000 of them were sold at 50c at 
the Cincinnati baseball park, and at local 
newsstands. While not all of the photo- 
graphs were successful, some of them were 
excellent interpretive shots of the ball 
players. As a class, they are different from 
newspaper sport pictures. The baseball 
fan will probably always want to see 
another shot of a man sliding into 3rd or 
a slugger just as he connects to hit a 
home-run, even if the picture is a twin of 
the one that appeared last week, Through 
these pictures, an artistic principle of 
photography (reveal and interpret your 
subject as a human being) proved to be 
practical enough ‘to wring 50c from the 
man who sits in the bleachers and roots. 

Joe Williams, United Press sports col- 
umnist, said in a syndicated column, that 
these pictures represented the best in base- 
ball photography that he had seen. 

Will the public accept it if newspaper 
editors encourage their photographers to 
reveal the ‘psychological aspects of bas- 
ball? We asked Morris Gordon, one of 
Manhattan’s most experienced news pho- 
tographers, what he thought of this idea. 
Gordon is the kind of photographer that 
can be depended upon to bring back a 
clear picture of whatever it was that hap- 
pened. And he has been a consistent 
prize winner in newspaper photographer’s 
contests. What does Gordon think about 
a new kind of baseball photography? 

“I’ve heard the silly expression that a 
slide at third base is like any other slide. 
That’s a fallacy. For that matter one 
fashion picture; or one Photo League type 
picture; or one Cecil Beaton portrait is 
very much like another. As a matter of 
fact slides during the baseball games are a 
very important part of the game and in 
visually reporting the game you must have 

















po SAVE $5.46 —— 


HaF SPECIAL 


La Salle 


ILLUMINATED 
SLIDE VIEWER 
FOR 2x2 SLIDES 


Thousands sold at 


REG. PRICE $8.95 
$4.49 


Complete 





Plus Postage 
‘ FEATURES 


© Perfect, overall illumination 

© Tilt regulation for viewing comfort 

®@ Black plastic casing with chrome tilting arms 
@ Uses standard size flashlight batteries 


MAIL ORDERS ONLY—NO C.O.D.'s 


HABER 6 FINK 


Ome of (meres Creel ( aemere Meren” 


12 WARREN ST. NEW YORK 7 
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5,000 COLOR ART SLIDES 
Gorgeous Models All Different 
Pep-up Your Show 


5 for $ 2.25 
Se Wa ciedlsk vapciinandes 450 
et WTS nes 6.75 
ee 8.90 
ae 11.00 
gt epee 15.50 


Order thirty and receive 
handsome Viewer FREE. 


Adult Art Students only 
Add 10c for a 
Sorry No C.O.D.’s 

Camera Circle, Inc. 

126 Greenwich Street 

New York 6, New York 











35 MM seavice 


36 EXP. DEVELOPED, ENLARGED 






ie now to send your 
next roll for . Pe 


AMERICAN STUDIOS ieee a 


Bex 368, La Cree, Wi. *S can’ seas, ctc..:: 








ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL * COLOR 


SEVERO ANTONELLI, DIRECTOR 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 
429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 








COLOR PRINTS 





24x3Va $.45 | 5x7 .. $1.50 
4x5... .75 | 8x10.. 2.50 


COLOR ROLL DEVELOPED 


AND CONTACT. PRINTED $3.25 


ANSCO ROLL DEVELOPED—S85c 325mm, MTD—$1.15 
EKTACHROME ROLL DEVELOPED—$1.00 
SEND FOR PRICE LIST—SHEET FILM PROCESSED 


FAST SERVICE — RETURNED 1ST CLASS 
DYNAMIC COLOR LABS. 


2455-57 PASADENA Dept. M DETROIT 6, MICH. 











Box 6122 Terminal Annex 


Kalart 


in Rim Set 


33 E. BRIDGE 





PARADE OF BEAUTIES 


Over 5,000 Commercial Stock Photographs of Beautiful 
Proiessional Models to Guide the artist, photographic 
student. No showgirls or burlesque. No duplicates. 
4x5 Glossies, Dozen 10 
5x7 Glossies, Dozen 
8x10 Glossies, Dozen .... © 

Send check, money order or postal note today to: 
POSTAL ART STUDIOS 

Dalias, Texas 


Frank Barbeau will sell 


2\% x 3% Speed Graphic, used but perfect with 
coupled Range Finder—Case—3 Cut Film 
Holders, King Sol Gun and 3.5 Coated Zeiss Tessar 
ompur Se $225.00 

FRANK BARBEAU 
Oswego, N. Y. 
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that type of photograph. I have been in 
newspaper photography for a quarter of a 
century, and have yet to see two slides at 
a base that are exactly alike. To cover 
sports effectively the main requirement is 
that the photographer has A-1 reflexes, 
knows his sport and is intelligent enough 
to write a caption. All this he has to do at 
a glance.” 

Raoul Sanders, Chicago fashion pho- 
tographer, viewing the same slide from 
third base, but from a different part of 
the coacher’s box, has this to say: 


“Any Mrnicam readers who has tried 
it knows it is plain hell to make a fashion 
photograph look any different from the 
last one. How does Vogue magazine solve 
that problem? As soon as any photogra- 
pher begins to show evidences of culture, 
experimentation, social awareness and 
original viewpoint, Vogue goes after him, 
hot and heavy, whether or-not he has had 
fashion experience. 

“They realize the best way to make 
one fashion picture look different from an- 
other fashion picture is to hire a photog- 
rapher whose whole attitude toward life 
is civilized fresh and unaffected and then 
turn that mind to fashion photography. 

“Following this practice, they are con- 
sistently able to publish “unusual” fashion 
pictures which have set one photographic 
vogue after another. 

“In the same way, the direction to “un- 
usual” sports pictures rests with employing 
photographers whose own cultural back- 
ground insures their bringing to the ball 
field a desire to avoid conventionalism, to 
understand baseball, and to penetrate be- 
yond the action on the ball field into the 
personality of the players. Such a reward- 
ing and earnest viewpoint, requiring much 
patience and time, makes it likely that the 
amateur photographer will lead the way 
to new fields of interest in sport pictures.” 

The World Series along with sport 
activity in general has several months left 
before the weather closes in;:and although 
big league baseball is closed to amateur 
shooters, sandlot ball is a perfect target 
for this kind of sport photography. 
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THE 


LAST WORD 


(Continued from page 10) 





pitals in the New York area. One of the most 
helpful activities for many of the paraplegic, 
cardiac, orthopedic, and tubercular students is 
learning to do photo-oil coloring. We are greatly 
in need of a quantity of 8x10 matte prints of 
large portrait heads, and also of landscape shots 
that are suitable for coloring. We would deeply 
appreciate receiving duplicate or reject prints 
of this type and size from any Mrnicam read- 
ers who would like to participate in our work 
in this way. 
HELEN E. JoHNson, 
Volunteer Service Photographers. 
292 Madison Ave., 
New York 17. 


As an Editor Sees Him... 
Sirs: 

This is my idea of how an editor sees a press 
photographer. The editor may have implicid 





faith in his photographer, but only because he 
sees the photog as a machine—a robot with a 
camera where his head ought to be. 


Columbia, Mo. J. B. Dent. 


So You Want to Turn Pro . 


© Several months ago (May, 1948), we pub- 
lished both sides of a controversial issue in a 
dual-article entitled “So You Want to Turn 
Pro...” Fred Darragh of Covington, La., and 
Paul Linwood Gittings of Houston, Texas, both 
successful studio operators, authored the ar- 
ticles from viewpoints as far apart as Churchill’s 
and Stalin’s. We expected a deluge of reader 
mail from those articles, and printed below are 





WE HAVE THE LARGEST SUPPLY OF 
ART FILMS FOR YOUR ENJOYMENT 
eA pamme | MISS 
50 feet—Omm .................... 100 feet lémm 
@ outs with ‘ARMS 
... 100 feet lémm 
e BACKSTAGE IN ‘BURLESQUE 
a ge aol ee, Seger 100 feet 16mm 
setae veer seee e200 feet I6mm 
* CURVACEOUS CUTIE 
50 feet—8 ce cceccesseeee.- 100 feet l6mm 
e BARE INTERLUDE 
OO See eee 100 feet lémm 
® LOADED with GLAMOR 
Pe PE <casapessanincsce<ys 100 feet |émm 
SILENT PRICES 
Full length— = ft.—lémm........ ..... $11.50 
|g ES SSR eee .50 
Short Version 100 ft.—lémm............... 5.75 
ee eee ree 2.75 





Please specify size of film you 
require. Ait catalog upon request. 







Send cash or money order. 
Please send 10% on C.O.D. 
orders. 
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CORMRER 


@391 BRIDGE STREET @ BROOKLYN N.Y @ 





SEND YOUR 


Leica - Argus 
Univex - Mercury 
Film to 


a“ 
Ultra Fine Bs Hard- 
ened and x4 . 

coed snd, Sunde gre Set 


36 EXP. ROLL $150 


20 ex 
_— rel "3:28 & 


35MM Reloads--36 Exp. 45c,2 20 Exp. 30c! 


PROJECTION POSITIVES 

20 exp. roll 60¢ 36 exp. roll 80e 65 exp. roll $1.50 | 
Remit with order—Save C.0.D. charges. 

Send for Free-Mailing Bag and New Price List 


YA AROY ALS 


P.0.B0X146 MADISON SQ STA. NEW YORK NY. 















rour own PROFESSIONAL ENLARGER 


— Photography's most fascinating hobby at a fraction of 
cost. With simple step-by-step instructions and diagrams 
plus a screwdriver and pliers you assemble your own Enlarger 
and Save! Get all features of more expensive Enlargers: pre- 
cision machined aluminum alloy castings, 90° ‘tilt for wall pro- 
jection of prints, spherical aluminum lamphouse, helical rack 
and pinion focusing with extra large knobs. 

Utilize your own Camera Lens or £4.5 or {6.3 lens. Sold less 
lens and baseboard only $24.95 plus $2.50 federal tax. Uncon- 
ditionally guaranteed to give complete satisfaction or Money 
Back. SEND ONLY $5 — pay postman $22.45 plus C.O.D. and 

tage charges. Or send $27.45 and we send Ratt Order 
oday or Send for Free Hivstrated Folder. 


CALIFORNIA TECHNICAL PRODUCTS 0.1 PP F-9 
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JO MM FILM can 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


$100 


86 exposure roll of film pro- 


cessed & enlarged to 8x4 inches 
8 exposure rolls enlarged to 
approximately twice negative 


Ask for Free Booklet Magazine,“Pictures.” 








(Mes 


24x34 COLOR PRINTS 


2350: 5x7—$1. 
MADE FROM ANY ¥ SIZE COLOR FILM 
4 pom 4 it wo for us “ey prints good 
sate rf lof yourself that'a good color print need not be expensive. 
ws mA sco, Ektachrome De- 
oe of 
Color Bitm Any ize. 








Develop and Print, a ad 

Roll. B12" — 
Minimum Order, $2.00 
Rapid, Careful Service 


Chote 


P. O. BOX 1682, neatecnun 36, CALIF. 














ELKAY BLOWERS 
*Double unit model for *$18.50 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $12.50 


Elkay Photo Products, Inc. 


287 Washington Street 
Newark 2, New Jersey 
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excerpts from as many letters as we have room 
for. What we didn’t anticipate, however, was 
the effect the Darragh-Gittings articles would 
have upon MINICAM’S editorial staff. After 
having these articles checked by a dozen suc- 
cessful photographers, Mr. George Hoxie— 
MINICAM’S guiding mentor for the past six 
years—decided to take the final plunge towards 
realizing a long ambition. As of this writing, 
“Hox” is operating his own photographic studio 
in Oxford, Ohio. Along with wishing him all 
good fortune, MINICAM’S present staff pays 
tribute to George’s courage. We think he chose 
the hard way to find out whether Darragh—or 
Gittings—was right !—Ed. 


Sirs: 

If it hadn’t been for your clever editing of 
both articles on turning pro, I'll bet that by 
now you'd be swamped with letters protesting 
Mr. Darragh’s comments. I, for one, was quite 
perturbed about the Darragh article and was 
about to say so in a storming letter; but after 
reading Mr. Gitting’s rebuttal, I felt that my 
side had been well expressed. Rather than 
trade my position with the big names in busi- 
ness—if it meant doing the things suggested 
by Mr. Darragh, Id starve first. (Which I 
am slowly doing.) 


San Diego, Calif. ARTHUR CENTER, 


Photographer. 
Sirs: 
I cannot agree with anything Mr. Darragh 
says in “So You Want To Turn Pro.” He 


implies that all portrait photographers chisel 
the public out of their money, and that a one- 
man studio is a thing of the past. I am in my 
third year of running a one-man studio and 
since I am only 21 years old, I expect to be 
taking pictures a good many more years. As 
a member of the Photographer’s Association of 
America, I feel I am one of 7,000 successful 
photographers who are neither racketeers or 


gangsters. 
Lenoir, N. C. James H. Sparks, 
Sparks Studio. 
Sirs: 


Mr. Darragh was a bit rowdy, but not al- 
together wrong in his blunt expose of how 
many photographers operate. Let’s face the 
truth: How does a portrait make the world a 
better place to live in—and if it doesn’t, why 
all this chatter about the “importance” of 
professional photography? As I see it, there’s 
altogether too much concern about what the 
other fellow is doing. The mediocre photog- 
rapher worries about next month’s rent; the 
master worries about the mediocre competition; 
the coal miner doesn’t worry a dam bit about 
either. Me—lI worry about when I can get my 
portraits to look fuzzily wonderful like Mr. 
Gitting’s—but not a bit about his theories or 
the opinions of Mr. Darragh. Instead of the- 
I'd rather read an article on: ‘What 


ories, 
Happens In Mr. Gitting’s Retouching And 
Darkroom.” How about it? 


Ohio MarkK WARREN, 


Mark Warren Studio. 


Cincinnati, 
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CAMERA CLUB 


NEWS AND IDEAS 





THE SUMMER DOLDRUMS have hit a large 
percentage of the clubs this month, so that news 
from the hinterlands is.a bit scant. However, 
with members returning from their vacations 
the tempo will soon pick up—and in the mean- 
time here’s a tip from the JOLIET CAMERA 
CLUB Viewfinder. In order to help the secre- 
tary in his thankless job of collecting tidbits 
for their paper, the club passed a resolution 
that “at least once a year each member shall 
send the Editor material for publication in 
The Viewfinder, and the Editor shall in turn 
notify the Secretary so that he may credit the 
contributor.”” No mention is made of the pen- 
alty inflicted on the member who fails to con- 
tribute. Maybe they elect him Secretary for 
the next year! 


A humdinger of an idea comes from Record 
Shots, monthly publication of the PHOTO- 
GRAPHIC GROUP OF PHILADELPHIA. 
This club has established what they call a 
“Good Will Pile,” which is a collection of old 
photographic magazines that the members no 
longer have use for. They are bundled to- 
gether and shipped to a similar camera group 
in Holland, which in turn sends its old pub- 
lications to the Philadelphia group. It’s a 
good deal both ways, for foreign news and 
information are still rather scarce. . . . Pro- 
gram chairmen losing sleep over thé perennial 
search for new meeting ideas will welcome 
the suggestion from the SIERRA CAMERA 
CLUB Gammagram of Sacramento, California. 
They appointed a night on which all members 
brought their favorite photographic gadgets to 
display and demonstrate for the amusement 
and amazement of their colleagues. Many were 
home-made and thus completely original in 
idea. This will give the gadgeteers in your 
organization a chance to strut their stuff, at 
a From the Joliet Viewfinder 
again comes another meeting idea. Each mem- 
ber brings his pet camera and explains its 
various features. This seems an especially good 
trick for a young club, whose members con- 
sist mainly of novices who are still faced with 
the problem of what type of equipment to pur- 
chase. Some clubs have hooked up this idea 
with model night, with the members exchang- 
ing cameras for the night’s shooting. It’s a 
good way to break up the monotony of the 
ordinary shooting session—that is, if you feel 
you can trust your beloved neighbor not to 
jam the lens mechanism on your favorite box! 


A special release from the CHICAGO COL- 
OR CAMERA CLUB is of particular interest 
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COLOR TRANSPARENCIES 
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Color Rolls Developed............ 
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PHOTOGRAPHY 


Study Professional Photography 
Day and Evening Courses 
Approved for Wiees 
Write Now for catalog 85K. 
225 BROADWAY NEW YORK 7, N. Y. 
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Hollywood's Most Beautiful Models 
in_Thrilling Masterpieces of Pin-Up Art 
EACH DIFFERENT—NO TWO ALIKE 
2x2 Kodachromes, 2-$1, 5-$2, 10-$4, 6 
35mm transparencies, pono, os: st. "38- $2, 60-$3 


35-mm nenatives, veach i Sh. 

Pin-Up Photos bo-sa 

Free Offer: Select. 36 ‘asin send only ae get $1 worth FREE 
FINE ARTS FILM FRCSUETIONs (MP) 

P. O. Box 2084 ntonio 6, Texas 


send 3e stomp for NEW FREE 
1948 DELUXE CATALOG 


A complete line of Photographic Equipment for 
the Amateur and Professional 
BLOOM'S CAMERA CENTER 
Dept. M 1657 Main St. Springfield, Mass 






























Thrill your AUDIENCES 


with wnusue! movies 





exorrine FILMS, Dept. M 
071 Ei Centro, Holl 
PL 


LAM Biritte “Hiss Mas 
G! |OROUS ; 
four color brochure listing all EXCITING 


FILMS, for which I enclose only $1.00. 
Print Your Name... . ~~... esses eeeeee 

















Reservations now being 
accepted for the 


VACATION SCHOOL 
OF PHOTOGRAPHY 


Enjoy a delightful one or two week vacation at 
famous Lake Chautauqua, combined with individual 
photographic instruction by one of America’s famous 
professional photographers. 


WRITE NOW for descriptive folder and rates. 
VACATION SCHOOL OF PHOTOGRAPHY 


Dept. M 
BOX 77, POINT CHAUTAUQUA, NEW YORK 














NOW AVAILABLE 


llywood Brand Movie Film 
Fine “Gralncas Hr. Processing Service 





25 Ft. Dbl. 8mm ........... $1.50 
50 Ft. 16mm Mag.... ... aed 
100 Ft. 16mm Roll 3.50 
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LYWOODLAND STUDIOS 
9324 Gaittornte Ave. Southgate, Calif. 











NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality de- 
~ ann We. give individual attention to each 
negative. No mass prodend 35mm 
vaporated to prevent pereten nés—enlarg 











. ra 
ll, 80c. 1-day service. Reload: 
ments from 8 ing: 36 exp., 60c; 18 exp., 40c. FREE mailing 
bags. 24 HOUR SERVICE 
EIGHT EXPOSURE FILMS NOW AVAILABLE 


Rliep arints 
30e. MINICAM PHOTO LABS., Dept. 4-B, La Crosse, Wis. 
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to color shooters. 


“The Chi- 
cago Color Camera Club, sponsors of the Fifth 
International Color Slide Exhibit, have again 
designated the closing date for entries as the 
fourth Saturday of September. A deviation from 
this date was made last year and it was found 
that it did not work well with some of the other 


They announce: 


leading exhibitions. So, as an extra thoughtful 
service to photographers who send to exhibits, 
our closing date will enable them, if they de- 
sire, to send their entry to the Third Columbus 
International Exhibition of Photography, clos- 
ing September 8th. Columbus will forward the 
entry to us in plenty of time for closing date 
and judging, and then we can forward the 
same entry on to the Mississippi Valley Salon 
of Photography which closes October 20. For 
further information, write Philip R. Kephart, 
Chairman, 328 Franklin Avenue, River Forest, 
Ill.” That’s service with a smile, and that’s 
also what makes certain exhibitions click !!... 


The PICTORIAL PHOTOGRAPHERS OF 
AMERICA have sent out the following notice: 
“Our past travel salons have met with such 
great success that we are again making up four 
of these Salons to be exhibited in Camera Clubs 
all over the United States. Camera Clubs in- 
terested in exhibiting the 1948-49 P.P. of A. 
Travel Salons may obtain bookings by writing 
to Mr. Walter W. W. Jones, 327 East 18th 
St., Brooklyn 26, N. Y.” . And, finally, 
from George W. Hollis, Director of Educa- 
tional Courses of the BOSTON CAMERA 
CLUB, comes this interesting item: “The Bos- 
ton Camera Club, 351A Newbury Street, Bos- 
ton, Mass., plans to open its twelfth year of edu- 
cational courses on the first Thursday of 
October. Thin course of eight sessions will 
be devoted to thoroughly practical instruc- 
tion and demonstration in the Club’s com- 
bination lecture hall-dark room. All of the 
emphasis will be on methods of producing 
negatives and prints of high quality. While 
the lectures will be strictly “how to do it,” 
those who are interested in the more theoret- 
ical side of photography will be given recom- 
mended reading assignments which will be cor- 
related with the lectures. The scope of the 
lectures includes Approach to Photography, 
Taking the Picture, The Negative, Toning, 
Analyzing the Print, Making the Print, Refine- 
ments in Print Making, Control Methods, 
Finishing the Print, and Trends in Pictorial 
Photography. The Boston Camera Club has 
secured Mr. Richard C. Cartwright as in- 
structor. A_ successful background of salon 
exhibiting and competitive photographic con- 
tests qualifies Mr. Cartwright to give an ex- 
tremely fine course. Descriptive circulars, con- 
taining an enrollment blank, are available on 
request.” And our New England correspondent 
adds that in the past these courses have been 
so popular that even people from out of the 
State have braved some rather inclement win- 
ter weather to take them. Hardy folk, these 
Yankees! 





— 











ERA 
Bos- 
Bos- 
edu- 

y of 

will 
itruc- 
com- 

’ the 

ucing 

Nhile 

‘ey 

‘oret- 

com- 

» COr- 

f the 

aphy, 

ning, 
efine- 
hods, 
torial 

» has 

3 in- 

salon 
con- 

1 ex- 
con- 

le on 

ident 
been 

f the 
win- 

these 











BOOK REVIEWS 





EVERETT A. HOUGHTON 


All the books reviewed in this column are obtain- 
able from the Book Department, Minicam Photog- 
raphy, 22 East Twelfth Street, Cincinnati 10, Ohio, 
postpaid, at the prices indicated. 


PHOTOGRAPHING MEXICO 
By Cecil B. Atwater 
Camera, $3.50 


On his eight different trips to our neighbors 
below the border, Cecil B. Atwater has learned 
by trial and error most of the hardships which 
the novice traveller unnecessarily suffers in 
Old Mexico. From his experiences he has 
written an interesting and informative 125- 
page book, emphasizing throughout the things 
that the photographer-visitor especially needs 
to know. 

The information he gives is accurate and 
detailed. He tells not only what photographic 
equipment to take along, how to expose for 
the high altitudes, where to go for the most 
interesting pictures, and what types of film to 
use, but also what to eat, what to wear, how 
to travel, and even how to get along with the 
natives. 

Inside the jacket is a handy map outlining 
eight different tours which can be made through 
the country, and the major portion of the book 
in then devoted to a detailed discussion, chap- 
ter by chapter, of each one. The text analyzes 
the photographic possibilities and travelling 
conditions to be met, and the accompanying 
illustrations suggest the types of pictorial ma- 
terial to be encountered. The result in that 
the reader has a clear idea of what to expect 
0 which of the tours will suit his purposes 
est. 


AN INTRODUCTION TO COLOR 
By Ralph M. Evans 
Wiley, $6 


This is a highly technical and comprehen- 
sive study of the physics, physiology, and 
psychology of color. Written by the color con- 
trol department head of the Eastman Kodak 
Company, it is the last word on the subject 
of color, its properties, and its action on the 
human mind. the author has attempted to 
keep his discussion non-mathematical in so far 
as possible and has assumed little previous 
knowledge of the subject on the part of the 
reader, but those whose interest in color is 
primarily in its application to the field of pho- 
tography will doubtless find that the majority 
of his text is barely pertinent to their interests. 
However, the fifteen color plates demonstrat- 
ing the different properties of color are highly 
instructive, and the very brief chapter on color 
in photography deserve at least the perusal of 
specialists in that field. 
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Tools and Parts Available to Graduates. 
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A masterpiece devotees of art rave over. 

Infinitely more than a picture. Difficult to 

explain. Wait until you see it...to prove we 

hove most unusual slides, only 40 cents, 
Send Only 40° for “SHE” 
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three dimensional life effect to all slides 


Unbelievable price, 49 cents. 


“VISIONS THAT BREATHE ” 


Four special slides of beauteous models 
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P. O. Box 2084 San Antonio 6, Texas 
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DARKROOM HANDBOOK 
By Katherine Chamberlain 
Ziff-Davis, $2.50 


Unlike most darkroom handbooks, which are 
intended primarily as reference works for the 
darkroom shelf, this one is actually a short 
course in the standard processes of photograph 
for the beginner. It is based on an interest- 
ing idea. Twenty-four separate photographic 
experiments are outlined and discussed. The 
first deals with the preparation of formula 
for developing solutions, and the last gives the 
procedure of toning the final print. Thus, by 
performing each of the experiments from be- 
ginning to end the novice makes a thorough 
acquaintance with the fundamental techniques 
of darkroom work in the order in which they 
are employed to provide the finished picture. 

Since each of the experiments is a rather 
comprehensive treatment of a separate pro- 
cess, the result of the use of this book should 
be a much more complete understanding and 
a greater technical virtuosity on the part of 
the beginner than is ordinary possesed. Because 
the average amateur is advised to stick to one 
formula, one film, and one paper, some of us 
are doubtless inclined to be a bit slow in our 
technical development. Howcver, a book such 
as this, although it would mean more expense 
in the way of materials at the beginning, 
might provide a way to a quicker development 
for the novice, without subjecting him to the 
risks of wasted time and material than un- 
supervised experimentation does. 

This would make an excellent text book for 
the classroom in elementary photography or 
for a newly organized camera club. Although 
the procedures are explained clearly and con- 
cisely so that any individual could perform 
the experiments alone, it would perhaps re- 
quire more patience and more funds or equip- 
ment than the ordinary beginner possesses to 
do the entire twenty-four experiments without 
assistance. 


WAYSIDE SNAPSHOTS 
By Hugo van Wadenoyen 
Focal Press, $3 


The title of this ninety-page book sets pretty 
well the mood and purpose of its 60 photo- 
graphs. The author-photographer, a well-known 
British professional and a member of the Royal 
Society since 1918, has collected here the pic- 
tures which he has snapped for his own pleas- 
ure on his tours throughout the English coun- 
tryside. Some are landscapes, some are indus- 
trials, some are of animals, some are of peo- 
ple. There is no particular coherence to them. 
They are simply an individual photographer’s 
reactions to the things that have pleased him 
or caught his fancy. 

As examples of British photography, the 
author’s work is pleasantly devoid of the soft 
focus, diffused, and atmospheric effects which 
his colleagues seem so fond of. In his intro- 
duction, perhaps the best feature in the book, 
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he explains that he is in complete sympathy 
with neither the overly art-conscious “pic- 
torialists’” nor the mere “documentarians.” 
Photography to him is simply another way of 
picturing reality, and his whole attempt has 
thus been to visualize and hence portray the 
world in photographic terms. 

Such an individual and personal book as 
this will not strike all readers alike. To this 
reader, the quality of the work represented 
here seemed rather uneven, and more than a 
few of the prints seemed somewhat static, 
even for landscapes. But as the revelation of 
an inquiring mind and a perceptive eye, the 
overall impression of this quiet pictorial excur- 
sion is pleasant and interesting. 


HOW TO PAINT WITH AIR 
By Frank J. Knaus 
Paasche Airbrush Co. 


This spiral-bound paper-covered manual is 
designed to acquaint artists, illustraturs, car- 
toonists, designers, architects, and photograph- 
ers with the application of the airbrush tech- 
nique to commercial work. Of its ninety-two 
pages approximately twenty are devoted to ex- 
plaining the airbrush technique with photo- 
graphic prints. Richly illustrated with finished 
examples of airbrush work. the book unfor- 
tunately is short on textuai material. More- 
over, many of the terms employed by the 
author will be familiar only to the trained 
commercial artist. Obviously. the author’s pur- 
pose has merely been tc acquaint the practic- 
ing commercial illustratur with the possibilities 


of this instrument in various fields. Specialists 
such as photographic workers will therefore 
find the author’s treatment insufficiently com- 
prehensive for their practical use. 
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CLASSIFIED ADVERTISING 


MINICAM PHOTOGRAPHY has 


111,963 net paid monthly circulation, in- 
cluding manufacturers, jobbers and deal- 
ers in the photographic industry, as 
well as well-known photographers, in- 
structors and classes in photography, 
advanced amateurs, be; lees \- Tech- 
nical Libraries of EV Army Air 
Base in America. These ie 963 readers 
are an influential market, Want Ads: 
15 cents per word including name and 
address. one number free. Minimum 
10 words, payable in advances All ads 
testricted to agate type.. Forms close 
August 10 for tober, 1948 issue. 


WANTED TO BUY 


SEND US your camera today. Will 
send certified check by air mail im- 
mediately. Items held ten days for your 
approval of our price. Free estimates— 
for photo equipment. ‘“‘Cleveland’s Cam- 
era Supermarket.”” Rotbart and Reit- 
man, 1900 E. 9th St., Cleveland, Ohio. 

URGENTLY needed: Leica, Contax, 
Rolleifiex, Rollfilm, Reflex, Movie Cam- 
eras, Projectors. Ace Camera Exchange, 
136 E. 58th St. | New York 22 














PRESS-VIEW Camera, Interchange- 
able lens board, with extreme swing. 
360° oO back, $49.50! Free 
literature. vid E. Grinnell, 1446% 
Toberman St., “Les Angeles 15, Calif. 


INSTRUCTION _ 








MAKE your own enlarger. Less than 
$1.00 for parts. Easy instructions and 
plans, $1.00. The B. Z. Enlarger-M, 
Box 2321, Terminal Annex, Los Angeles 
54, California. 


PHOTO OIL COLORING or Photo 
Retouching. Approved Home Study, us- 
ing Braley Method of Instruction. Write 
for free information. School of Photo 
Arts, 124 S. Brand, Glendale, California. 


“FIGURE PHOTOGRAPHY”—Work- 
sheets on pictorial and commercial nudes. 
Explains Anatomy for artists; Light- 
ing; Composition. Illustrated. Only 
$2.00 postpaid. Money back guarantee! 
Get list of other work- sheets. Bunnell 
Studio School, Box 1066, Richmond, 
California. 











MAGAZINES—PERIODICALS 


MAGAZINES (back dated) — Foreign 

domestic arts. ooks, booklets, sub- 

scriptions, pin-up, etc. Catalog, 10c. 
Ht ag ed). Cicerone’s, 863 First Ave., 
New York 17, N. Y. 


CAMERAS—PHOTO SUPPLI 
EQUIPMENT 











NEW LEICA III C, F:3.5 Elmar Lens 
with case, never used. Listed retail at 
$332.50. First money order for $250.00 
takes it. Keferences exchanged. Write: 
Frank J. Siebenaler, 315 Creek Ave., 
Hampton, Virginia. 

WEDDING ALBUMS, unlimited ca- 
pacity, also musical. Professionals dis- 
count. Free circular. one 131 
West 42nd, New York 1 Y. 

NORWOOD ——s “Meter. Trade 
your old meter for the finest, most ac- 
curate. Amazing phouee.. Seymour's, 
245a West 34th, New York 1. 

CIROFLEX, fasten delivery 
Trades accepted. Top allowance. Sey- 
mour’s, 245c West 24th, New York 1. 


NEW AND USED LENSES, Amateur 

















FOR SALE 


FREE TRADE-IN APPRAISAL. State 
what you have, want. Immediate reply. 
No obligation. Seymour’s, 245b West 

th, New York 1. 

GLASSINE NEGONTAINERS, cello- 
phane negontainers, negative filing cabi- 
nets, photo gummed labels, release 
forms, photo print and mount em- 
bossers, negative record forms, envel- 
opes, stationery, supplies. Free catalog 
Lutz, Box 5, Syracuse, Y. 

LEICA, IIIC, F3.5 Elmar, leather 
case, 4 filters. Dorothy Ross, 711 N. 
Main, Mt. Vernon, Ohio. 








START A CAREER in motion ie 
tures. Professional instruction. Lea 
Hollywood, Free Lance, Industrial ond 
Educational film technique at home. 
Personal _ supervision. nthusiastically 
endorsed by successful students. For a 
well paid career or paying hobby, write 
for free catalog. Motion Picture Insti- 
tute. Birmingham 2, Michigan. 


PORTRAITURE MANUAL. _ Detail 
inetsyctign. 00 pubjects pemeteety illus- 
Pr t 











tra 
hi ke » low-key, glamour, dramatic. 
nu 1.00 postpaid. Picam, 1708 
Scott ‘Rd., Burbank, California. 





an Pre Lens list 
on request. Mayfair Camera, 4011 *Shel- 
mire, Philadelphia 36, Pa. 


FREE DISCOUNT CATALOG. Fiat- 
bush Camera Center, 66 Westminster 
Rd., Brooklyn, Y. 


4x5 Type B Kodachrome, Jan., 1948, 
$3.50. nyt Te bulbs 3 for 

5; 400 ft. 
l6mm cans, e for $1. 3% used i= ft. 
16mm_ reels, 6 for $2.50 - By 16mm 
negative Super XX rocessing not in- 
cluded $1,00; Arkay hyr axe printers 
$8.00, Free baresin list and Miami 
Tourist Guide Book. Jacksons’ Camera 
Store, 60 W. Flagler St., Miami, Fla. 
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CLASSIFIED ADVERTISING 





PHOTOGRAPHY for Pleasure or 
Profit. Learn at home. Practical basic 


training. Long established school. Write 
for t. rican School of O- 
tography, 1315 Michigan, Dept. 2127, 
Chicago 5. 





“BUILD YOUR OWN  ENLARGER. 
Tales megasives up_to 4"x5”. Detailed 
plane one SS .. Baty Co., Birming- 


FOR SPEED Re Pressman, 4x5 
$39.90. Reducing Backs, Printers, Sky- 





tower, 








. Chicago, {ll 

SEPIATONE various pers, espe- 
cially bromides —_ ag m’s ‘Bro 
mide toner.” $ -00 . bottle makes 
two gallon eB - Ay Tones 1_ gross 
8x10’s. Direct. Gaheantest. Sulphur 
Products Co., Greensburg 1 " 

SURPLUS _ FILM HANGERS, 4x5, 


stainless steel, sig om , meee or money 
order. _Tintype, Melrose 
Ave., Hollywood Me calit, 

FLASH GUNS forall cameras. 
Brownie Reflex $4.00; Duaflex $4.00; 
Rediflex $3.50; Pioneer $3.00; Pre-Syncs 
$6.00; Six 20 $3.50. Free flash tester 
with each order Shipped prepaid 
Usher's. Dept. P. O. Box 1753 
Philadeiphia 5, Penna. 

MAKE YOUR OWN palprising filter. 
Suitable for black and ¥ mite color. 
Series V 








$1.25. ries $1. Para- 
mount Products. S508. i Street. 
Forest Hills 1, N. Y. 





2x2 SLIDE Mounts. Attractive as- 
Square (Robot), — 


Gemo 
os “Detroit 13, Michigan. 
TIRED OF FOCUSING your subiects 





under hot flood lights? Then build a 

© flood synchronizer for about $5.00. 
Simple to Mery Lights burn dim 
for focusing, t split second 
hefore shutter is ral For cable re- 
lease net = oot. Construct! plans 
only Fanucchi, 7 oN 
Avers oe Ne "Chicago 51, in 





PRIMAR, 6x9 CM, F4.5 Tessar, com- 


r, F.P.A., Holders, Set snacigl Filters, 
ase, Exechent. $85. Henry-A. Berg, 
124 N. 19 W., Duluth, Misa, 





Rey FLASH BULBS No 25R, 22c: 
2B, 29c. Cline Studio, 115 E. 8th | 
a ., Chattanooga, . 


USED BARGAINS, Korelle II, F2.8 | 


Tessar, ER Case, $169.50; Ikoflex I. | 
F3.5 Tessar. © Pp Case, 
Brand New, $147.00; 34x44 ‘Super D | 
Grafiex, Automat phragm, FPA. | 
$189.50; Retina IIA, ed F2 Ektar. 
Compur_ Rapid. ‘ase, ae, Si $179. 








| for list of np 
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| MENTS—Indivi 


| ?Se, 8x10 SOc. 
; | Remit. 
fA 


NO NEGATIVE? Send picture and 
$1.00 for new negative and enlargement. 
(usernete, 1187 Jerome Ave., New 

or 5 





24-HOUR EKT a ag service. 
Expert! rocessed in modern air con- 
ditloned nt. a $1 oo 244x3%. 35¢; 
x5, Prismatic quality 
for the be md for price 
list and mailing stickers. Coloren La- 
boratories, 947 Capitol Avenue, Atlanta, 
Georgia. 
YOUR wee ee ey fe 
oil colored, ~ size, $1.00 each. P 
on studio 


ons. 00 each. ae Creations, 
Chicago 80, Illinois. 


KODACOLOR sesatives enlar, ed in 
color to 5x?_ for He Other sizes in 
poapertion, Send M.O. to Gilhert Color 
aboratories, 418 New York 
Huntington 4, West Virginia. 


COLOR. PRINTS AND ENLARGE- 
MENTS in 30 minutes in your _own 
home at fraction of former costs.. Guar- 
euneed 4 amasing new_process—no_dark- 
reer. Sensation at Rocke- 
feller "Hall ‘of Science. Only five simple 
steps. Prints equal or better than 
transparency. Randall Color Kit con- 
tains everything ry to make 
over 100 enlarged color prints. Only 
$9.95, postpaid. Order from National 
Photo Sales. Dent. C, 1313 Atlantic 
Ave., Atlantic City, N. J. 

SPECIALIZING 5x7 professional en- 
largements. Finest doubleweizht, crop- 
ped: 2 for 25c. Jerome Printing Service, 

969 Jerome, New York 53. 








portraits. 





Street, 








PRECISION 48 hour- camera repair - 
service. Any make, any type, foreign 
and domestic. Shutters, rangefinders, 
exposure meters, lens coating, etc. 
Genuine replacement bellows from $3.50. 
Work guaranteed, cameras insured. 1m- 
mediate estimate. Ferguson's Camera 
Repair Laboratory, 1858 E. Colorado 
St., Pasadena 8, Calif. 

LENSES, Camera, Binocular, etc., 
duplicated, re-surfiaced and re-cemented. 
Prompt service. Workmanship guaran- 
teed. Send lenses for estimates. Gould 
Lens Service, 26 Franklin Ave., Hill- 
crest, Binghamton, N. Y. 

BECOME AN EXPERT camiera re- 
pair man! There’s a definite need for 
expert camera repair men. 
for a profitable career. Stuay with Ss 
finest experts in the country. 
the mechanics and repair of 2ll comeras 
and equipment, both foreign and domes- 
tic. This is the only photography school 
in the country offering a fully accredi- 
ted course in Camera Mechanics and 
Repair. Write for free brochure to Pro- 
gressive School of Photography, 217 
Park St., New Haven 11, Conn. 
CAMERAS Boadway manga on 
waralecuces : o zeere experience. George 

Moyse, eekman St., 


~SEEMAR Chie AS REPAIRED bs by 
German Factory Trained Mechanics. 
Imported Replacements parts, New Cur- 
setae. pomat Camera & Projector Co.. 
. 33 Union Square West, N. Y. 








Prepare now 














FOR “THE BEST in repairs at very 
rates mail your cameras to 








a ed 4 RETOUCHING. Fast mail 
service. R. Dat Box 91, Ansonia 
Station. N. Y. C23 


Prompt service, free estimates, 
laranteed work, California Camera 
P. O. Box 235, Hollister, Calif. 


us. 


inic, 





COLOR SEPARATION NEGATIVES, 
contact or cplarecd to 2%x3%—$2.00 
i postpaid. Ninwood’s,» Norwich, 





JUMBO _OR PHOTO pack prints. 8 
exp. roll. 35c. 16 exp. roll, 65¢. NuTone 
Fotos, Box 228, Pottstown, Penna. 


MOVIE FILM PROCESSING—Fincet 
Antomatie Machine Processing. 
Témm. 48 honr service. Also Gptiention, 
editing, titling, other lah services. Send 
ces. Fotoshop, Inc., Room 
18 E. 4nd Street, New York City 17 
BEAUTIFUL GLOSSY ENLARGE- 
dual attention to each 
negative. Snecial on 5x7 25¢, 5 for $1.00. 
Cartier, a Jackson, No. 906. 











oy Excellent quality, 
on beautiful doubleweight paper. 5x7 
rompt pos’ return 
Ruppel, 309 Cornwell, Malverne, 





ANSCO COLOR, Gptedcome Process- 
ing. 120, $1 35m 20 = 
































FILM 


IMMEDIATE DELIVERY on East- 
man, Ansco, roll, sheet, packs, movie 
films. Specials for Cine — camera 
clubs. Revere movie equipmen Also 
dealer's service. Aien's Tesie. “Detroit 
Ave., Lakewood 7, 


8-16MM Movie —_ in Bulk for 
Home Processing. Big Free catalog— 
bargains in film, processing equipment, 
supplies. Superior, 105C S. Wells, 
Chicago 6 

GUARANTEED Super X Zeverente 
panchromatic 16mm surplus film! 
100 iy rolls Pe A for camera $8. for 











Bulk, leet, $5. Processing avail- 
able Fitmacait, “ath & Holly, Kansas 
City 2, Missouri. 





50 FT. 16MM magazine film and pro- 
cessing, Po as 16mm Cuolicasiog. and 
titling, Sc ft. DE Photo, D2, elen, 
Detroit 7, Michigan. 


BARGAIN on _ popular make 8mm 
film, 50 Weston, 3 rolls for $4.35. Free 
catalog on Art Films. Discount Film 

















Many bargains in let us | rosure mounted ene 6 Service, 1186 Broadway, N York. 
eer cE goods, Wells. Smith Come | et 24x34 | 280, ae ART FILM and Ant Sublecte—Get 
t.. Dep’ 9, x ‘olor prints x 
Chicano 2 «ey igton duS mounted $Oc: Suy mounted 91.98- them all from Benefit. Be first, with the 
| 8x10 monnted $7.98. romnt service it. Our special bulletins inform you 
BUY CAMERAS DIRECT! | Save | write for complete price list. * Malti of all new subjects immediately on re- 
Difference! New Directory 25c. P.O.B | \ninr Laboratory, Rox 44, Ames Avenue lease. Write now for free catalogue of 
796-A. New York 1. | Station, Omaha 11, over nw & one and i 7 ae pes 
DEVELOPING—PRINTING— | __ FREE: Genuine leather deluxe wallet | glamorous poste iy’ Brose noe avail 
RETOUCHING | hillfold, nationally advertised dainty | able. for your free yy today. 
- | ciwarette lighter, genuine leather wor Benefit Corp., 3807 J Benefit : St. Balti- 
Lig oF... doube < . ——- | zeot a, marette Ca oom hg bee more 24, Md. 
men x ive, veautitu x enlarrements ° ser 4 
oc extra. oll Aim’ fatshed. 38e" *Ralsk negatives.) National Studios, Box 1972... MOVIE FILM AT. TREMENDOUS 
um Mount A Airy, Ma rian | Chicago. i Kodak Super X. Gov’ 
ENLARGEMENTS DW Sa7. | ee ee agg ae hs ye * io 
Se: 8x10, 40c; 11x14, 75e. x ies $1.00. | c Double gmm 25 ft. sree Sher’ XX, 
Separa ti from fim only | GUARANTEED REPAIRS on all for. 5c add'l each roli. ‘Free Processing’ 
$5.00 s set. Bauman’ 4 P. O. Box | eign and estic cameras, shutters, Fast Service. Photo Surplus Sales, Box 
Fiz, Cantoo, Otis —— a | Seen syachronisers and ran; inders B-15, 12 Duane St., New York City. 
ng. Airbrush, | Estimates given, our se etrov 
Blocking & Specialty work one by oti whic Technical Service, Fifth P. pa na 5 VIS FHM se 
experie staff. Rapid ma Floor, Atlantic Building, 930 “F’ St.. | good as gold! Tested and fully guar- 
Associated Enterprises, 124 So. “Brand. | N.W.. Washington 4 i anteed. 16mm 100’ 5: 50’ magazine 
Glendale, California. GUARANTEED REPAIRS of all cam- | $2.50; 8mm 25’ Double 8 $1.65. _Process- 
all ca 
FINE GRAIN DEVELOPING _with eras and photographic equipment, foreign | ing included. Stock up now! Fotoshop. 
glossy deckle-ed en ts, or domestic. 48-hour on most “ag 3. 18 E. 42nd St., New York 
apeeane 35e; is exposure ius Re york. . ‘s, Comers - craft. 2848 E | City 1 
jure | Sandy ortlan: . ‘gon. ee ee 3%4x4% Tropic Packed 
exposure “$1.75. ™aru-Lile Pho a EXPERT CAMERA REPAIR. We | outdated (tested list price $6.00. Our 
| of Camera Repair Tivision | Price $2.45, three for Filmpack 
PORTRAIT mae Sx? _enlarne- | Of P. D. F. A. Pipkin Photo Service. | outdated surplus Px 523 4x5 our $1.39, 
ments, 15e. 2 for 2Sc. NuTone Fotos, | 2% S26 N.W. 2nd, Oklahoma City, Okia- | six for $8.00. aite Film, 503 Sth Ave., 
Box 228, Pottstown, Penna. / New York City 
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SLASSIUEFLED hh ABER RA 





8-16MM MOVIE FILM 
ready i. Projecting—24 hour serv: 
16mm_ $1.25; 6m 


m 60c. + Gadiant & Cine Labora 
PROJECTION SLIDES. in Kodak 


a from any size ne; 
rom photoaranhe. 1 15¢ each. 


uote tat fresh ost -halo | 
t 


poo! 
Six single 8mm for 
Univex, $4.60! Hostoaid! Catalog. 








MOVIES AND EQUIPMENT— 
SL TOS 





‘UTIFUL Kodachrome Slide and 
Lists, 25¢. Slide Supply Service, 3111 
West Tuscarawas, Canton, Ohio. 
HOLLYWOOD _ films! 
sample, ji. 00_ (refunded). 


TDC SLIDE PROJECTOR. 
mazing Gavintion 
free. nannies s, 245d West 34th, 








Saas PIN-UPS. AUTO- 
graphed photos of alluring Hollywood 





sonally 8 the meats to you with your 


a collgction, ‘always 19 COLOR Art Slides $3.00, 1948 Top 





9. 
Sta., Hollywood 36, Calif. 


NEW CESARIAN DELIVERY—Lat- 
est Hospital yyowarny now i 
400 ft. Kodachrom 


sae RE TERRIFIC, are 8-16mm 








5, $1.00, or 5x7 sample and lists, 


Chicago 10, Illinois. 
a ih a, now avail- 


| N 
Studies in life-like color, on 35mm Film 
complete with 25 readymounts. 


16mm. Medical Research Film Library, 





HOME MOVIES—New Catalog 15c 
with projection sample ‘‘Allure,” $1.00. 
Natural color slides—views, hag 
class mail!) Series. 1, 


h St rip OStides Bene- 
OO 3807 K 





a MAINE COAST Koda- 





Lists and sample 40c. With 5 
oor a surprise of the 





TWO etc es 
vie 
and one dollar. Casophote, 1187 Jerome 








ae SUAL 8- — 1 nie 
5 ea NIAGARA FALLS — 3smm mounted 
. slides « the Falls, Gorge, Rapids and 
van ae As 3 Saotty. nied. rst t of 10 


postpa 
mer and winter séts available. 
Oe he ane Lafayette Ave., Niagara 





size. 10 for $1. Foi Senne, 








75. Beautiful Kodachrome 8mm-16mm 


tional parks, novelty. 
scriptive brochure, 25c. 
Productions, Elmira, 


KODACHROME SL a 
flowers, butterflies, landsca German 
Allen's Photo! Studio, 2718 
Beverly Drive, Gary, Indiana 


SOMETHING NEW IN 2x2! 100 
New Original Art Si full frame, 


° 
3 
& 
vee. 
Ae 
S 
S 
8 
bes 


nefits oC 





Benefit Corporation, 3807 
Baltimore 24, d. 
FILM—Free processing 100 ft. 16mm 
Weston 12 $3.25. Weston 24 $4.90; 
Weston 64 $4.95, 25 ft. double 8mm. 


Weston 64 $1.99. Free circulars. Fro- 
mader Genera, Davenport 9, Iowa. 
TERRIFIC! Vc tt Fa fires. 
foment 10 3%x5, $1.00. 8x10, 
.00. Complete photo service. Com 
mercial Services, 353 Washington St., 
Brighton 35, Massachusetts. 
BEAUTIFUL 2x2 Color Site of 
Western States and Cana > per 
dozen. Send 30c for same and list. 
Vista Bonita Slide Se: ox 102, 
Alhambra, Calif. 
KASHMIR—INDIA. Actual Photo- 
raphs of Historic and Picturesque 
scenes for your Albums, in all sizes 











Hridainath, rriashram, 2nd Brides: 
Purshyar, Srinagar, Kashmir, India. 
BUSIN OPPOR 1ES 
WOULD YOU PAY 3%—first $350 
made? Colas. Semwened, pooh 505 Odd, 
Successful En or 
home. Expect something oddt" Pacific- 
97, Oceanside, Calif. 


—— BOOKS—EDUCATIONAL 


BACK-DATE MAGAZINES. Specific 
teoues. Arkell’s, Box 626M, Tarzana, 


MODELS, LIVING 
BEAUTIFUL COLORED GIRLS. Live 
Models for commercial and amatew 

artists a photo; ographers. A dollar bill 
ot 


gets , # list, ‘© illustrations, and 
data. ia Productions, 2640% South 


ay , a, Los Angeles 7, Calif. 
MISCELLANEOUS 


WEDDING CANDID INSTRUCTION 
booklet—Establishin; sh getting 





appointments, shoot processing, sell- 
ing, $2.00. Exclusive Personali - 
ding Albums—Gold Stam to order, 


names and pho pher’s imprint, $3.50 
1 Inquiries invited. — 





gag gy toh 35mm _ Film Li- KONACHROME SLIDES ON AP- 
our fori Dol sale in| PROVAL. Ove 
stone, Zion, California Missions, Rock- 


glas Whiteside, Yosemite, 








COLOR SLIDES from 7%c up! Thous- 


EOLOGIC, AND SCENIC COLOR ands of different subjects. 


G 
SLIDES for Educational Entertainment. 


. Santa Anita, Altadena, Calif. 
i E —tapong, Og Slide. 


Are Dert” Slides and Photos. 
pt. Box 1107, Holly wood. 








8-16MM FILMS. Sound, silent. 


Ave., Halethorpe 27, Marylan = 


COLORSLIDE-CLUB _ brings 
America into your home. n 
about a different subject “each month. 12 
colorslides in special album with story, 
$4 00. ree information. Sets now avail- 








AND 16MM KODACHROME 
DUPLICATES. Does_ your film show 
gevatches or wear? Better get a 


“original with check 
order or we can return 


ad Rose Parade, Hollywood, Night Before 
3532 Sunset Blvd. “Hollywood, 
Dept. B. 


Christmas, Palm_Springs, Mexico, Palo- 
mar Telescone, Pon 





DO YOU MAKE color slides? The 
next issue of Minicam tells how to poe 
s 








CENTRE “aT, PHOTOS, 


poses 
top notch professional artists models. 
Send $1. and receive 24 wcznecms 








nocket- by shotes 


t id. 
Quick! ear for $ offer six sets (144 Ero $5.00. an 





PLENTY IS WHAT you save in this 
a weal - Send otasep for details 


Club, 422 Haves Ave., 


ELECTRIC MOVIE CAMERAS. 16mm 
Army GSAP, original condition, 
| $200, sg F/3.5 lens New 








ig te or home conversion. 
TO, 
rate $59.50 Guaran- 





bata 8mm- 16mm, MOVIES! 
Catal Fine Arts Producti 


matches—Make your own. 

striking surface, complete instructions. 
sample matchbook 60c. Good amateur’s 
City 2a rt. Crestwood Photo, Kansas 


City 

YO N ENTERTAIN with Comic 
Trick « Chalk Stunts. Catalog 10c. Balda 
Chalk Talks, Oshkosh, Wis. 


PHOTOGRAPHIC MATCH COVERS 
Good Chi 


—Ma J const own. ristmas seller. 
Send red striking surface 
str, twit an matches. Moisten 
ed nage and nd apoly. Fotomatch Co., 

Box No. 3584 Grand Central Sta., 
Glendale 1, Calif. 


Se De 
CONSERVATIVE OIL PAINTINGS 
made from life, phot tographs, or Row: 
chromes, miniatures a specialty 
Tiemann, Artist, 2047 Bissell Se., Son: 
ON Miniter ann cs tere Atos 
DISTRIBUTORS WANTED for sen- 
sational make-your-own c 4 poate 
kit. 4 different Cm 
kit, $1.00 nded)-” Ue SPP 
youjevard ES mo ew York % New 


MONEY 9 Stamp, Peanut 
Machines $7.00 U.S.P., Dept. M., 
Waterbury Fag a 

CIRCULARS MAILED; BY any pee 
able firms, any size, at 35¢ 100, $1.50 
500, $2.50 1,000. Individually mailed. 

Send with remittance to Jnternationai 
Mailers, $11 Wainwright Louisville 8 


1,000 py oe tebe A vborouranier’ s 
Business Cards—$5.00, 100 wedding 
photograph order or Sack athe 

$8 contract Enstie Box 8, 
Gravesend, ny 4 

RECEIVE BIG MAILS; er “Be re 

Het at your ae ame in “Big Mail ae 
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ALON 


df 


AND EXHIBIT 

















Closing Date 


Name of Salon 





For Entry Blank, Write to 


Number of Prints 
and Entry Fee 


Dates Open to 


ic 





September 3 


Septenber 7 


September 8 





Segtenber 1 3 


Thirteenth Annual Western 
ntario International 
Salon of Photography. 


¥*& Northwest International 
Salon of Photography. 


*Third Columbus Interna- 
tional Exhibition of Pho- 
tography. 


Twenty. third Annual Salon 
of Photography. 





A. E. Adams, Salon Chairman, 923 
Maitland St., London, Ontario, 
Canada. 





Western Washington Fair Asso- 
ciation, Puyallup, Wash. 


| Fred 14. Orauatin, Chairman, 456. 


Elsmere St., Columbus 6, Ohio. 





4 prints | $1.00 
any eac! 
medium class 

4 $1.00 

| 
as prints | $1.00 
and/or | each 


slides, 3 | division 
divisions| 








September 14 


Fifth Louisville Interna- 
tional Salon of Photog- 
raphy. 





September 15 


September 17 


%&2nd Pasadena Interna- 
tional Photographic 
Salon. 








wEighth Annual Victoria 





























International Salon of 
Photography. 
September 25 Fifth Chicago _Interna- 
tional Color Slide Ex- 
hibit. 
October6 | 1948 PS.A. Exhibition 
of Photography. 
a ee Sone ee eosin 
October 10 *6th Annual Internation. 
| al Photographic Salon 
of T Teall Camere Club. | 
October 20 deFourth Mississippi Val- 
| ley International Salon 
| of Photography. 
October 23 < wEighth Annual Salon of 


November 8 


Nature Photography. 


Third Omaha International 
Salon of Photography. 


London Comore 
Club, 
Dundas g oe 
don, Ont., Canada, 
Sept. 21-Oct. 5 





Western 
Washington Fair, 
Puyallup, Wash., 
| Sept. 18-26 

” Colenines Gel 
lery of Fine Arts, 
Columbus, Ohio 
Sept. 15-Oct. 5 




















Mrs. Edwin Mogridge, Chairman, 


6031 Manderson St., Omaha 


Nebr. 








4 | $1.00 





| Patye Billfaldt, “Assistant Curator, 4 | $1.00 Museum of Fine 
useum of Fine Arts of Hous- Arts of Houston 
ton, Houston 5, Texas. Houston, Texas, 
Oct. 10-24 
Thomas E. Muldoon, Salon Chair- | 4 prints | $1.00 | J. B. Speed Art 
man, 1914 Wrocklage Ave., | or color each Museum, 
Louisville 5, slides | division | Louisville, Ky., 
ct. 1-17 
Pau! F. ‘Sdeaen, Salon ‘Cae, 4 $1.00 Bullock's Dept. 
35 aymon: ve., Pasa- | Store, Pasa- 
dena 1, Calif. | dena, Calif., 
Sept. 28-Oct. 16 
Stephen Jones, Salon Director, 4 | $1.00 Empress Hotel, 
2382 Lincoln Road, Victoria, | Victoria, B. C., 
B. C., Canada. | anada, 
[| Oct. 17-24 
Philip R. Kephart, Chairman, 328 | 4 saler $1.00 |Chicago Historical 
Franklin Ave., River Forest, Ill slides | Society, 
| Chicago, Ill., 
| Oct. 12-15 
Clarence Ruchhoft, 3756 Middle- | 4 prints | $1.00 | Cincinnati Art 
brook Ave., Cincinnati 8, Ohio. | and/or | each Museum, 
slides | division;| Cincinnati, Ohio 
in 3 di- | motion ov. 
visions; | picture 
plus fee 
motion varies 
picture 
films 
“Trail Camera Club, Box 35, Trail 4 $1.00 Masonic Hall, 
B. anada. rail, B. C., 
Canada, 
Oct. 27-30 
Norman Brice, Salon Chairman, | 4 mono-| $1.00 | City Art Museum, 
51 Ridgemore Dr., St. Louis 5, | chrome, St. Louis, Mo., 
Mo. color or Nov. 6-21 
transpar- 
encies | 
Senteden Society of Natural His- | 4 prints | $1.00 University of 
tory, 81, University of Louis- | and/or each Louisville, 
ville, nde 8, transpar-| division | Louisville, Ky., 
encies | Nov. 21-28 





Josie iunmtals 
maha, Nebr., 
Nov. 24-Dec. 19 






























November 13 Seventeenth Annual De- | Earle W. Brown, Salon Secretary, | 4 prints | $1.00 Detroit Institute 
troit international Salon. 19355 Greenlawn, Detroit 21, | or color of Arts, 
Mich. slides Detroit, Mich., 
Dec. 19-Jan. 9 
November 16 Second Hudson - Mohawk | Mrs. Mabel 7. 445A First 4 $1.00 | Albany Institute 
International Salon of St., Albany, N. Y. of History 
Photography. and Art, 
Albany, N. Y., 
Dec. 9-Jan. 3 
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Happy Moments 


Live Forever On 


FILM 


Living is good in this land where 





youth can smile, confident in a 
future of its own choice. 

Picture opportunities, too, are 
| abundant...whether you choose 
| to interpret the gay, carefree joy 
of youthful living, or the little 
episodes that make a vacation or 
even everyday happenings lin- 
ger in your memory. 

Shooting fast to catch split-sec- 
ond action, working under bril- 
liant sun, in deepest shade, or 
with artificial light, you will find 
a “Defender” sheet film to meet 
your every need. 

Your “Defender” dealer car- 
ries a complete stock in all sheet 
film sizes and types...in the dis- 


tinctive blue and yellow package. 


THINGS FOR BE 
THROUGH 


E. I. DU PONT DE NEMOURS & COMPANY (INC.) 
Photo Products Department + Wilmington 98, Delaware 
In Canada: Canadian Industries Ltd., 912 New Birks Bldg., Montreal, P. Q. 
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Announcing —- 


the new | 
Kodak Tourist Camera 


Smart, sturdy, capable— 
a finer folding-type 
camera 


= _ 


a 


Rugged die-cast aluminum bod 


maximum strength and rigidity 











For exposures “steady as a rock 
— Shutter release is set into edge 
of bed plate (see arrow). 





















Quick-set exposure computer 
on the camera. Newly engine 
Into the new Kodak Tourist Camera en er Omty weiain 
has gone all of Kodak's experience in fifty years of 
making the folding camera a finer camera. Study it 
critically —its beautifully balanced design, smart styling, 
and improved operating controls. You'll agree it's a 
lot of camera for the money. 
Negatives, 24% x 34%. Camera, $61.50 plus tax; 
Field Case, $10; Kodak Flasholder, $9.50 plus tax... 
, At your Kodak dealer’s. Eastman Kodak Company, 
Rochester 4, N. Y. (Prices subject to change without notice) 





Accessory Kodak 


Flasholder equips 
Pn Pom Lens—Lumenized f/4.5 
simple flash shots wall ea depth-of-field scale 
& etched on mount 
Shutter—1/200 
~ Flash Koda- 
o 
: matic 
~~ 





